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Abstract

Today, it is a fact that interior design plays a very im-
portant role as much as architecture on contributing to
our society as a rising new professional field On the
other hand, our interior design education is still in imma-
ture stage unlike the gradual development of the mood
of interior design line. If the interior design field has any
educational value to invest to be noticed as an environ-
mental design that creates the human environment, There
are great deal of meanings to indicate the direction for
better education after recognizing the many different
problems on presently offering interior design education.

Therefore, the objectives of this study is, after estab
lishing the innovative methods of education and course
contents of the four year interior design program, to pro-
duce the interior designers of manifold abilities, who is
able to fit well in the professional practice, in order to
materialize the settlement of interior design education
which will be the key point in our circumstances, which
has low social recognition toward interior design.

There were four phases in this study. First was to
gather and to analyze information from printed materi-
als, such as curriculum and catalog from each institution.
Secondly, we had collected existing previous studies in all
interior design area in order to use as references. Third-
ly, we have managed to suggest ideal improvement for
better basic design program in the area of interior design
education after the arranging and analyzing. Finally, we
were able to persuade the importance of improved bhasic
design program to the interior design education parties
and to suggest the direction for the future.

Because interior design as a scholastic pursuit is com-
bined practical application study by the art and technolo-
gy, it emphasizes specialty. From that reason interior de-
sign education must be performed as professional special-
ist education instead of vocational education. In another
words, the ultimate goal of the interior design objectives
must be in producing professional specialist.

* 0| =22 199311 ERSIENINIEIe B o bl Sfsiol eFpSigiS.
** 2, AlgioiRichtm ACIRRIST s
w sl MO AICIRIRISIRE ZA

46

.M

1-1. G7SN U Ty

Seiuzle) ATIRIIE "B0KHE 7802 "90tie] o] Sx
A ZZRBE PR Bl 1. 2 AriARle] e HE
o}z ¥AAziRl 22) AZol thet 7)ol AEUA B e
F98 98 YIS e A T3 ARoIT). 2oje] Wi piE
o) shas) 7154 ARNRE BEehA ohe Qlzle) 7] &
FolA 28 AACIRRIS BHsle Rotg Tgelnd, FiFlolA
Q1719) Aok $-431L Ak A4l ATk FFE TlRE X
A BAANEA U5 IS e 0.

22 5o} S} A7 AT 1S} Bl ok Ay
AR EE TS HolEe) AvciR|E R 4 gl Wk
2 ARE, AIBEORE T APl el ok, T2 A B
WS AHRRIAS HikEel Beploke ge) o $eiu
2] AEIAR] R 2719} 1358 Tl vEa Q. Q7
3 A2 WRTARICZ Teklold 4 Rl AMHAR] Robrt
28 TR of$ 2 Hojekn ¥ w), A ARET gk A
tAR] B89} 7R BAE Tige] QAL LBE WS I
S ANaFE R W 2 Slopr) ek s,

webd & 7ol 2ae ATl Tk Al Ql4lo] 28]
245} X T S2ele] AAolx 1 393 82lo] S Ay
oA 389) EXSE TSP g Ah.02M 4 et 7]
AR e} BAE B TR Aol 3RS ol
Aol o} 3 ARIEe] A8 5 s gk Aol
PN I BHo2 B Qi) Wakel QAT ofeiz
ol AEIRR) 8 Wlol BX ARG} YA BEoR v)Z0)7
Q19 W L rE L hial U7k Rol Auitiale) s siadg
s0l= 7P A3 Flzhs A Zeigict.

1-2. o379 el H 4y

T AT U 434 sl X)) e AinizRkIse)
WS Ao fRuele] Autixik] mie) dHe AuEn
28, £o] 2FAME 1,2 Shde] wadgg 2 doxE 7|
Fupg o2 Aokl o & tiako AUtizR] el 9JoiA 7]
20 8- Bl o8 s Bshe Fu) 4134 U} 7}
2EeIA 47 ke AR, ol9} AR MEstHE 717 o2
s} FollA 77) Tk elz AReled vl Rdsisint.

2 Q7oA FA Fulele] Adicizk] 712HR10) m&e) MBS
Fele} AitizRig) 3 gstale) #2189 (curriculum), 2
SAE, WhiE, 2408 5& 23 2 2 1( catalog) E=
PRADE Fold 7, BB, AitIRR] o) 3ol B
7188 AT 2RE 74, Helsle] Auz siglon, o4 e
A, A2, BMgrezs dlitizkl @8elMe] vig)g 7)xr)z}
A WS 3 o1 FRAIE wiREle], AR - AR
oA 7hdE 712K B8] F.4E QAT gos v
oplok & ke Akt sigict.



