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Abstract

The purpose of this study was to analyze the change in modes of expression represented
in fashion illustrations between the 1910s and the 1990s. 639 fashion illustrations were
analyzed by content analysis and by qualitative analysis in five aspects. Typical traits in the
modes of expression infashion illustrations in each period were described. The outstanding
transformation in modes of expression from “before "70s” to “after ‘70s” were confirmed. The
findings support two hypothesis: that modes of expression in fashion illustrations evolve and
that changing modes of expression in fashion illustrations is a reflection of “spirit of the

times”.
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A, o8l oEaE 5 dolx, ol HA
Aol ERE dlA], o ARiAle] olvlA] Fa £x%
oAbz ZgA AR e,
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AA/midA e EfAE THANAZ AHEshe FL
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27k F, Jori”[a® 7] UEAN FAEY EHAE
o2 2 o ES FHEE FLES 438 ghownf, Lelas"+=
Qalst A == Surle] EAE FH=|AZ AT
F1E Aol giol, oo} 22 Az Eduae) 5
loll & 2&AF7) 93-g A Zog HAE 4 3l
. 2 AT g ek Aljlahde] BAlEY
elo] AmiAal Qx4 g S8 £ -
£9] A9 FForW, F4odeA ¥ ohet FI W
AR Eobl 5 AF Jakg eHHY. B3] 2dAF
o] 317} Dalit g =] 53k 2.2 1(Vogue) R|oll 2H4AL
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(painting), %3}(engraving & printing), Z&}5(co-
llage), HlZE=2A O}E(technology art) Alde] 74
___ A],_Q_qsy QJ:/l] X o i oh;'_

(1) Held 7Y

#]ol8l 7)¥)(technique of painting) el2}, Z7}7}
AAZ HAE ¥ A8 BRI SelE 4eA
W, g, A, 71, Fol, f8 Foll $AAA S 9l
Asle Ao Aok Zjeg W

dlal®g & 191049 olel e FLA7E([=¥ 1]
~[=2% 5], (2% 7], [2% 8]l o8 71 ZuA
ALgs o 7o), s|QlH el AHEH =0 B R
+ ¥ ~¥ ek (gouache), 523t E7}-{(water color),
sl el (pastel), A9 W Add, gz 9 o, Fu oy
Z)(conté) Fo] AEHez 7} gol AlREHo gt
i, 706 o] Foll & mjo}¥] (marker), Z|§ Y 2
st~ (oil pastel), o}=2# E7H(acrylic color), v}
2 £z}, ollejre{4] (airbrush) & Zj& el ufel Al
A4 AEE =79 AEEE BEsel Pk ol=¥
g gale Arlzs Camull®, ol&A®, A%
9%, oyl E348 AHER FLALEE o] 4398,
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Fodol| g a8 ¥ e UJ% D%% °l°ﬂ %7‘
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Zebes oy o AHEe A7t Pa‘f& o= EEE}— =
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7o ogr % l of 3 *HET FsH oz dlF=o]
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A 3187|923l shok B ohu|zl FlEokll A% ol&
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( 2l 7Y
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(18] 10] (Gustavson, 1985)®

5 shdel Eolv WAl el £ (papier
colle), skt ol Ha) ARealt A, faE

L9 5 AR W JAHERL EAES Eelt v}
Q¥ (combine painting), 8|3 oz Ao} A=l
ol AV JA-E sl 2¥A eln[xF A=}
= X% ZE}57 (photo montage) Eof glcH®,

ol2] gl FelF 219 Lopez*%l oisfl F.Lz¥ol
=5l F, 80uH oldfell= Fre{x]A Hs}sle] g
of, ek Al 2821 F gelel g Ayg AR
)l FLAZEZ & Gustavson ( 9] =
“Mats”)"®[ 28] 10], Donovan?, o|F&We] 9lch
o] & Gustavson[1® 10]2 o %2 =& oe]dS A
et 7t FA¥ Aube AXstmEs mapuce
olu]A] A Aol FAE W Heolt FILE wE3le] $
o}, =3} Arie®, Mouchy®?[=8 11], ¥AAY 2
H 27FEE shalef Eolmzy ofBof AR A
shedlod 23 & lC'— F.LE Wh¥sted oo, ol5ef 2t
FollAw Fnialedly 7o 4ds g 4 3Urh
4—‘?—3&% el #]1 ¥ = ol 7
e gt QS Fvlshe FLzHES Alzbsle] gt
o}, dha Zoltan® {18 12]-& ApAI9 o) 9l
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E8714E F.Loll =9)3s)5ich

