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Abstract

This study, on the American hippies and their fashion, is composed of an examination of the
following: the social and cultural circumstances of America in the late 1960's, the charac-
teristics of the hippies that appeared in the midst of the foresaid background, how those
factors materialized in the hippies’ distinctive fagshion and how they influenced fahion to come,

The hippies were composed of the young generation that revolted against all general
conventional values of American society and seceded from it, seeking for the ideas of love and
freedom. They expressed their newly defined culture-rock music based on drug culture,
psychedelic art, rejection of an established society and ethnic tastes that sprang up from
nostalgia concerning nature-by means of their own distinctive fashion. And as a revival of the
hippies’ fashion, neo-hippie and grunge fashions newly appeared in the F/W season of 1992 and
afterwards, adding fresher and more abundant sensibility to the original image and layered

look of the hippies.

The hippies’ fashion has not only played a significant part in modern fashion history but will
continue to exert its influence in the 1990’s as the hippies generation are presently the center
of American culture and leaders of world culture. In conclusion, various sorts of “individ-
uality” and “the pleasure in the wearing itself” expressed by the original layering of the
hippies' fashion presents new promise in the coming development of fashion.

ol2lg 8dFo] TAst= ] vebd 37 o) 4

I. M = 3 az7ie] o ol F HAof w3 dEE 24 ek
198035 2-Elo] A AA7E AL s
€ 7% w9 ¥ (hippie, hippy) o & % 85 Hdo] 1992 F/FATolN HEE Ao
Aol FF A7E FTHo2 19600 w wFe AL AWsS) AgEgS d9e S dee oE 4H
5 -8 A% o kg 2899 A 54, 2 kKD s Alge A9 Aol AHR A

— 278 —



Vol. 19. No. 2, (1995)

F lejv] § AlE, 259 A 196003 <49
o]z ol o] o]l Aoz Tix] ¢ka AHEd
Hel e 4A4L #A 5 fEAQ e} & 4 9l
o}, ole{§t #l4e0] 1960 A B AAHEe] =] FALE
Aege fEES PA4IEA w53 AAAE o7
2 9E 19909 Zol HEAFcHE A2 = FAl5)
71X Asta gl Bl Ao e Z-&z 1990
aelsh 1960l AL, A, AA, F@, FoAle)
ol FANE BASE oY E449 BHE Age
A Bk EAS] olgh R GHy/AL ¥ T A
oF -2 FHilm Y AT @24t AFY F2A4
Hoz B 2 200030l E A%y AYE E
2 Aol o ET 4 gl

3ol tigl TR opEEA7) (L. Yablonsky) 4
"The Hippie Tripy | 93, 3% si4o) *& %
W APATFRE ANAY TR F 4T Had
8188 el 3 3] "New Wave Fashion;
So] B on HNETHEAER YA A9 Hag
o vk glent, @9 AL FAZY AT ol
°}4 gigieh,

el £ QTE 898 2UA vl 39 o
Aol AT FHE R, oAHe AAMER A=
A e 2R gt w1Fel A7 1960d5e) 3
Sz 38 AT & 9B F4 27 19904des 2
o) 4ol PN L S Abrs LA Aok

#\5foll e oAb} Ao whek ALS)$5o) W
A¥E ARt 7 E4T B85} 25E YA
o2 F23 2akxhd Qs a3 o] E Alo]d
ZAE oAlErtEe] Yrk o] 7hEw 2uAht olEr)
“Eﬁl HA-2 gl g5 F49] onRE Al

ol A Egeoht o A% sz Tgeie] Ad
24, od4sl 2eloly 9 AAuke] BAE

+ ¢ oy YdbEde s E(look) o)t
e o] wxl ol olmAFE A@dte AN
A=, % ol GgE F= AR £ oln)
ZA dobs AEE Felzl 5S4 A2
”‘4 el e ddge s shestA ek Aol
Al Buka olErle) BT 1960w 83549 o
T AR,

g A FfEel 39 #Hept dddellA Ead
3 okat®l o8] AL T4 Y s

3
gd

S!

