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“I am different from all the men I have
seen. If I am not better, at least I am
different.”
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all the arts - one might almost say, the
only genuinely romantic one - for its sole
subject is the infinite.

“Music is the most romantic of

Music discloses to
man an unknown realm, a world in which
he leaves behind him all definite feelings
to surrender himself to an inexpressible
longing.”
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“When we listen to a sonata by Mozart
we rejoice in the composer’s constant and
willing submission to an accepted order of
things musical; when we listen to one of
Beethoven's sonatas we rejoice that the
revolutionist submits only where he
pleases, and that elsewhere he creates a
new order, one growing out of the old but
resembling it only in externals.”
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