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Abstract

The purpose of this study is to analyze the various phenomenon related to the subjectivism
of aesthetic value for dress, which is impossible to describe with only functionalism, practi-
calism and objectivism of aesthetic value for dress based on Karl Rosenkranz’s theory of "The
Aesthetics of ugliness, from the middle of 1980’s to present. In other words, the ugliness had
been selected and erected as the opposite meaning of beauty to haed toward ultimate beauty,
and clearify that ultimate beauty is achieved through the combination of beauty is achieved
through the combination of beauty and ugliness. F irsf, the ugliness and Rosenkranz’s theory
of "The Aesthetics of Ugliness, had been examined theoretically in the aspect of the
subjectivism of aesthetic value for dress and aesthetic category.

The relationship between the artistic styles related to ugliness, such as Avant-garde,
Primitivism of Expressionism, Grotesgue, Decadence, Kitsch, Pastich-Parody, from the late
19¢ to present, and the dresses representing the ugly look such as Cyber Punk, Exotic look,
Détester, Grunge, Hiphop, etc, of 1990’s had been studied by using photographic materials. In
this study, the basic concepts of ugliness, including formlessness, inaccuracy and deformation,
formed by K. Rosenkranz had been used to reveal the interaction between modern costume

and the theory of ugliness.
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Fig. 10. Shocking Effects
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Fig. 12. Demoralization
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Collections II, p. 120)
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Agatha Ruiz de la Prada (1988, Barzaar, p. 471)
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