= &
»or

e
8
- Jo

B

A

A oﬂ_. l|".l
D.u

£

109

Aol Wgoz ¥ 4 e P ohiz AF TAWE
A ghechn g7Ee] 2 Aol ATk

9.5 (mode) & ool a4 Mojn Qe &
of whg, Ages, A49se Belda ¢ 4 3
. @A 9ol ved 2ES Edle Sk o
A7l AR, AAR} 2 wizdo]l B A8, F5A
AL olAE 4 3H Dk 1960dHe] 28 §19)
AAL o) oAk, FAANLE Bohd B B
o Adle) QAR Jolr bt AEE8HE 44 of
A% 47} 9ok

Dabd L QFE o] WAL ¥ 28 A
o4 g4 dFaglen, o% Edz 196040 ¥
o] BAlg 1 Aol @ Aot E8h4 ol wt
2} B350 Azte] B8 Felol of@i HdHAUER
FAA oz AFac. 5e sl Aoz wolEo]
A7 oA Aol neh £€% o9 AL AFH)
A3 89 Bl BRo] £5H 19600 SH T A
AHQ) AR RS Bk

II. 5lmlel &3nt O AlChE £
“$|%] (Hippie %+ Hippy) sl 932 48 o

X718 &7 EH ety dHu|glEe] goF o
4 7A€ 279 Hrerd, 204)7] o A= 2

7HE alolollA] ako]7] AjAFs 501 FulR-E beat)
oll 85 Lol, “hep”slA fald Aelsich
Webster AL o] 9] 3=i HippyE A71353#

(hypochondriac) 2. AolshdA, 2 AoE E@ehe
E4F “hipped”E “zpAE3, A717t gl wel4dA
o Ze] Al e, Aol AzuY A
(depressed: low-spirited, and having one’s interest
unreasonably centered: obsessed) "2} A &&=z gl
o},

39 &89 h AAFA] 24 2an]ohiEe
A% Zoll4], Sartregl de Beauvoirg] A&F2j4 7}
)9} # gl Fxsle] fFo) ek YA A ft
HAES AXH v]E(beat) ANE Age Febdch
195013 =] FE AMA Fo4o] YUstet FASL
oFate] T4 AR T4 AAYL AR =3
A13)e) gt BEeoz Azsin gled, HE A
deke A Evete] A #=2eof(Jack Kerouac) ot

— 279 —



110

Bz 7129171 (Allen Ginsberg) 2+-& Alu)Folzo)n
A9 g Abee FAoT YelBelAr] A3
Ak

o] WEFLE 196080 Zof Hulx gxE (Ve
nice West) 9} 722] 12]u)x] ¥z %] (Greenwich
Village) o] FAHL28e 2 w]x (North Beach),
Az Friol, PEE FEHE A A TaAxzo
sle]= of4ul|2} (Haight Ashbury ; @53 Hashbury)
Adeg 1}gor, 7% Hashbury: Ha#|w]ohiZ
o Az¢ szow AAste 7 FAAI He
=},

v]5o] 1960 e AT AAe] T2l o) 4
Sl 2ol H4 el AF FFE we)dS Aty

F0 24 ulFso almo ";_J'&—“H}-E%“ 3|okal #A) A4
a=|gdond, AAH Ao Fuky 2o s}l Au
tlo} Eo] o] miFEdre] chk A Axel Af
T A7 AR =AY 9AglE £9gADER
tedg 259 Buhg Eadla A 2E A F39
A st

19641378 =5o] UkAd Aol dAd Fr
WA wbA-E2 wigke] EAo) v|F AaE JE]%
21‘4'. o]& Fhdll, Z|EA A I ukale] F4le)

AHL HFAE oloick 2EL F8.9 A A

7"]31 oHEE REI At AAe] kAT o4
otz #52o] %502 9lYHe|m 244
Ql Z1EA A k1S F2 deinlth o] E AEEY
9hgke] A9l ZIEAEE WgA A & FAF
olo) Al#Asel, ulefz 71EALE]e)| A o] (dorp-out)
Bl B 3A 3}173““&% F74 399 FAHE
o] Ak 53 35 A=A HEte] F5 8 Ay
Al galgt A AHF FAAL vigeg I
FYE F3E A9

s Este] T4 AR o AL oFEelgic)
Adr)E FolA A4 o] Ag A)7)e|A|ql, B3
395 ALA A 243 ARE g sjale]
v gEAY 2a Be oA S #d v 3
T AAE ARz gk olEo] 7€ ABlEHEE e
Euu v} du)gle el 27 A9 =7E AL

