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Abstract
The purpose of this study was to investigate a comparison between method of depaysement

of Surrealism and modern costume. Surrealism was based on Freud's theory of uncon
sciousness and Hegelian dialectic. I found that its method of expression and inspiration have

a continuous influence on a field of fashion through preceding study
Surrealism stimulated Elsa Schiaparelli (1890~1973) to make creative and innovative
costume which created a sensation the world of fashion in 1930. And it have been influence on

modern fashion
Gabric (an art critic), he was expressive of usual object in various of depaysement. I also

From this point of view, I examined surrealistic painter of René Magritte (1898--1967) to use
depaysement in painting of R. Magritte
proved that modern fashion which was new shocking, innovative and avant-garde presented
)
]

shocking method of depaysement through literature and photographes. And I made researches
on Paris London collcetions from 1989 to 1994 in the cause of analysis a comparison with
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unconsciousness through these expression of depaysement with common subject
In consequence, the method of expression of surrealism have been a durable influence on
Ashx) ko
8.4 a]gt

N

As the result of analysising main works of R.Magritte according classification of Suzi
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£ $9ldged, 1972 &el:  d<(Richard
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ghok () & B8] Lot 204719 Ak At
Azt v deld] 251 ggled, 2T sHE-
HA Ang QAzr4de] weh 3)%e mAlo] o] Foi]
T 9lgleh o]sh wEo) 204178 Lahe opabel e
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2] (Abstract Expression) & #eiAlg)e] Aukg] A
A AR Z1AE-E wbedd fole (Pop Art) ol
AAHql a2 7Fch 19703 0E A4 (Con-
ceptual Art), 3= (Happening), ©|z|e|<% (Earth
Art) o] AEZE EAloz FANYE, dAle
Za}Al 9] (Hyperrealism) 8 ®ltj 2 o} E(Video
Art)7t Anst AHel WASE 2 ds 2 ek
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a84F0 gL ALAAARADe] FAdAF
1919d )l em?, Zo] o}z}F(Louis Aragon, 1897
~197), <tz# 2 2XE(André Breton, 1896( ?)
~1960), 9% <-2.(Philippe Soupault, 1897~-197)
5 A A Be QT A2E TF Al W)
3 9Qole] mx:2 AzE PP, Bretons} Soupault
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2L HAFEN AR LAY A4 FAol b
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teoll A ALES] ARl EAke dEe] AEE dé
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1. tj4te| T2 (Isolation)

Bhbe) e A% A8 Yol o ghez dof
A Wb golm ddAen shte) EFH Aol
Foll B 2 vz ANHGR AYAN @A
A,

2. 9 (Paradox)

F 7k Ak wlwslA FEAA
A A9l AgE AHERH,

17 2.9 o424 R. Magritte] 2E %— <8l A ¢
Fad[2d 1% £ 4 gl&d, Hz $4 Fdl7]ol
Fogle e F2 ov|AE dHrk 2 Az A
tlxe)l ojw) S JRA] gk chokgt shA e o|v]AE
2,

BéollA A

[12] 1] <{Hegels Holiday> by Magritte, 1958
Jacques Meuris: René Mapgritte, p. 97

3. &8t (Hybridization)

o)A FAL AEE dAEel AYHA A3 F
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(3% 2] <Le Modéle Rouge>by Magritte, 1935
SERR D BAMREMNEE(22),
Ensor/Magritte.

AR AL BER 2 A2 He 2D[Y 2]
Gharel AHLa7 35E ABE 4 U (Be ®
Wye @ e F5oh 2 BRI AAs] woet
oz waE o) Sdslel ek olA® Ak
W40 £22 4R ol FF hEel A
Fo} W& AR EREYHD, ol Mol
o solx) S A Aoz dnUnh FF Y¥
Agtel Wobetez el glo) SEAAY Steg
= 3ol Aol +2o} M o] FF
Ax 7 At Re =Ae B 0% $3A150
A9 9o A medoluAE 344 &

g Fo,
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4. AIZHS] Hel2A 03 O|u|X]

(The double image ag a form of visual pun)

Mzoe T e BAT G2 41E o
2§ 4 s ARG uke ARl AdE A Foh
Urb AE B S A5 doleEn ek A%
39 7 o B8 33 Aol o) Avk A9 £
ool % 2 BFEe) Wrhn 5L Al Aol gl
o, axie s el AT Bage) ohizt of

