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ool By nFE Eo}cq g3 2T A
4, gtz ol BlR B % FRE T
P ATELYY R u}-oc,z:s qeddel e £
oz #Aated 719 ot Atk

oo $-gato] & ATE “dR des o 7)
g o $uEe Shiq TAE 198 B
4 #52 ats AR 428 PRI F4
oz, ¥45% destel ol W3 vAADA
fuh vlgREo AgUAele A 25 A
o ge g9 AEnd «ded St 5L
@ ohuzt ulg 3 olabel FUUE TS 4

Ik el Aok 53 AstgES aue A
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] ael(surface design) o= %ﬂa}~
35'13‘&}9} o) st WHFE & o FAg A
glod, uolr} 248 “gA o= HE7, A0
= 04]—-.5 2 A7 4 S AAE F A2
2} gers 7w Sk '
adEg, B s 2Tl
98 @ 2eld olaigle g H&*%‘J
W ZIHozE o4 T BHE FuA g
& 2Feg g AN ES %%6}"_ o et
zpele 7| A A (individuality) @) &l 2Ebd o 7
2 g = QlrkeE Ho| YT HAHEZ o
g0l 73R GATe] Role FHHrty
2= 9it}, olgix 3|58 &% HAAEd o
& 2ke] oy Rpel Al AJE L ololrio] A u}o}
HUEE AAE 5 on oyt BA3 4o
29 2L E5 B9 d&d 7]l FHRoE
T 7l

2 g He= dantd tale] #HEs o
Hen g o437 vjede] BFE n@std d
o) Aol Jehd gl ekl vzl BEt =
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AR wHE7 AZEE 204 7] Mulr]e] 28} A
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o BHEYE 23 sua ok 4@
Pl 980‘:_ _L.°ﬂ}~'1 godT) 7472} o
2o 9 ste] g} 2Fo] 2z F4E £/
=

|Rle HF sl BT B
1

A=A AR 2L FAHoZ FF. AR st
o WAe] @Y PlaEe vAe) dAE &

el

Ast7] Y8t o8] RIS WA HESHA
e, £ A7l F2 AL8€ F1 AR EE Collec-
tion, Gap, Fashion News, Mode & Mode, High
Fashion =] 4 =)ol A 2a8tH &£ g3l

_-

. Textile design &] & A

1. 20{9 Mol ¥ Fol

ol ~Eled (textiles) o] gt BB & ‘?_E—‘E': A
A AR we d@L4AF HE, I8, #Hols,
dF5g F¥sl= zZhE AT 7‘“? @i}, o]

golx #l¥lole] “extileis’ 2 FAL ‘texere’ F,
At} 2t oA e Holth?

e ~glel ciailol@ ARl A o] ¥}
23 s @y el HEe RAY, TR
Aoz Vehfe 2 €=ty £ 24 & ¢
gl Q=2 ¢ (pattern) & FE5HE At o)A
L 71A 3 AA ABEE AGEr] A AE A
g et 7AYo, MEEH FB(woven)r| 4t
91, =& (printing) ¢ 21, W® (knitting) vl 2
‘:\’l%:-‘_g.i L}.E;;: 011_—4_ E-HAE].OI 1;]7\}‘0]_0_ 'A—)O
TR, ‘2 B Tl 41, ‘Al H| o] Z(surface) T A2
gd B O, 9 ~ekd &l (pattern) ™
zpol’, ‘el ~€le) Z A (printing) DA F o9
folZ AR E S glovt B do A dFste H
2ElY AL ZTYPE o F A Tl
S AF &= folz 91 alR=ii 3l SR e

ojg} -2 9jule] .zl vlAple] BAF A

s3] %] Vol. 10, 1986.

) 4% % “Art Nouveaush Art Deco ol ¥48 Eal@ 4o 28 d= Aol B A7" AF ek vhat

£ E—E— 1988.

4) Dr. Isabel B, Wingate, TFairchild’s Dictionary of Textiles;, New York, 1984, p. 612.

5) Ibid, pp. 612—3.

6) =8, Tel 2etel TAele) $lx e} 9, tl=k<l, 19824 10, p. 46.



