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A Study on the Characteristics of Transfered Element in Composition of Architectural Spaces
—Focusing on Path and Stairs—
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Abstract

This study 1s searching the characteristics of -transfered
element in composition of architectural spaces;it is ulti-
mate goal that ’frame of reference’ is arranged system
about path of horizontal direction in two—dimension and
stairs of vertical in three—dimension as transfered ele-
ment in Architectural plan.

With the exception of stylized discussion or rhetorical
analysis about these, it is analysed as element in physical
order of a whole architecture in relation to another ele-

ments In composition of architecture spaces. And one
who is perceptible and cognitive through spaces is the
subject.

Consequently, these elements are classfied concept of
location and circulation. And it can’t think that the for-
mal is devided the latter for accept behavior of pedestri-
an and thinking system to consider verticality and time
property 1s absolutely conceptual elements in space of ar-
chitectural plan.
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