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The Garden for the Blind

Perspective, Enclosure, Light/Shade, Form and Environment

Kim, Joon-Yon

Rhode Island School of Design, U.S.A.

ABSTRACT

The idea I set my thesis upon was to develop a methodology for the visually
impaired to perceive an environment through their other senses. Since the Blind
perceive spatial relationships by combined association of their other senses, it was
essential to create a setting where their senses can be amplified. Thus this garden
was designed to accommodate two or more of blind person’s senses at once to
provide more of ‘3-D' spatial relationship.

The main goals of this thesis are, first, to create a place where the Blind can
enjoy and nurture their own specific interests. Second, to reveal the nature in its
own variations, particular to a chosen site with minute interventions. Thereby
allowing individual analysis and interpretation of a garden. Third, to move away
from the prejudice of gardens for the Blind being made of only touching and
smelling. To achieve these goals, the most important task was to establish a sense
of space. In order to do so, five principles were used; Perspective, Enclosure,
Light/Shade, Form, and Environment.

After all, the garden for the Blind does not proclaim its purpose in loud terms
nor in obvious manner. It should attempt to provide joy, serenity, and activity; a
freedom to choose, recognize and analyze nuances of garden, the rhythm of enclo-
sure and openness to experience variety, also to delight in subtle changes and to
just imagine.
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[.&47 WA ¥ 55 (Background
and Purpose)

Landscape: a view of natural scenery
Blind: having less than 1/10 of normal
vision in the more efficient eye when
refractive defects are fully corrected
by lenses.
Webster Dictionary, College Edition
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JA &7 A% Aol W, =2 MEG
ol UF o411l (Asheville) Alol $1X]3F ‘el
dERo #44 &Y (the Asheville Bilt-
more Botanical Garden) & A1zt &ell W&
AEA HIAES B AL LS AT
sk (Turk, 1977)
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the Blind) & W&3ld A4 2 A EH9
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A 9% 259 444 Fe
9 B4 54 2 494 a75e 0o

2.
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7t A7 (spatial perception) °l8 &3t}
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(Cornell, 1969)
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V. MA 28 2 )Y & 5% 42 (FA), A Ax 59 ¥
(Design Goals & Concepts) 24 29 ol

Garden: a private or public recreation area
or park ornamented with plants
and trees.

Space: a limited extent in one, two, or three

dimensions.
Webster Dictionary, College Edition

1. 44 5% (Design Goals)
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2 9 AAe B4 Ao dAHE 23
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3. MA ¥2| (Design Principles)

A. 5 A (Perspective) #7917; 943
wakel 849 (stationary and constant
sound source) SZ5E HAE = Aglo] 57
(sound wave)& 3% 92, & A
o9l 917 (spatial depth perception). (1
g1

(T3 1) Concept Diagram-FA|

B. 4 & (Enclosure)

‘43 9 8 (perceived/relative enclosure);
Z7] & W 2R wAse A |
Aol g FoiAed 987t (2Y 2)

ENCLOSURE

SOUND
SCENT

(28 2) Concept Diagram-912

C.¥ (Light/Shade)
AZe B8 A% PA9 Lx wsle
A% 5% 9% 2R AA. (29 3)

//. ,

A f
A

(38 3) Concept Diagram-2

2. Az BeAEL FHE X-YAE HA(X-Y coordinate plane) & 71F2o2 71931, AzH(right angle) ® A7} 259} o]

T 547 718 Btk (Nettleship, 1995)
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D.¥8H (Form)
279 FHAQ A (active movement)
< 3 gei9 9x. (a2 4)

FORM

MOVEMENT
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(23 4) Concept Diagram-ZEf
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2 Ml M 4 U EM (Gaden Hements
& Characteristics)

B YU ‘%A HY (Perspective Garden),
‘912 3¢ (Enclosure Garden), 29 3
(Light/Shade Garden), ‘@& A’ (Form
Garden), ‘@@ %A1’ (Horizontal Path),
‘B3 FA' (Cycle Path) 59 A2°] A
H FY 84253 o2 JWAslE, 71E9 A
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B. 98 349 (Enclosure Garden)
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. 9 39 (Light/Shade Garden)
FA A9 I P9 2 S 4 o Buy
2 g vy 1008 E, Zo] 150 HES]

g e 24, YH 1759
E, Zo| 2509E9] HEe] Yoz WA

g
s

H AUFEZR o]Fojz Holt}, FLAY o]
SAEL =EH3 JWE FH ol g d ¥
A dAd AUF g9 F3, A9 agxA

gHlZ 3 2= Aol T3 A

¥

(T%8) o YH-gHx FAT
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D. ¥ B Y (Form Garden) 229 788t de) -H, A, ¥, 98, ¥
o] AP o RE HYEZHEY HAAH g 5-2 PG EN, Ay B4 849

9l AL 2% F44QA H4H(mental I FHE 948 & A Ed. (a¥ 9)

garden)olth. °]&74E0°] AR AL 74 8

(38 9) & HixxT
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E. 89 FX4 (Horizontal Path)

Z 39E, Zo| 700 HEY o] Be ‘Yo
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Moo .

