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ABSTRACT

A Study on ‘Eco-Look’ expressed
in contemporary fashion

Thr purpose of this study is to investigate
the main characteristics of the environmen-
talism expressed in contemporary fashion. i.e.
‘eco-lock’. They can be categorized into natu-
ralism, symbolism, primitiveness, and concern
about recycling,

First, naturalistic tendency can be found in

through the method of some contemporary
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eco-looks, which are using natural ceolors, har-
monisation of the colors in similarity and in
controst, and expressing in a realistic manner
some natural entities or use some ornaments
representing them.

Such trends easily let people to feel the
clothes umfied with the nature and human
beings.

Secondly, some contzmporary eco-looks ex-
press environmentalistic ideas, for examples,
the idea for protection of the nature or the
idea against pollution of the earth and destruc-
tion of (human) nature, in a symbolistic way.

Thirdly, primitiveness is one of the rmost
characteristic feature in contemporary eco-
looks, It can be found in some eco-looks using
primitive or original images of Africa and
underdeveloped countries. It reflects the hu-
man desire to go back to the nature or to the
unity with the nature.

Finally, recycled materials are commonly
used in eco-lock, Patchwork and handmade
knits are popular metheds for this mode. They
implicates the idea of pragmatism and sim-
plicity in fashion.

One Conclusion of the paper on eco-look ;
fashion design which can be itself an import-
ant environment of human beings has becomne
a very efficient and significant tool to express

the 1dea of ecology.



