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ABSTRACT

A study of Movement
on Modern Fashion

Sang-Rve Lee - *Young-Ja Lim
Dept. of Fashion Design,
Chang-Won Junior College

* Dept. of Home Economics,
King SeJong University

The purposes of this research are firstly to
define the characteristics of movement on the
costume, secondly to demonstrate that fine
art, expecially in relation to kinetic art, has
become a good motif in modern costume de-
sign, and thirdly to examin the characteristics
of movement as shown in modern costume de-
sign.

For this study, we selected and analyzed
some costume designs among those introduced
in fashion magazines, which are Collections,
Fashion-Preview, Fashion Show, Collezioni,
and L’Officiel that have been issued since
1988. As this research is carried out only
through the analysis of pictures, it is not ac-
companied by a study on material itself.



The result of this study is that the ex-
pression of movement on modern fashion can
be shown in two ways, one is the inclusive and
subordinate movement expressed on the cloth-
ing according to the motion of body when they
are worn, and the other is the movement
caused by the very designs of clothing. And
the latter can be also divided in two ways, the
illusionistic movement and the actual move-
ment.

The expression of actual movement is made
through the cmphasis of direction, rhythm,
and dimension on the costume. And the
illusionistic movement is expressed by the de-
sign to which the textile pattern or reflection
of light is applied so that the movement is
larger than Lhe actual movement.

A sense of direction expressed on the cos-
tume by the actual movement creates a light
rhythm and adds interest to the costume. This
reflects a part of psychology of modern men
who are not accustomed to the statics. In the
rapidly changing society of information our
modern men seek after movement even in the
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statics. It is also true in the clothing and they
seem to get a psychological rest through the
immediate visual change as shown in fashion
design.

The simple and cheerful rhythm expressed
by the illusionistic movement on the costume
15 attempted in order 1o overcome the static
tediousness caused by simple design.

These elements of movement cause the en-
largement of visible range and create another
erlarged shape other than the real one, so that
they come to remove the dullness and monot-
ony inn costume design and provoke interest in
costume, as if kinetic art reveals the various
aspects that transcend the closed area of fine
art upon the motif of ‘movement’.

Finally, as this paper deals with the ex-
pression of movement as shown in the costume
design which prevailed after 1988, it is desir-
able hereafter to study more about the fashion
since 1950 when kinetic art began in earnest,
along with the comparative study on the ex-
pression of movemernt in our Korean designer’s
and foreign designer’s works.



