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19) Wilhelm Worringer, op. cit(1908), p. 22.

20) Ibid, p. 26.

21) &Zo] cl&e] HHE YANY Bl B A
Zof witjdtcle AN S 19 ANk HA
ndeAlE 4 7IEAIZTeE et
Ed, o] EAS FAHoz a8y WA
HE3% dZ, Thomas Munro, Evolution in the
Arts and Other Theories of Cultural
History(Cleveland, Ohio ; The Cleveland
Museum of Art, 1963), p. 77, pp. 189-196& &

A.



Mz 71etgFae FHAM B AjolJEY 3
W 2F9 dedtg $AEs HojXe ot &
AS7|= IATH2E4). o) 2Elo]a FAE 7}
ATV & AHLE HE AlGE FAl9
Zulde-g aglola ¢ HHUARE BHA H
=], g2 olgd Aoz w3l e}
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Foltt. &, BYAE AL ‘FA9 Ade
2 AHog w222 ‘)EEE =44 gk
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< AFA FriFeet vFrIFEE ] 2EA
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A 2494 28 133
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213} gAolk

AAF7EEHE B7HAY IR R g

22) I &E°], Alois Riegl, op. cit.(1893), pp. 2-3&

£ A

23) “agjstd AdL dAAAdE EA%x] =
SHA o3 ZPHEEE A3 dEFHE
A% AFEAe FAF ; Also die Natur blieb
fir die Kunstformen auch dann noch
vorbildlich, als - die in der Wirklichkeit nicht
existirende umgrenzende Linine zum Elemente
ihrer Darstellung gemacht hatten.”, ibid., p. 2.
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24) JE%°] Paul Frankl& 2]Zo] #AjA|g o|elzd
& AR Zbel) QlejA ] 22k 3AtAe] F
A ded] AlAZ) B FA)o]de] u]sHE
FAolH orldle QUHES EAV g n
#Eejol st ok o} W& Paul
Frankl, Das System der Kunstwissenschaft
(Briinn, 1938), p. 537, p. 611, pp. 728-729& &

A

25) Alois Riegl, op. cit..(1893), p. 29.
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26) Alois Riegl, op. cit.(1897/8), p. 129.
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27) Emst Hans Josef, Gombrich The sense of
order, p. 96.

BEENFR $3% 21k BE 638 1994% 127



a1 FAo] #4tso] #eHr] dEne
O JEES] o= & EXY
25 S99 EFo] g BF x4 F
oz FFE o] EA9 EAL Ut FAHFo]
o] o= A2 4A AXHA X3A Aok
BYPAE 1 olFE 329 EANE B AREER
I 5L AHAAMY 5F, FHMY 5 F
22 UYEte olAEY ZHoZ o
724eg 77 WEolztn Yot RIFA Awg
E Agge] dTEFRE JLEe T3 ol
U a3 Yepgsto] wrAsHA P Be
etz AFAn ApdE gEAn k)
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229 F4d) 93, f718e9 £5gE Ako]
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28) Wilhelm Wominger, op. c¢it.(1908), p. 28.
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29) o] EAE ©E 4= Emst Hans Josey
Gombrich, “Ambiguities of the Third
Dimension” in Art and Hlusion, pp. 242-288%}
Rudolf Arnheim, “Perspecktivische
Verzerrungen” in Die Dynamik der
architektonischen Form, pp. 118-1208 & A.

30) Alois Riegl, op. cit.(1897/8), p. 131.
31) Margaret Olin, op. cit., p. 389.
32) Ibid, p. 386.

33) d&5°], Amold Hauser= 2|29 ol 2

293 AA e g FANEE FAd o
g o W& /ded dertel &5 o
3 E719 sz Bu gtk o] Wge,
Amold Hanold Hauser, Philosophie der
Kunstgeschichte(Miinich: C.H.Beck’sche, 1958),
pp. 179-181, pp. 238-24558 & #A.
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34) Alois Riegl, op. cit.(1893), p. 29.
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Geometric Style and Two—-Dimensional
Transformation -

Alois Riegl’s Theory of Visual Perception and

Vienna Art Nouveau Architecture

Yim, Seock Jae
(EWha Women’s University, Professor)

Abstract

Alois Riegl’s aesthetic theory of visual perception provided one of important conceptual
backgrounds for Vienna Art Nouveau architecture. Riegls theory of visual perception consists of
geometric style and two-dimensional transformation. Riegl’s theory of geometric style is based on
the modern aesthetic theory of abstraction, which says that the artistic perfection can be obtained
not from a direct imitation of natural objects, but from an abstract transformation of them.
Riegl's theory of two-dimensional transformation, on the other hand, aims at obtaining artistic
perfection by disintegrating volumetric conditions of natural things into planes and combining the
planes thus obtained into another new world of art. ‘

These two theories of Alois Rigl's provided an important aesthetical background for the design
strategy of ‘abstract ornamentaion of two-dimension’ in Vienna Art Nouveau architecture. This
paper is to review the basic concept of Alois Rigl’'s theory of geometric style and two-dimensional
transformation.
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