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ABSTRACT

A Study on Western Women's Hair Style in
Twenty century

The purpose of this study were as follow :

1) Investigate how to intluence

Clothes with time background and trends of
art-thought in the twenty century,

2) To understand chronologically how to
change hair style, Make-up, and hair decor-

ation,

I. 1st and 2nd World War time(1920~1945)

The women's social status and their sexual
equality, was promoted during in this time,

1) African Art, Surrealism and Expression
art, were doninated.

2) The popalar trends were tutular silhoutte
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(Slim and long) boyish Style and military
lookwere popular.

3) The popalar trends of were Eton Crop,
short bob, gaconne hair style, cloche hat. page
boy hair style were popular.

4) The trend of make-up which specially.
emphasized eye make-up and imitated movie
star make-up and make shining, redish of lip

and nails were popular.

[. The stage of modernism (1945~1969)

cold war time between communism and capi-
talism and promotin of women’s human rights
were established in this time.

1) Pop art, avantgrade art were catched up

2) The popular trends of were new look,
Dior’s line silhoutte mini skirt and young
fashion.

3) The popular trend of hair style was
french twist. Pill Boxs hat, curly bob style
were prevalenced and they some what dwarfed

hair style.

4) make-up natural make-up was popular,

. The stage of high economic development
(1969~1990)

Increased population, economic development
were tend to specialize with anti-social action
such as Hippie and Punk groups.

1) Op art, Androgynous, post-modernism,
Punk, and neo-modernism were catched up.

2) Clothes : classic style of reactionism
layered look, Punk-fashion, avantgrade
fashion, and pantalon suits were prevalence,

3) Hair Style : Twiggy's short hair style the
geometric hair cut, natural long hair Spike
hair, unisex-hair style.

4) Make-up : diversified individuality were

prevalence

The result of this study indicated that the
value of recognize the importance of total
fashion. that is the harmonization of clothes

hair style and make-up,