2. Auicixiel mojMe] 7|=mntaby

2-1. 7\ Emninlge| Jlfnt RREE

2—1-1. 71 2unvAge) 7

19603 ICSID(International Council of Societies of In-
dustrial Design) F32 gRE FALRIOAR] wgAmolM=
ARk ARiTizR] WIS WS 2 BESIE B odyeld
TS AR w&Tge) gE Bl ARSIt

% YulalE-( Information Courses) «orrrereerereemerarsreene 50%
* QAP ( Communication Courses) «+esesereeeee 15%
* 3 Ag = ( Formation COLII’SEES) .............................. 359%
ole, iRl TS Tz sk
K Z)RTH] coveeeee e 18hd
K QELERA] +eevreneenne et 23h3
L P PP 38hd
# QHJERA] v 43h3v

o2, 919) 4AIF 7120 (130 )9 4 2E (280 ) 4
A0l xR oR B 4 Qe Bl

Slolla] At Sugel PkhE, SRR, TR} 4
9] D8IFYE S5} BORA 7|2 amagel Woish hES o)
ehe} ol B 4 k.

W BICSRETES BT
(Information {(Communication| {Formation

Courses) Courses) Courses)
7|=CA| B c
Pl E F

2—1-2. 71zuA9A o] wSEHR

71 ZaAe) B4EEE trRle) 7]xel AMt Y EE ks
AT IRES 28, Z36R= S deiF, 3R] JArd
FEogAe) FHEHE /PEAA TR0 f7180E AT
A" st vt & 4 vk, b aSERe AR
AT U= TR Jolot & Aolu 7|1ZuIQlE At o
7ol x)4o) thet olafe} 3-8, Ak, F=H, 39, B, 7RF R
At 7150 YutHol Ay E434 5] Wsl} 1 B3l ¥
of & Zo)n, z} thgte] Eiol UUTE o]0 Uit HFE 23

8ol & Aol

2-2. 7\EmHEbEe| Hele WIS

19604:20] ICSID 23 FARICIAR] mSAmlfelA Alde
TNES FH0E VEmTael 2uleS dninn et 2
o,

(1) 27197

A QuBE: ok 71 XA i kB Ale)
s, 2ahl, olshlE 5 AciRRle) <)
o.

B. SRR 91 4T Woke Wil o oARDS Sl
NxHBoZ AR, £29), FWH, RIAR S0z T4t

C. 34T TRl 202 Wise Pr|HFer v}
Qo] BN} 70| WA e WABBO A TS )
T Qe ©7o AR WS E|SS] $i3t 2DRR], 3DTrRl,
AP RRL, AAZERR] Fo2 st

(2) A

D. €ulE: Aujgzile) #3E o)|2HEoR )EAL, HRR]

w2l
wa,
N
rOI
J {}
i
H
R
o

A}, Mgl A, A Go g PGt

E oApgaiE: ololtjolo] ghpdl 715 3 AlZH] HES #i3t
EAey, #oE, 2dE, g3y 53 7)o FHeE o)foy]
CADS} & 3pgo2 7434t

F. A3 3719 Hejg 7ASAY Bedk TzR] 3oy
7158 ¢35t ATl AhpdETaRl 5o AR

el A~ vidte] Michael Jordan mdrol] Sjs) AAlE 'A% 712w
Sl ol W3 A7 2] Wl vl=te] 7|2AWRR] St
Yajrta B 2 A7 e N2 wsIge] Ug-S v A
2 BFah ohg) o] ikt ¥sl 1 it

1. Abstract Object Design / Drawing

2. Awareness Development
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4. Methodology Development

5. Technological Development?
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SCHOOL OBJECTIVE

To develop drawing and design skills
through basic art core courses.

To develop drawing, design, and drafting
skills before his or her upper level study.
To introduce interior architecture as well
as two dimensional, three dimensional, and
four dimensional design.

To emphasize critical thinking,
organizational and communication skills, as

Memphis State

Colorado State

School of Art
Institute of
Chicago

San Jose State
well as design skills.

To introduce the fundamentals of design,
visual and technical communication

North Dakota

State techniques and theoretically and practical

applications.

To emphasize:

—the development of creative ability and
critical thinking.

—the development of management and
professional skills.

—the development of technical
competence.

