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Abstract

The purpose of this study was to identify the change and chracteristics of 20th men's
fashion under the influences of America.

The result of the study as follows:

1. England had led men’s fashion and introduced new styles of men’s fashion such as
oxford bags, plus fours, drape cut etc. in the early of 20th century.
But America, which had the strongest political and financial power after World War I,
I, proposed Americant cut, zoot sit, bold look.

2. In the first half of 20th century men’s fashion was no longer created by imitation royalty

' and students of private school.
American movies exerted tremendous influences on the clothing styles. Genereal public
adopted the dress of movie stars and American men’s fashion magazines inspired the new
fashion and generated sales. So America made a contribution towards democratization
of men’s fashion.
3. Automobile industry and leisure living of America changed American life styles and
clothing styles. The wealthy made fashionable tours to foreign country and European
beach resorts. So their casual styles, summer business suits and dinner jackets effected

20th men'’s fashion. Therefore America played an important role in casualization of men’

s fashion.
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Fig. 1. Zoot suit, 1943. Street Style p. 18.
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Fig. 2. Spiv. Fashion of A Decade: 1940s p. 44.

Fig. 3. A dancing Zazou, 1940s. Street Style p. 19.
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Fig. 7. Clark Gable, 1935. A History of Men’ Fashion p.
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Fig. 8. Buch jacket, 1943. Esquire’s Encyclopidia of 20th
Men'’s Fashions p. 63.
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Fig. 10. Leisure jacket, 1942. Esquire’s Encyclopidia of
20th Men’s Fashions p. 63.
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