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ABSTRACT

A New Perspective on style and
its change in the historical Met-
hodology on Dress.

The concept of style provides a useful structure
in history of Art. In aspect of formative art, dress
and art work are alike, so style is a useful concept
in the historical methodology on dress.

The main purpose of this study was to apply

the art criticism to the historical methodology on

dress. For this purpose, documentary studies about

style as a tool of historical research were procee-
ded.
The results were as follows :

1. The concept of style consists of the external
form and the internal meaning as double roots.
Therefore, it’s indispensable that the two asp-
ects of style, form and meaning, must to be
harmonized to describe the historical phenomena
in dress.

2. The change pattern of style in dress is not
always predeterminate and regular according
to the cyclical theory. From the alternative point
of view, the change pattern of style could be
to describe the continuous theory proposed by
kroeber, Brodsky. The whole change of style
is considered “liked solution™ by this theory.