48 Zo| ofEolfirt,

ofETste S8ote A= s, 19601
289ty AL )9 Az lABez WA

AT ol Aske ka2 oo}

MEAARE R

t. A2E ELoke] PEFHolw EehAT gt A
R R SR 950 o8 AR Azne
AR pEEA 23=E AFoldek 2doE
Z th=(Graeteful Dead), AHL oo E£d)Q (Jef-
ferson Airplane), 248 =AlA A¥)A(Quicksil-
ver Messenger Service) 22 &850 ofE ¥ 8o
A m7le A4 Eokg Biotewr REAZ o,
%7 2~F2(Rolling Stones) v} ¥} &= (Beatles) 31-&
9T 2EEE AEA A5 =194 WEdn 9yl
o}, 53] oloizhe wisle] AAEL o]FYy =B
(Woodstock) % #|~€]4(1969)-& 3] ghe] sE
Aol HE g Afo)] ST Ao oflE A=
¥+ AAAAAY AYHYE Tt HAE WE
At

= o mpoFiste] 2ET= ofES 243 g
Aol A 283 ARE FAFAE o717 A 3
2 4, 5% A, AFY A AFE dEder
A clzkefale] Sl & AlEd Ale]7]WY o}E (psy-
chedelic art) =k "Time, A& whiol] AEA) Ax
al vlEFEoFolddy] Ale]7|d 7] olEo] & “204)
7|zel] FHHUR obzyre] FA4 ~elde] sEolst
1 Fe] Hau]Hef| e vlzEle] T e ol
= 2E a3 sAgle 2 woj vrtm el a4
At o] Ale]y|dY] o}E tjAglL T, Fx, |
HEjot MFE ofz} 4= 27 TR EGE 2
A F#slded, 95 2 dAzd ARE AAE
g 2Ag=te] HABEr) = Yok

etebg E-R5l= Ao @4 H4AE AAEE = 3
vhe] wh g ALAlslol 4] o]BkEle] A4l oA, 11"—1
5 FrEbe AgAEste 3 AR dEsle
olgirk = AY FEA AEE 58 Aol 2\:’1%—4
St A egt AR g 7= UEF(ethnic) ol &
olif iz 95 5 wlgzd EH AL B do
v FR29 A
gof =gk wmy] & FIIHE SR oo
F7hlE A o% A5 ebyich

g, Aol Sg HE& A mE shHo] gleiA
39§87 HedF o)A Fhe)FA ohB AHZo) T
s pgas Ze] oA7]e] A dgAe] stFHIA
o} ol& 19684l Al FA2 Hairg A b
T8 FAoe] AdeiRE 8’19 ) Hrls @

— 280 —



Vol. 19. No. 2, (1995)

o,
I, 1960diCH & 51m A2l S4

196000 o g0l 5o MEg Fah o Hof i
AE s MNIe BAANo2H ofAARY
go] 328 AP WAL HLFFoN 1E9
GG WolEl RAFHY FLo|ERFH 1L
szoz A¥¢As =& (upwardflow) FA-E 2R
o},

o]A71¢] WEH H&dl AL BFHeA Fot
2 4 gk, 39 A sH3 E ERE A8k o
opijolgity, E2 Huiaql Hupx|elA|F¥ ethnic,
nostalgia, Ato)7)9 @ (Psychedelic), # 3wl w
o} &~¥ (hipster), 28] AAHg ¥ == (mods)
3} v E xrlle]x] EhEe ALl ¢]277A B
= 9459 AFY Z|Fele)l HEAe] el wet
Ao XA vEh|S

g9 e chord THS TWojrlz Aopshd ik
E3t(counterculture) 'tz T 4 gtk E Aol
= dTe wHEste] 4Ae o 2¥A oAl w
‘A epEEI, ARA A, ‘ethnic 2}
nostalgia’, ‘AN QlFe’s) v ¥-¥og F-F3be] AHofs)
ok =2 o)L oA A FATE dAAE
o} HolA v TEY o, AA e EE HF
7 sl shis] Meleal Ewe) TEAez o
HAE 57 W ol shiel BAFEH) oeirkA] £