19934 11A 115

ey olF g & F Ak FARLEE 2 2Rl el A A st
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Al71E 18~194171el i E & (roller)dsd o] 21 Al M 2l s = 598 I 7 8
717b A& alel =dslo] digk Aae] Alabg ey PEeldh. debA st izl
u] H-gje]ct ™ 7hAE 1] Slei e Aol oA, oz
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Ade MEA stz 7717 el Mg 7hzo] dAlg HUg | gl AAE
18707 sleled wal 2~ (William Morrs: 1831 — W o gde] gz

1896)" = nl# 2ol F&(Art & Craft Move- e} A, el zebel EElkE el FAA, &
ment)& 7718 BEe] o] v Nodatiz vl WEdl Thekst 7l b Mg ose 2kt
23l tl'&l-olc'ﬂ v @k A ek AU Beed Wt 2 b oL FhEc aene 9
i ol okt ol 7 Miteled dlgre thE B tlxlelEe el FE A ofelr]elE i
g ddatn 4} ation sty v ]l #Hy #al7] fleide 2T 71gdd UEs HAFD
E gy deel § ok EFAA clrtolye w8 A8, 9 YRE vigeE Hof JE¥o 2
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el sfid, 2, 312 €l AERY CX}0Io] Bt
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Fyl 19 S A8 Al 1960 ol & Alle] $E
4 b wAHel  gemd FWAY) £3H 488 8 g 2
ks )»15 Hel 2ol Fzhd #vl % oﬂ M gl #vti Puk 198951 BheE7] e Sl oAb Ee B
3Lek Y ol 1417) 112l W. Morns 4 opalo £l Al =g sl HAH A U &
e 9] A vlaleldizol] olal] el el iel 2204 Ao WE Qo s HAEo] 43]
Woll s A arad Awme o448 9§ ul gl v saE g 2 2o eaual degayg e Hels
7) BEA% BEET, 199 o TR o d ety vy, A& WM. 1989, p. 2
Q) 528 : FTextile Designy. Wi, ¥ 7 1/ Fit, 1968, p. 15
9) Q&9 = o)~ (William Morris, 1834 ~ 1896) 3z @ate] 7k F@7boln] dul a7baA 19471 (el vl
wpol @)abe] A rel ey, ol& v1FsH Teh Decocracy of Art) M= Z¥ 9] ‘_—r-g} . A& dE e
e R I e —e,-ﬂP_q Fhiz el ol e Ryata vARe e Y5l E 9l

) Joyce Storey, T l(.xtlle Printing:. London : Thoma and Hudson LTD. 1974, p. 46.
11) 7222k “William Morris®] 9 Z1be) 2356 1bE -0, oo ghae gl 2hel, H Br)4e) Hay, 1 Apehs)
A, 1086, p. 2
12) Madge Garland, fThe changing form of fashion;. New York : Prager Publisherers, INC, 1970, p. 103.
13) 73" o op.eit, pp. 1-2,
14) Ibid, pp. 4—1.
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kel 3], 19890,

16) &= g4 A&, 4 49 FHE ok 1992d 29 109,

17) 3715, "8 AT B2v) 9] HujA &8,

18) st= H# 4"_1-.‘%. op.cit,

19) t &< &9

20) 1989e] 7} o]stdel 2H o A"H
= & o zpelidrt g7t A2 2] FE

21) MAH #

Fa a2 8539 71135, 1992, p. 86.

2, el el oAl 07, 47 Fo, 19909 119, pp. 445,

- Tlabolu o] 337t vihel et ol ahs R gk wlrh 91, 1993 el
< ZHES L AF A5 oy AEg A ed

w AA)HE z20ld 2 o8& (Premiere Vision), 2t} ¢1(Moda In), 918 2E = (Interstoff).,

AE|AEZ ofAlol(Interstoff Asial, & 28 &(New York Fabric Show), ©& =)@ ~(Tokyo
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Qlth B I1(Vouge) Aol viebyt oA Ef:-_%;—P— 20
M 7]e] vhekst okdE Ho A g= osilze

5% F o2 HA(Art Deco), =8 459(Sur-
realism), @y-# &7 2)(Romantic Expression-
ism), §HE(Cubism) s FF o} E(Pop. Art) 2] <
&S 73al4 2eolxn 9lu). Farrell-Beck ¥ Petsch
52 % Adlel #ekyld ole] ~(Henri Matisse)
¢t #|7h4(Pablo Picasso) 2] =HEAASE byl
{Charnel) 2} 8] ¢ ] (Vionnet) 2] o] 4Fc] %918 B8] i1
BIHA Aze] dAage 2As o re
) zpelel] od 7t mE)BE A ysla glodsl %) % sl

ul elch =3k Horn,Lois= 2yt 1504 S2F g ikq

Me] 8318 alaiAFEe)(Neoclassicism), Whikie
(Romanticism), #Z 7 9|(Eclecticism), 7]%2]

14 %2](Cubism), 3E81%e]
(Expressionism), %°33-2](Abstraction) #2| %4
g 1Tl R R Ela & oBEsl 3 oblie] gk