(4) HZ=ZX| olE 7|¥

H ZE2 2] o}E(technologe art)gh E-a) 7)v|E o}
E (kinetic art)ollA] 24k 2oz, 19701dch o)
“ollga Hlazza e shdrolels £27] slofl LAH
22 AR T glw dlEggo|d), e ol 2
g 7 ARA Eeo] AU dlof wlsl, Bl 2EzA o}

(a2 13] (1996)®

+ elzeaxle] Azlel Aol Fobdg Fvi, gl
kot i Fol olalislr] 4 FEe] wrhe zle]A & |
dop, #@ Hlasgs] ole Hold 4l 714 FH-+ 3
4 o] &% FlojA ote o F2aelsd, HFH W 4
£ A7 7E AR BltR ole, a2z AAulE
Alod ] 2pEEolcpsaa,

ojzigl WlaExgx ofms ZW& 90 ddlel Folst
FLol xolslglon, elaEax otee] &g W
Flzprtes #AFels AHER ol f4lY, 71348 4}
23 o|FH™ Fol gich ostell HFEE AHE3I
olu]x % A4 F.lLi= Al xtel d Soll o8 & &
o naleel a2yl 13]d = T3 ok

olAbel Hn}e E3le] FLAES] oHA AL
3 2 Aol whE H3ake Al om, AlWA W)
7o) F.LatEe) R uiale} 71yl n|A d g 2733
ek,

2. F.I. &tEo| L33 FHA

1) 9|34 (deformation)

Q) Al & (deformation) o] 2}, HAME A|ZA <d4ke
B FAS AR @ nolz HFAA LHdle &
Al b, ol ool o] 27 w|soliAl e AT
A ol wel Faab FAEH,

2 el olAlE oAl AMEg FLAEE
S Aoz Fed, AEF So AAMHFE JlFES
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Y3 5 kA §Ye
=3t/ 32 /71 9 3=
a7 v} gl
(1) ZAAY B8

FAA BHE (a7 4]2 503d7HA S FlelA =
W H oz AREE|o]g QlalWF el kol o EE
ol Al AMA e (754) vluh) o} o 4w (T~ 9%
A7k 2 AHgselEsl, 2 ol % 504749 FL
of FEHoIUH Fo] AP g EalH oz F247]
7] 5t FAAA FHoko] SAEHUN Ao

ﬂﬁﬂq
cheat
%v:s‘z}t 19100145 70:deholl o] 27]7x]9] FL

ol 4] epekdt elel g 3] FEHUA FFEI 44
Holow, 53 801dr] olalol FA 3 AR} lAY
of2lolc), 80l olefe] F.lol vhelxt chssle] okat
S A3 &g A3}, 80de oo F2 ALLH ©l
Eatell= @ °lﬂlal °é e At lalvoe 8
o AAe vleE A2 H (2™ 10], @ 3t Y
geb 5 397 "ﬁ[_’lu ~11]9f S48 2lsted 2
AR sk @ Yohseldton aldtel rdl W
BH2® 5] Fol U&S WA & U

olsk zro] K¢ opale 448 FLEo| '80ds ol
A A S Fe wjHozE g FoAE XA
& # gleh AAE FLo §57) wishel Aoz 50
delzx el FLE o%e] daele A2t 2ol
2 AgEgevt Abxlge weka s oy 4%
= 2lEsla, '80wde olzel Fle sjidabiale] Bl
BpA A Aehe HEE Yo 2 Ao &
Z3A e n 2!, oishE Foted 7 olvl
dershs FL7b e4sold 2er Eolsid &
ol e]Ee] ofiko 2], 60~ 70 che] mlEAl
v]gl9rd o]y a}Ze] Flolx ©J8kE v]3 A
12 % glek

