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ABSTRACT

A Study on Soina Delaunay’s
Paintings and fashion

Sorua Delaunay was among the group of avant-
garde artists drawn to Paris in the early part of
this century who were exploring concepts of art
that were felt to capture best the speed and me
chanization of the modern world,

She believed modernity-and her own attitude
toward modern life-could be expressed through
the primacy of color in art and the dynamic inter -
play of its dissonances and harmonies, The metap-
hysical mmplications Delauny felt inherent in this
idea made it applicable to all surfaces, and she was
compelled to transform the world around her ac-
cording to it. She set up a dialogue between fine
art and everyday objects and accompplished the
transition from representation work to her color
theory through her investigation in embroidery and
collage.

This study 15 for Soma Delaunay’s field of work
which 1s close to fine and applied arts.

To study Sonia Delaunay’s work, [ can find some
points of her fashion designs,

First, Sirmultaneous, which is to use collage tec-
henics such as stmultaneous and metenal to com
binate of variety metenal

Seound, Durability which is restoration of mor-
dern fashion, eventhough her work is 6 years
old stll it is foward to the furture, Imitation of
textile which is devdloped by her, always looks
new and fresh.

Third, The elements of Folklore. Her elements
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of Russia, it appears on variety colors, Sepecially porary fashion of our country,
contemporary colths has elements of folklore, we For the furture, we need more study how to

should use it and made it to suituble to contem- apply pictorial meterial of art into fashion design.



