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ABSTRACT

The purpose of this study was to analyze the
formative costume of Baroque style and to in-
vestigate the characteristic of loop and tassel
which are the main factors of decoration in the
Post-modern clothing in point of the charac-
teristic of retro,

For this purpose, theoretical studies about
the concepts of Post- modernism and aesthetic
sphere of Baroque style were preceeded.

Especially the parody which is concept that
is the most influencing to the contemporary
art, architecture, and costume,

It is the 1dentity of the parody that is being
understood smoothly the creation and the imi-
tation which is contrasted each other. The
parody is urging the purpose rather than the
essence and the recreation rather than the

originality of the original works.

The synthetic results were as follows ;

1. The frequent usage of loop and tassel
which was expressed in the first half of 1990's
in the modern clothing influenced the aes-
thetic will of aspiration about the past.

2. The characteristic of retro to the tra-
ditional form constitutes a base of spiritual
thinking of Post-modernism which has been

expressed in 1970's afterwards.

The peculiarity about the great change in
the traditional concept of artistic creation 1n
the Post-modern clothing is the very extention
of a range of application about the retro in
which it becomes the essence or the oppor-

tunity in artistic creation,



