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(Country & Western image)

AETD R A 2EL v Gy Q) Abg|of A
Zo| AA Tao) bkt S 248 WEA T
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19954 11A 113
A28 AZ(Western Jacket),
(Western Best), ¢]2& 38 (Western Pants), &
28 WE(Western Belt), /2% €lol(Westren
Tie), 28 T =(Western Boots) S} 7}-2-1.0]
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Aol Be Wol 21xAte}A(Synthesizer : 2%
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ABSTRACT

A Study on the Popular music and
Fashion of youthhful subculture

Um So Hee
Dept. of Clothing and Textiles

Wonju Junior Collage

The Purpose of this study was to investigate

1995% 117 121

homology between the Popular music and
Fashion of youthful subculture and how the im-
age of popular music have influenced on the 90's
fashion,

As the result, Korean youthful subculture
analized to be different from western youthful
subculture, In western coumntries, the style of
youthful subculture groups spread to tricle up as
developed themselves but represented tricle
down phenomenon in Korea, Because life con-
dition of Korean Youthful was different from
westerns in everything.

The Image of popular music have an
influenced on the 90's fashion, it is to be classi-
fied into the Jazz image, the Country & Western
image, the Rock image, and Hip—Hop, Ragge
image,

1. The jazz image from Jazz music has come
back dandism of the nostalgia mood and intro-
duce ethmic sense into fashion.

2. The Country & Western image is reflected
in fashion of accessories details, materials and
Coordination item.

3. The rock image from Acid Rock and Punk
Rock effected the advent of hippie mood fashion,
ethnic, ecology, new unisex fashion and Punk
fashion trend.

4. The hip-hop, raggae image from Rap and
Raggae music showed on fashion of primitive
mood’s naturism, Sports wears’ generalization
and dualism.

After the 90th, youthful fashion of new gener-
ation may be infered constantly on the move

toward MFashion democracy , formation,