(3" 10) ®A 74

F. 8% %4 (Cycle Path)
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7 3509 E, Z 39 EC o] EML ztzte] A

= 33 FMoz AA H
AE B ZHzte) e

Ao YA
A ore) LS ga o] BA

3 AYe
& ¥A A

1o
of
o
L
o,
o
e
fifo
2
ol
ok
o

IR Y



19964 15)

Azt Zgeldle A dd 93

3. & dA (Details)

244 Ade] A AdEe] AAZ B4
7] 9, Azl x1de AgAolqm, A
49 27 A9E g APA 47 9AS

of tia A ER

A. 22 (Path) - RE& S4& A #F
ofzte] o] FA] FEAoR QTHE HA4T9
Z9l 39ERZ Ho] lth(Sorensen, 1979).
olg A9 FH o]gxEQ Al HAE
2 37 B9 =% glol /MEder A4
g ogAEE fEFoH, 152 a7
E34Y JHAPE =2 F U=EE 3] 93
Axold d=dgch, BHY AAN, S
59 EE B4 A% AANEEL o840 F
AN M, BolM @, Fe AA ez
o] FA] AL FZoT AXFHo| o] & E0
aE9] z]zsg ekl oA & 4 95 E A
Ak AT AEE AMETF TS
go2H, o|EHERZ JAF AA X]E‘?i«]
AA (surface texture)d WIE T3l 74
B Aolg AAE & U=F 3z, A
o Wast GYL AP A9 + Y=
A ¥ st

B. ¥ #(Floating Bridge) - 3% %
AT Fee] 9 X 71EY s V)
2Aze ‘#¥ A 49 F 39E, A%
1209 E9 thejolt}, AAAQA AF] Ae
v 4 QRE stuA 3 7EA0 2A A
A Ade gsto g FH HE © JE F
22 AY FH}qoh F 3HE, Y] 19E, F

7 391X]9) %“}(panel)—‘—g Zztel u% &
A 1 NEHoZ THH o] &H9 FA Y

g, EY AU =2 F
Atk (28 11,12)

AEE A

(38 1) Fu-=24

(a2l 12) 1

M -gH, oo
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. ¥24] & (Ground Marking Devices)
- 5"* gel mapgelu AIAEES vlgl HA
g F7] St A EH HAd FA=E, AR
Hel Aztel HalE A ),

S § A

(@@ 13) B4 Fx| dMz-gH, ot

D. +% %A (Audiable Locating

Devices) - -84 50| F WA 42 &

Ag AS, AXNE FHFI A FA T

wgel ofa) ZAzte] 1R L¥E HEE
A o] £ FASL $49Y A= 3
Az A WM gode FE= 1 9

L R
2.1_14

N¢

12 9oz o HEE U AYY 7
o) AAE TAYER, FA Z4 3

RTA
g A Y mAEE J1FE - X, Y= 0,0
-o2 39, dF B9,
Sog2 7 7159 AuFH
Aok, (2" 14)

3,5, &415,4
A2 YeErz

o

(a3 14) S8 x| dMz-gH,
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V. 22 (Summary)

B d7e 289 AAA 543 A
8oz Qldte a7t &9jHol & AR A
fAE g BHAAREH 1 LS A
1, 7189 A ZFAAES AT FD A
g9 A 2 @AE IFHSA, N2 4
AR HEE Az 2ax & 494 44
AxAch. E dFE 1 71E HAAYS HE
WA e A7 =8 F 22 AR e 9
29 Adde 1 f‘f}ﬂlﬂ fey, S5 A
A}H zAE Ad AFS WdeE 189
ARZAM, 254 %%ﬂ PHez oy

g 2449 A AAY 7R
o g 27 JBe B3 ¥4 A7
24 olmA 2 A TP B
Tz 4% 2274 /AE AN
FAHo 7, AR YAAA

W BAsd BozA,

15 A% FUETE FA-o
23 A2 42 P4E AT, 2

(& 3) 44l 7id 3¢ 88 24

F e 243 AX9 FA FYolgde A A A 83 a4
dA wlga a4 wE Q2 HE 9o Perspective Sound/Texture
Marolgt= AoA 1 7R E XS & JA Enclosure Sound/Scent
oot g, A Felse] AA3 e active Movement
%)‘6‘ }\c} 2-]] ﬂ';\g ] E]- g' ,\l"t.“ A] 7-1'3’—} "C‘.’gﬂ_ Environment Passive Movement
(H 4) 845 49 19| 018
73 24 £4 ol E4E
£ ) 444 A2l 7 (Spatial Depth Perception)
(Sound) (long distance) W34 (Orientation)
9127t (Sense of Enclosure)
E 44 (Reference)
W A ZA% W4 (Orientation)
(Scent) (intermediate distance) H 44 (Reference)
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