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Abstract

The Optical Art is based on the principle of visual perception of the illusionary effects which
induce psychological responses. It has influenced greatly on the Texile Design in that unique
illusionary creativity of pattern simulates the visual sense of special movement; the dynamic
psylosophy of vitalism.

The Optical pattern has become a highly valued itern due to its innovative effect in aesthetic
direction. According to Vitor Vasarely the pioneer in this area, the integration and the
inseparability of form and color which he calls ‘Plastic Unity’ provides the basis for the
composition of infinite variety. The composition of infinite variety. The composition reveals
the complex interaction between the space and form relating to order, repetition, combination
and permutation.

It is not simple to create optical patterns due to the extreme complexity composed by the
multi-dimension and the infusion of form and color giving immensely varied movement.

The purposes of this study are as follows;

1) to classify the complex processes of optical pattern on the basis of formative method.

2) to develop creative ideas for progressive contemporary textile design In this study, the
analysis of applied methods is concentrated, which is based

1) on the gradual modification and on the transformation of the basic plastic elements
which depend on thle direction of visual points involving contradictory perspectives

2) on the composition varied special sitﬁations by repeating, overlapping and converging a

series of identical units or by means of irrdiation, radiation and ete.
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Figure) &t & A3  ¢lck(Rene Parola, Optical
Art theory and Practice, New York: Van Nostrand,
1969, p. 9).
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I /‘a‘ & F33 gA7H FAel
7o (o 20).
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A AAge £4F Al SE 8¢ o
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AL o Axde)is @ FAYEHY wbEFA4Y
¥ Felch

=3}, 71E3ql S4l& EoiR A EHYYL =Y
2 AAel wa} 24 Yo Sy} TR
e BAT A g A
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