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— A Study on the Formative Aesthetic of the Modern Hat —
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ABSTRACT

A Study on the Formative Aesthetic
of Modern Hat

This Study aims to show that hats are a form
of plastic arts, the ideal means which provides
characteristics aura for the appearance of a per-
son and expresses his personality, And analyizing
the characteristics and function of the hat
designs, this study examines the formative aes-
thetic of hats and tries to show the possibility of
developing the modern hat design.

For the purpose this study needs to consider
these points :

First, on the basis of the study of the culture
of clothes from the ancient to the modern, the
origin of hats and the process of changes in hats
are examined.

Secondly, after analvizing of the formative
aestheic of hats, focussed on the form and tex-
ture, this study tries to explore.

Thirdly, the symbolic meaning of hats is stud-
ied and then how it was applied to the modern
hat design is considered.

On the basis of these considerations, the



conclusions of this study are as follows :

First, we can see that all the basic shapes of
hats were formed very early in the history, and
hats’ shapes were transformed rather by the
changer of the size, decoration, and proportion of
hats than by that of hat’s form itself,

Secondly,
designers by focussing on the aspects of the for-

analyizing various works of hat

mative aesthetic, this study can find that the

formative aesthetic of hat design is very import-
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ant in changing silhouette of clothes, and it has
may possibilities of development to meet the

modern sense,

And lastly, this study suggests that in apply-
ing hats which had been symbolically used to the
modern sense, we should pay attention not to
simply imitate them, but to recreate the aes-
thetic characteristics of hat designs, so that we
can develop the style of hats including both

practical function and aesthetic element.