[ 2 2] 8] <Philosophy in the Boudoir> by Magritte,
1966
Jacques Meuris: René Magritte, p. 33

[213] 4] <{La grande famille) by Magritte, 1947
AEriRR T BRI R ENTE R (22),
Ensor/Magritte.
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[ 2@ 5] <Les Promemades D'Euclide> by Magritte, [Z28 6] <(The Legend of the centuries) by Magritte,
1955 1948
AR L AR NG R R (22), Jacques Meuris: Ren& Magritte, p. 151

Ensotr/Magritte.
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5. 713X 2kejM (Conceptual bipolority)

A 49 ART) glolA Folel A =
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\_ N (28] 7] <Le Faux Miroir) by Magritte, 1928
Aoloke A FAH S, A5 - Magritte, .27

6. 37|2| H3}(A change in scale)
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7b e]FolAH o ARAle] L “Adld AlviEzae 3
E70 2 gulEsh= e Rafoh,
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A 4L qlAlE FTA s AAE 7]HE 3lo] ¥
dele] #by] FEa ALE AAE axz2 dska 9l
o, olof FojAln BYR4E 2T 2HAFY
dépaysement 72 FHHF A4 Ao Eo
o3 ALHoz F¥H T glck

R. Magritted] <&l FddelA= 4 w70
o slv BAY £& or|A 2 "Hil Relle) 7}
E 237 shis] QRE oA E nAEia gl
ko2 AEE 443 B7CA BAAA g 3
7ol Zch FeozH By AR)A i 48
o Aok, dAiB4o M o]2¥ FAEIE Heo}
B 4 olch '91~'92 7ME, A€ A AR A
Z Z¢of (Jean-Paul Gaultier) 8] 23 [28) 8]e)4
Feurel gleiAde] fabde] Held, H714 s
e gHawloloh smle] Hajo sAE e
2 Aoz gl Lol glojof del, ol e
2AEolH PaeE A4 Bnz o Fale &4
£ L HEL o]u]AE zed $4& Fa gith
o AgEe] AEY £ HaEe Y7 ADH oy
ot} '

e FEAY RAAEe) AP ARE $A
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[22] 8] Jean-Paul Gaultiers) = =}a]
'91~'92 A& W Paris London Collections

[2z 9] Thierry Muglerd] tjz}el
'91~'92 A&W Paris London Collections
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[3Z%] 10] Kansai Yamamoto&] ©j=}el
92 S&$S Paris London Collections

[zl 11 Yves Saint Laurent;! Evening Dress, 1969
Richard Martin : Fashion and Surrealism, p. 77

91~'92 72, AL AAMdo] wIEL ez F28
(Thierry Mugler) 8] &&[=# 9]z} '92 &, &2
Aol LFH Fhafe] opwlz € (Kansai Yamamoto)

B A EE

o] ZE (o8 10]2 4wl vw, Thierry Muglers] #
FollMe oA °‘”°] Zehar AA R qpEelA 9
5 ol A=) 9l o]} %
moto?] ZEFE /:1'—7?-012%4 o fuke] Aol obd F%
Az ezt oAy weletA zegtow, o]AL
Foeld AE 3@ d F5A Ae dAEEo 3l

frato] oJale] ez IR 712 R. Magritte
o (Fae] Aol el R} sl olu]x] WG
FAF o] olrh Frpolajel B Zleo] Tato ns A
By FAE ..7;_1— Aotk o) E THL 1969de] o
es Saint laurent, 1936~ )eo] 23§
9 -‘:—1-’2[—_’-31 11)ellA =1 A1z =1 9f
CPB). ‘%“-Jff?, T45es FEad shEgHE 249
Zrgutolel AAlE Rl AEY ~AAEE PR
ey H53h Al dRQlE& zaksiedek of=dt
£iel /g2 Kansai Yamamotos v %3 &+ ¢
Aol Eo] s KEdern FFI FHEHL 9]
ct.

o] Kansai Yama-

[18] 12] Yohji Yamamoto2] ©ja}el
'90 5&S Paris London Collections.

— 388 —



Vol. 19. No. 2, (1995)

A7bA Yel2Ade o)F olnA g FHT 84 ofv}
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