4q) B WAL AET AT Btk

r

rl:

1. Mgn er==E

#5 v)F Asle 594 - 204 PR A
w ohe} wlo] g AEA A 71F WA
= w7l & Stk A1@AAd) e AR a4 &
#A 5 weo] qhEojul Abo)y|23 F3} 5, AAl
o] A& AL adz v, e, dd T
L o, Alo)7|9Y olEst Fobd B3 T
o7 FHH,

A S 9EE He ARRudA b £ &
£ ol Hulx= =}4F = =3 (Marshall McLuhan)
o AU AR AT Y 2eg ek
= AgE dEEolgic), dH gL A B

[2de]
i

A,ode s e

3

111

Aol WAz AR o) W HzHE wobs o
AU e ®o) e ey whil fasid
W ww W= (bell bottom pants, H2E)dl o]=2% ot
opgl xetalel A, MANZS} A Ag, AUY F
o A4e Hil AglE ANAE Yol BHEIFH
(=& 1].

(23 1] Aoz A4 AFuiA,
MFashion: The Mirror of History,

o] g vi5ElATE AH dAe A
g7} o2 Aode] Agtsel f4H Ax Fhrel o
o =l zpods)Ae] A, ethnicHw], A¥lT] F
sole] A4 Fol = ot we TEHRE
e elst ke ARelh wiete) olmlAlst P4 FeolE
8] a7o] & Ry wEelgny & 4 3ith
28 dish 2 dvizeld: ' 2eEE adE
SojEg] AL} o]ufe] 3| =wl= (headband) vt Weht
(bandana) & wiglem +9¢ 71=271% Yoo

— 281 —



112

(23 2] =1
1966, "The Summer of Love,

+9¢ 71 H9E,

2).
fMl-’r 258 =3 FeolFo) AeHAE 249
= ohE u]7 oz 1960 3w well vhepd o]AbA
%Ag,g- o WrE £ <& glch, & ‘F<)’(The Gradu-
ate, 1968) ol 4]2] tj~¥l 3 23l (Dustin Hoffman) 2}
7o) odix] bl%8) o)k WA ) BANE
ATSHe AR F5En 97 HEoleh

E4ol] od4E Atelollale oATE dgez 4
off ¥ Algld TG} dgrozFE Hojup TE
o2 suts &9 S abzEieE A ee] WA
A ehick, g Arieiol Hel 254 pe
g AA3, AL Fo] AL stedehA] o
& o] oldagA AF Wi BAT A0l 4
Dals gie Bhihe fuds ESER wsey
e}, .

@ Ael7| Y ohEs 9ee WY ZAE 2
7 Ale]7)d® uwlr]  H 9l ® (psychedelic body
painting) < -F3A)#c} Beatles-«] =l3td 3+ Yellow
Submarine (1968) 2] @AA[ad 3l ¥ + Sl
ot el Aekle] Q& vebd AEE AE, £

BETIAPEEE

[22] 3] Beatles?] Yellow Submarine 1968.
IThis Fabulous Century

WA Mol 4 Hxo] HeiP Wsiold W né
oA 29 2 #9715 & = 5 gl
u].a_};\:v:;]___] 2 Zqi}uﬂj_ﬂ\— i&o_}.o]ol-;}_ Z 7}
4 2o Sobs} 4L Bd TE 8o A
Qg BAHal ofe)A) Lold 4ANTLEM H2
AN EE A4 F5He zesh =k o =
A, o4, FoidE 52 o] WE A3 EH
o7 dlo}Zo] 7\‘,9_1%] upEta ] AldiEe] w2
2231 wulel wjalbo)
fE 2] ==, *-7} ‘é— FolH= 7k A
obe AFHPd A=] 3 2 (Jimi Hendrix) £
A (23 4] wm Al o) FAel Mz,
=) AN w|2E, ZA woluwl 4 (sash) s} 3
Wiz, gag vl 5 olde, Zgl, #4] ethnic
45% ookl EgAZe RN Fol suldE
(heavy metal) So7#] F& Fooh Az =F
2 (Janis Joplin) &} #Zeixl ==, FnF ¥l4R
o4 AMRE =, Zld, T4 =& 24F, 42
AEAL sl HY T HolaF L Aape B
Aol Hato] HEgln Be AuarEel o F 2l
o}, AAH $4elolr Beatlesst 3] Feoz =il
A= &5 e g v Ah5s A7 8918 3}
e

pn 5.8

dle
IH o g2

1"05“ rE.