Eolv| 4%

kn

S r\r - mxm

B2

it

e o{n
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A

HEAIRR A

{12 14] (Avalione, 1986)®

o2

J5e ol st skosl s0du oAl oj4
fashion body+= 10541 ol4te] #alsl olajwlala v
23 }"31‘/}1 A48k Danielson¥¢| 37 #& A =]3}

o

4) 7|1&35}
AYshe 30dtlel 2@AFIH e Be FLa
FE olFol= A9 # 51 A kgkont, 80MH ol
F.Lol cb4 543 QLA ooz sgsd bz
Avallone”[28] 14]5 &  Adch dold A5
Jori{z® 7]9] &A% SolxE 2&HAF 7 Tl
of v]xl o3dke] wbA s ulnd, Avalloned] =Eoj
At QLAleel 2R AT A e oA
Ao & 5 gl
2) Perspective
L¥ ohel &

280) 9lolA] perspective: =}

F W F7brAd el 7)o 5], of perspectived 73
3= F 892 Aol £ YA wet AAE= A
A 7)1&4-3 Al (base line) 3} 241 2] 4=o}c}?®  ‘One-

point perspective’sl ZHE st o mE AEo] g
oz s o, op4] T shtel J|ESFHAR 5
o] A Mol EAfshe st 74 vl gch
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dinl ‘multi-perxpective’st AH s #AG
Moz, shiel 2HE shw ol o) A JE &
HA o Ao EAsle H-g v, o= F
ol 718 Aol 7| x. sheb,

F.1 Z#oFA& perspectiveo] mhet £AT e
(F 13} o], F.Leo F&¥HYA-2 one-point perspe-
ctiveol] 23 ZA[28 4]3} multi-perspectived] - 2] g
ofAl[=z8l 11], [28 13]e2 EHF=%ch One-point
perspective 9pAlo] 80del7bx] AujE oz ARSI
B 7iel w8, multi-perspective A& 90l &
ole} ZA Zrlsldon] of ofAle] et Fe Al
ojo] F#H7|ML A8 F.lLolA 3 4= gl=d),
ol AalZolel 45l tido] rhiF¢ (pluralism)

14 E-g-2] okale) Zajd ofale] oJakg vl AP
g A" 5 ek

3) 3o AEI

FLE#9] Arlalelal, FLa7l7 oiwid AlHiAdAl
e 25 o Atz P A4l FESA +E
Pertel B FATHS oFaolet orldxe 7
Aol g4 FLAES Aetdell AldjH wi7e] =]
A G e FA oz oGt o] =odgch

(1) 1910~1920ACH>10

o] A7) FLe ZdEaetlel a8 43 wA

Al w7 ® AlEE o}Z ¥ (Art Nouveau) 23,

[ 15] (Rouault 1938) 24

231

)3 (Art Deco) %, $7] A4Fe), kst 39
Solgle), olmFN E-fo Fd FAoE T4
Al opa), ofzuze] 7|atebd el HAAQ ok
Al o 3} opAl s Etslof o] A7jef FLel ¥4
2ebooll gt &L vlHch o] 41719 HEA FL
2}7} % Dryden[218] 1], Brissaud $-& o}254 of
A)e] eojarg wgkowl, Benito, Simon{x¥ 2],

o}2u
F9]
2%

Lambarri, Marshall, Marty 5% ol=2uz oAl o]
ojarg wre xElole ZAEE wEIYSt =
Erickson(2l= “Eric”), Willaumez, Graftstrom,

Mourgue 5-& ob4n} R #Fe] oo d&-& Wk
o}, &3] Erickson®] #E[2 3]l F7] AT
ool ofam 34 ok43 XHF FHrl FL
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