—an awareness and analytical
understanding of human needs in the

Univ. of
Oklahoma

interior environment through the
application of purposeful design decision.
—an understanding of the architecture
totality.
To encourages flexibility, adaptability and
the experience of design and art process.
To develop the fundamental visual art
concepts and skills common to the

Pratt Institute

Virginia
Commonwealth

preparation for advance level work.
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. Free hand drawing
. Perspective drawing
Anthropometic/isometric/orthographic drawing
Light & color
Shades and shadows
. Visual vocabulary
. Rendering
. Figure and enconturage

9. Basic design theories
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1. Basic Creative Arts A | Lic
Two Dimensional Design Fundamentals *
Three Dimensional Design Fundamentals *
Drawing, Painting, Sculpture, Ceramics, Weaving, *
Photography, etc.

A=Awareness, U=Understanding, C=Competency

2. Theory Aluic]
Elements of design and composition *
Color *
Human environment, i.e. proxemics, behavior, etc. | *
Design Theories *
Spatial composition *

The basic elements of design and composition are es-
sential to any program of study in interior design. They
are the foundation for creative design and requre instruc-
tion and experimentation through studio work. Exposure
to the various media in the visual arts assists in the un-
derstanding of the universality of the fundamentals of de-
sign.
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A=Awareness, U=Understanding, C=Competency |

Through knowledge of the elements and principles of
design, designtheories and their evolution enables design-
ers to understand the inter—relationship between human
beings and te environment. This knowledge stimulates
depth of thought and a more creative approach to prob
lem solving.

| SCHOOL | SUBJECTS

CONTENTS & OBJECTIVES

Memphis State
University

Introduction to Art

—Fundamental principles af artistic expression.
—Understanding western & non—western tradition.

—Basic design factors of line, value, texture, form, and space.

Basic Design —Manipulation of tools, materials, and techniques.
—Development of vocabulary.
Color —Light and color in relation to form.
—Mixing color and notation of hue, value, chroma relationship.
Fundamentals

—Psychology and symbolism in color. J

Basic Drawing

—Figure and enconturage.
—Free hand drawing.

Institute of Chicago

\_Visual Form —Basic design factors.
Colorado State . —Figure and enconturage.
. ) Drawing .
University —Free hand drawing.
Drafting i R .
—Basic architectural drafting.
Fundamentals
Survey of Art and
. Y —History of art and architecture.
Architecture
School of Art —Figure and enconturage.
2D Drawing 9 9

—Free hand drawing.

3D Sculpture

—3D orthography

Intro. to Interior
Architecture

—RBasic interior architecture fundamentals

Drafting

—Basic drafting techniques

San Jose State
University

Intro to the Study
of Art & Design

—Vocational opportunities in the fields of art & design through quest
speakers.

2D Design
Concept

—Theories and applications of 2D form in visual art and design.

Beginning Drawing

—Light & Dark.
—Free hand drawing.

—Introduction to design through, with emphasis on basic principles and

. . Basic Design . .
University of concepts for all design fields.
Oklahoma Graphics —Introduction to the technique of visual communication and basic compo-
sition for presentation
2D Design —Application of the principles of proportion, scale, balance, emphasis, and
Application rhythm, as well as the elements of line, form, texture, and color.
Virginia Design —Design principles of unity, emphasis, balance, rhythm, and scale as well
Polytechnic Appreciation as the elements of line, space, texture, fight and color are related to
Institute the applied design.

Design Drawing

—Drafting of floor plans, elevations, sections, and other orthographic
drawings, and rendering.
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[ SCHOOL SUBJECTS CONTENTS & OBJECTIVES
—Introduction to awareness of:
. 1. design elements and principles
Design 2. design theories
Fundamentals

3. spatial composition
4. Graphic( Verbal) communication skills

North Dakota State
University

Interior design
Careers

—~To provide the student with an understanding and basic knowledge of
interior design.

Interior Graphics

—To develop and overall awareness and understanding of technologies
that will graphically, two and three dimensionally, communicate ideas,
through processes, and solutions to basic design problems. J
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Methods | Awareness | Adstract | Buidng | Methodology

Sub jects development | b, design Design | development Teemiosy
Communication & Presentation | vyes - - - -
Communication Vehicles - yes - - -
Survey of World Art yes - - - -
Introduction to the Art yes - - - -
Drawing Vehicles yes - - - -
Drawing Studio - yes - - -
Intro. to Interior Design yes - - - -
Interior Design Studio - - yes - -
Interior Design Graphics - - - yes -
Design Historic Int. & Arch. - - yes - -

yes  some some  some -

Achivement )
. Awareness | Understanding | Competency

Subjects
Communication & Presentation - yes -
Communication Vehicles - yes -
Survey of World Art yes - -
Introduction to the Art yes - -
Drawing Vehicles - yes -
Drawing Studio - yes -
Introduction to Interior Design - yes -
Interior Design Studio - - yes
Interior Design Graphics - - yes
Design Historic Int. & Arch. - - yes

some yes some
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SUBJECTS

OBJECTIVES

Communication and Presentation

—Emphasis on conceptualization, sensing, and knowing.