rH o|r|

— 282 —



Vol. 19. No. 2, (1995)

(23] 4] Jimi Hendrix
FThis Fabulous Century

ojute] Al FAEFAHAN 4 T 4 U
T, TE, THE A8 AT RaclA T5E
AFHA FEFe2H 2 YHE AF A7 9=
% 2 4 gk

2. Attt Ated

“Make love, not war”3 <27Ae3 ¥ 39
AR Bg-Fol M Alate) AA F2 JEHAR “FTo
Aok AAHe R shg o] greiM R Ao
2 38 AE 4AE 5 UMY T 2eze sy
£5) 20 E28Y Lol Eel Mols EYHgeh
Apo) 71 & (psychedelic pattern) 8] 3 4=
A7l AAEARE FRY e ATeks Tl

olz277kA %¢ RE|Z 2 thokdl YAlsle] Al
om[ad 5lEe Akt auA Foll e F
Helx ofgH ek

gL £ Ad 7Y AdEE3 WA
Aol FRA HAehdt oz whErlE Hrh 2
£ olet AL Agks] Aol Aol A
AA¢ LD Qcka AEch G LAkl
FA3 FAFL AH#A 549 AFAAA 8l

¢

113

L322 5] 55 ZEIE 3 Y
MThrough the Looking Glass,

W gt Hele Al AAE F Tk &
F71A o) Aol s] 7 ﬂalfd gt HAl=Zont
WA ez hwu Pof = AR A, E=A
S A7 AdAd ot 74"403_&? As
e AR ZR sk o™ AgE RExE o]
@shA =2 A7 szt 512 a&ﬂr.

3. Ethnic?} Nostalgia

Oa-i-—?‘—"”lnr:-:

A9l AAD R A Aslol BT g o]
ol g B WA vishe] AT BAE 17
AFEECREUE SERERE LA T
Eoo) i A%sh Aol AE Paely AR
ethnicol At Aol BeANe] 343 HA vzt
W, chope oFA SaEe FHHA 449 SHA

oz @cjo]legte 24 25 B2 rle} 2L )

— 283 —



114

AL A=z Yok

=], 1066\35e 1967A7HR] A=k A2 Hash-
buryolA e 99 AlAEE 453 G. Anthony2]

4] TThe Summer of Love, & 402 AlsE 3
#)2] ethnic &S dudEdz o2 TR =z ¥
Fald o 3ok

1) Aeld DA el b, Fulol A E, F
o, -'?*]”‘ Elo} tho], ﬂﬂlz], EHE
BE, , el e, Add

:H:f’-‘ﬂ, °}3"}5‘] W, A =, Vel

% dlE, AYE o weay
2) S # : s§x 92 (patch work), =] (sash)
3) Aolxje} ! sl wl, olmyljiete] Zzlet 2
E, gy Auke] =7

4) o %A (sari), #HelFY T, FhEE
w3
5 F ¢ ol ‘ﬂlx]:lﬁﬂ ¥z, A2} (serape),
¥ 52 E 9

6) % & of: oJi»MoM Blo) ohel, wld, %

HulAlotel £A
7) o= 7} o} 2 &0 (afro hair), A4

8) 71 B} AAEY Fele] &AE, HA Az
z, ¥4, &%

"Vogue A7} “Do your own thing”o]&l-= ]3]

272 AEew Hosl mldz AT Helde

olg} g qE=

T

Rl oabg AT 7lAtel b,
AAES wmd A3 sl £4A TFIE 4 3
alvha gtk
S} zro] o foll At °“ﬁﬂ4€loﬂzﬂ1+ E3] 4lr)<l
oddfo] FrHAA BE FH olft dddEY

0 AR5 42 sl Adel 4T 52, 3
oA AFAE Wot)n 2EATe] Foiid 4
2o o] LSS T AFPA] BT 4A
2z ¥ 4 ot = 699 445 AdE
ook qleledSe] Be] A%sE YR Aol AT
o= A 7l o] A0 el A=Hn gw
A3 Eel $AY A g HEES 94 FE
Qe ol 4L,

