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ABSTRACT

Garment is not only a part of formative art that
establishes a live shape by wearer but also space modeling
which features the solidity based on human body. Hence,
beyond the simple meaning of ‘wearing clothes’, modeling.
which makes a cubic shape in accordance with human
body’s movement. is an important element in garment
design. This study examined puli-over-typed garment
design that owns abundant space sense, taking complex
shapes of geometrical diagrams with brief and simple
features as a motive. The study aims at seeking after the
combination of plane and cubic forms, and exploring
formative garments which are further modern and different
variance by approaching the natural section of geometrical
facets with tightfitting idea and composition of delicate
colors and forms when plane pattern was put on human

body.
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