—Studies in preconceptions, value systems, visual semantics, attitudes, criticism, and
analysis of visual phenomena.

—Introduction to the concepts and nature of materials.

Communication Vehicles
and theory

—Emphasis on systems and non—systems of spatial order, as well as color applications

Survey of World Art

—A survey of the history and development of painting, sculpture, architecture, and re-
lated visual arts of major world culture.

Introduction to the Arts

—To provide a comprehensive understanding of the role of the visual arts as a signifi-
cant contributing factor in the creation of a meaningful human environment.

Drawing Vehicles

—Emphasis on traditional drawing including perspective, anatomy and artistic judgement.

Drawing Studio

personal imagery.

—To challenge and develop the students facility for combining known phenomena and
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SUBJECTS OBJECTIVES
To understanding the human body
. What the human body is?

Drawing | & |i .

(figure) What_ it is made of?
How it moves?
How it exist in space?

Drawing | & I To understand the objects in spa.ce or reIa’Fionship of two. . .

( general) To develop line and tone to arrive at an integrated image and to work with a variety of
media.
To introduce to the materials, techniques and ideas that comprise the 3D world of "made”
things and natural forms. The basic abstract components; line, plans, mass and space are

3D Design examined and explored through assignments and research. A 3D sensibility is progressively

developed when the basic components are manipulated by the effective use of direction,
balancd, axis, orientation, relationship; In other words, organization({ composition) toward a
particular expression.

Light, Color and
Design 1, Ii

To emphasize the training of perception of the way color relationships affect optical as well
as psychological dynamics.
To study the many ways that light modulates our perception of color and form.

<H 7> Z} 2158 M3|rof| offt 2] / PRATT

5. 2|z} chete] 7lxmalapEa) o2 chgto)

Subjects Achivement Awareness | Understanding | Competency 7|_7',EI,|_.T'.I-.T.'.|J°F| HlJ_l'_ -F_'L*—'!
Drawing | & I! {figure) yes - -
Drawing | & Il (general) yes some - 5—1. 7|Enninpyel Helel R Az 2 2|2} of
3D Design - yes - §l’—°—| 7 IZEH'.EFEP&
Light, Color & Design - yes - A 2704 AuE 7] 2uabgeld Aot e 4 2AS
Survey of Art yes - - o] LUl 712 u B BAskd HH <F 9> 2
Design | & |l - - yes o}
Building Construction - yes -
Lighting Design - yes -
Architectural Drawing - yes -
Computer Aided Drawing/Drafting - yes - <H 9> 7|xunnpye| telol (iR FMHE 2 Zrhsle| 7=ty
19th & 20th Century Art History yes - - San= MRS M=
some yes some Mzl sf JEMT / T8 | 7EACXel
7 b o2 QI
CixielE B3l
AERIoR CAD
<E 8> 7} 1|28 menjeio] ot 22 / PRATT ApiEE HT / =& URICIRIR|
Methods | Awareness | Abstract | Buldng | Methodology bl H371H SACIXR|
Subjects . dvsomant | o8 s | Dosine | dovlorant| T8 CAD =
Drawing | & Il (figure) yes - - - - [igkas s Arzet
Drawing | & Il {general} yes some - - - e ACxieUE DR
3D Design - yes ~- - - AHCRW
Light, Color & Design yes - - - - ZYC MR
Survey of Art yes - - - - TE 98
Design | & I - - - - - el
Building Construction yes - - - -
Lighting Design - - yes - -
Architectural Drawing - - - yes - 5—2. 7|=uninfye| ool LR M2 E oj=2 Clisto|
Computer Aided Drafting - - - yes - pAESmninivs|
19th & 20th C Art History yes - - - - A 2304 Al B 72wk e] WYl ule e 2A
es__some _some _some - slof m|e) 7| 2GS PHsld B <E 10> 3 Pt
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Pl MRS s
Light, Color, Drawing Studio Introduction to
Design, Color / 2D Drawing Interior Design

Intro. to the Arts

Intro. to Building
Environment.

Design Appreciation

Visual Form

Visual Design

Intro. to Architecture

/ Beginning Drawing
Communication &

Presentation
Communication Vehicles
Drawing Vehicles
Graphics

Drafting Fundamentals

Intro to Architecture
3D Design

/ 3D Sculpture

4D Time Art

ELE

ANHYHE

Y

Nature & Use

of Material
Basic Design
Survey of World Art
History of Western Art
Western Art
Art & Arch History
Building Construction

Architectural Structure

Microcomputer for ID
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