53 vl2t o A £AF TR A8
uﬂfoﬂ 15)9) 1z AAE ek ¥ + 3
o oolE BAAE AN ATl BATLZA 2

oL

R A T 3
rE. afl 2

BETIRP AR

[Z22] 6] neo hippy fashion, Dolce and Gabanna, 1993,
TElle (1993. 3)

£AAE HolEole ke zsy B ohisl AAEL
AAe S AE dupelA AFstE oAl 4¥E @
o,

= 53] Afe]o]A]

FUAgel $ARAL TU
slol Twol wgh 4] R ofel FoFAFo] #
s e &7l B Aol nole BAH
ﬁr A A%oE ARG R A0 A%
1 dbtelZ1= ok e)A718] Bl £q] Pl
2 AulA]E £71 LE 95 2olE Janis Joplint
e EielEe] ool FrEe] 39 Hele
Aol AE Sof o] ABEHCh
A /‘QL% qld-Bolu} FaFEwse] gakd wbe Al

= gtevh, AvAA #Feista rell He A 2

do
o
L_l

JJ
ru[r
1)

— 284 —



Vol. 19. No. 2, (1995)

[l 7] grunge look, Perry Ellis, 1993,
MFashion News, vio. 18.

ohe 28 g2 KA =4 £ Qe we R 24
717t Ag=gier wetd g4, Qg ey 5 ouja
AT =Ae FE 4450 el A4 o)e]
T At BTAY FAM0 2 IHT 347 94
(fo] cel) = 3)9)9) dlEal 4Fof 7heol shta
OH—Q—E]O"L:]-

B mlfEe] fas ) 2 andeld sany
nostalgia® F5-#o}, ¥ 552 nostalgiat 7} o
L & A)7jel) tiglk Zlojelr] Mok @ AbgelA Hlo
o} 2e EERY AT R Soldehe olvlxg £u
©.24, 93 Viva Marja(1965) 2} Far from the
Modding Crowd (1968) 7} ¥-&47] oj=sleAd] =
A, dAE AlololA Fa#3 zal, of2uTol gpiE

115

¥7) 4o Aol79Y T
e,

S| wekdA A2

4. 7lelxe|

A 35 AL Alabg Z8lo= e AA
Al W fol A FEa ook FFEGCE o=
A EErl FEAY 2st FAle) Aelreld ¥Ex
= EEleind A EU3d Hale|alck

g 7ol FA7] G4, dd(ue), FE& e
LFlvt Exd, A 59 4547 FeEA = A
%, Fr)Abdabslel A S FhA2 Yl AdelA] Blo]
YL o]fhd olvsick 2 Hohe oFy oSk
ARETRE =E] ol Wl wikslx|nt fHe] #ar
+ AL iz gee FUzd =gt 2 g
Yok £ 4= glch

NS BEs= v1 AxbEql v olAy 7
= a23A 2 Aol v EabHq Whoe R Qe 7
tivlo]dolgich, s} ql Ar|vlo]de d|uEo] A
AL 259 e AH o 23 A=
FA5E B89 dhiolr|E Yok o]F FF 3o
F oMo g kAE Nz Abmed H2e H4gLe
“x77 (feeling) 7ol 9,l°41‘+ = 352 ojy A7} o]y
Ado|ME ZEEA A= AL Az Add F
P& Aoleke Ata % zZta 9loith

J

[ra

|

°

olbol Al A & 19600deH L 8% Hale] Tl
E4ol olulRk el 2= FH2 A4 Fof
A 2AA WEE ARG 2

2e 4 s ke ﬂch

aw 3% ojulx e FHY T
A4 1967 »a-ﬂra erage
Aol Yol AZE §7E
o SR HulR s THx § izt B2 og%g
Ygozd A Pl iy FUAL EA A
adgdeh, A, olFele A 03¢ & ek A
) ZW ASEL AFFA 4ol YFoEM EE
@ dolols Fof o] AAwch i, Hgol T
AR e AAL AVERL 35 o] F Gl
A% B2 ez o wel olojgch chiM, 2

szl Abo]7]a
A Aol £ Y= o]
A A, 2z

€ oop 1N

— 285 —



116

219929 & - F AIE olFolE, AH71EEH Ak
o Ay oAl Lol 39 HAE H2d FAHen
A HAZl WS 39 (neo hippy) [2% 6]9F §4¢]
3 Agmel AlMHe Azg F35 wedd} awA
A (grunge fashion) [28) 7]°] Axo 392 &
% olm| R g} Blojoix F& AlFEATH

olgl 7o) &y AL e F|EA Y] AT 8}
ve] “aluive]ol e B ol 2 Hue) HiF WAL
2 E4geixl e a3 s AL BT FAPE
ol AujA|7} dl=Eol o £E|F] 59 5‘1'—1-, A,

Aein)o] HalAe 2 19700 o] Fol= Fad
A ololrel 3tz WHER Ad o], Mol b
%) (anti-fashion) 2.2 A)z5 o5 s4e] 196003
abz} 1970w ZolE sHEHA s} =Agich 2]
2 1990390 StHE AEg e R chA] Ad¥e|n
itk

23] &9 A FeAo|n AFEE Aol
oA &= AT Qe EFARE A4 AR
= 9wy g 2uee R AL shirt s T
Aoz sdgch, wA ¢ AMH WA BF
2 olglFa A= vty AslAL, si9 A4 o
AL 1A E &3 doloiis Ee v
Wol ol AL o], WA A= w e ol
2o] ool FEshe FAlo] 19600 o 3]0
o] EE7} do|o]8 S Fo] RHaA P whE
weh Al EglA oifa) B sart dekn Aok

K
]I

& = d

Rl

1) Yablonsky, L., The Hippie Trip, New York:
Pegasus, (1969)

ARA, T2AdA ¥ 9F B4d HAES 28
4 : Teddy Boys, Mods, Hippies, Skinheads, Punks
avrale] 4740l Wsel), TETF, vollo,
No.1 (1986)

}4)3], "New Wave Fashion o] #te]z}o)st A A1%
A AT, (1986)

2

~—

3

—

mERARREE

4) =73, BA9gl, M a8al, 212, (1988)

5) Anthony, G., The Summer of Love, Berkeley:
Celestial Arts, 176, (1980)

6) Thorn, T., The Dictionary of Contemporary Slang,
New York: Pantheon Books, (1990)

7) Webster's New International dictionary of English
Language

8) Brake, M., Youth Culture, London: Routledge and
Kegan Paul, 32, (1985)

9) wiul& Relo)(2TFE o),
240-246, (1993)

10) Yablonsky, L., The Hippie Trip, New York:
Pegasus, 296, (1969)

11) Anthony, G., The Summer of Love, Berkeley:
Celéstial Arts, 396, (1980)

12) ‘The Message of History’s Biggest Happening’,
"Time,, (August 29, 1969), p.46

13) ®lv)~ Yele], 942, 248, (1993)

14) Nouveau Frisco, Time, 44-47, (April 7, 1967)

15) This Fabulous Centutry: 1960-1970, Time-Life
Books, 177, (1972)

16) ¥llv]~ Halo], o, 240-246, (1993)

17) Troxell, M.D. and E. Stone, Fashion Merchandising,
3rd ed, 61

18) Batterberry, A, and M, Batterberry, Fashion: The
Mirror of History, New York: Greenwich House,
369, (1977)

19) Kidwell, C.B. and V. Steel, Man and Woman:
Dressing the part, Washigton: Smithsonian Institu-
tion Press, 152, (1989)

20) w¥] = Relo], 43, (1993)

21) Jones, M., Getting It On: The Clothing of Rock in
Rolr, New Yourk: Abbeville Press, 78, (1987)

22) &3,

23) Burman, B., Fashion Revivals: from the Elizabethan
age to the present day, Bastford, 95, (1981)

24) New Yourk: Do your own thing in St. Marks Place,
Time, 171, (June 1968)

25) dlele| = P, 204]7] A4,
FAF, 224, (1992)

26) Wilson, E and L, Taylor, Through the Looking
Glass, London: BBC Books, 194, (1982)

20417] k4, 44},

RGN, AL A

— 286 —