(Functionalism),

=
Pl H2Hog FHHol %636+°ﬂ~°--9=— 24 st
0% gz olgabzel 4P WS gEatn

22) Marilyn J. Horn, Lois M. Guel, ol&lsd 2] 2

382.
23) Idid, p. 253.
24) Farrell—Beck. Jane A. and Petsch,

1993 118 117
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o sf o] ol =} 29w B waly (Paul
poiret ;1879 1948)“ I A Fala s gAs
cjzlell B Hze clzleliz AZgEn ™
E3 o= a8 ‘:] 1(Raou1 Dufy:1877—1953), ©
Zr(Erte). £Uol E2uvl(Sonia Delaunay:1885—
1979) S0l Al & et =l &

L'-
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e
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[=]
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1) o] HES A =St c1 o zbal G 2] 4
Byl olu]gl Bl 2Elel QI o], dAEY A
vl ol d =z geraidct ) o) 4n =, whe] u)ik
52 9ls A=E t]zpels v &7l A 9 vta)

gjow ¥ opiat 879l Raoul Dufyel &= #
AEE 727 % st dxe] BAAlAL fae] 1
(Ginsburg) & 1900—1939%1 4}e] s e 2ekql

o o, TThe Second Sking, A< : =4 &3 712, 1988, p.

J.V.. Colors compared : Matisse and Picasso with Chanel and

Vionnet., American Home Economics Research Journal, 13. 1984, pp. 206—14.

25) Marilyn J. Horn, Lois M Guel. op.ait, p. 382,
3) DAl EAE 1977, p. 181

27) John Nunn, "Fahion 1n Costume 1200~ 1980,

%) Lambert, Rosemary, ©|49<2l TThe Twentieth Century, Cambridgelntroduction to the History of

I\:l

( s Tuan e Mg

28

London : The Herbert Press, 1984, p. 172.

Art, London : Cambridge University Press, 2041 71Press, 204 7] &4}, A€ : 983 o34 58

1890, p. 72.
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ole]] %&"‘] 1909 ElAlol ZElde] HFL BY
o] st dzet FA|del Fvid ofrFelvt
e dae] 25z 428 ZUE A8 @A
A#H e, #7tx(Pablo Picasso:1881—1976), =}
] 2=(Henri Matisse:1869—1954), #1#](Fernand
Leger) 5% o of4kel A=toll Fof 5] SF5iTE

Sonia Delaunay= 1920dthol %2 g+ gt
sh7tolz Aol gt 2 7] B9 24
2 Z2ul(R. Delaunay)®} ¥% 4L F3 7l
& A gdATEe ¥ o g 53 &
Gg I okl EAII=H N9tk F
AP Aol olet sl st Aale) 7ekst el
shte) dezEezsy Axe FE 2zHA)F)
7; Pk 9] B 2eldd YA 3] &l A
TET FYT AN FPoz AgPay|n, M)
E AAd 9 dagy fAde &8s F

A4 94 (robe simultance) g | =Fary ot
olFE 24, AE gl s HF 2 YA
e 38 e 9 2etd ozl Aujg T

29) Ginsburg. Madeleine, "Fashion 1900~ 1939,,

port of the Victoria and AlbertMuseum, 1976,
30) J.LAge B, 23A# 24, Tl'aventrue DE L'art Auxx Siecle(20417] vj 2
31) =A13(=, Simultaneite) @ 19417 B2z} B2 9 “Aaf T4 =

&g AAgstna ste gAYl d2ed vl
A & “.’J_Z.‘“Oﬂ"] %01‘—}3'_ sich AL E Avlotd]
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?SH ZH%}% Ei UEE EF UTh
1930'dth e} AMAE FERYE DAF 270kt
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o dlg AAE FIFHoR vkad g o)
A ded AT, EFHL 2ELF A
Avle = 22 (Salvador Dali;1905-1988) ste] 2z
AUFE T3l B3] ZUE A B 1 A
BHAH L Ak HE HAYY dejME He
Ag e 8 T1dE @ 2T (Jean Cocteau),
2} 2 (Christian Berard) %] ZEMx AF7+
< dglen, #d71Ee] AH ZHUES A EL o
23 A4 AR FEE G o] 2ok
A 22 AARA F AHol= NER HE
e 17t 25EQ &9 2EE AL I 4]
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Ao Fzyo] ZHFx, oz FAMHA 54
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1960t EolME AARA 285 vhete

a Scottish Arts Council Exhibition Reports with the sup-

o] ® ), 1990, p. 248.
o ¥H S o SR ]

o vigte] 2A% 4o 7y, 2HEP 2 d5o] N2 ASHER A RFof st H &A1k [Aun

s&olAd], AL 2YU AL 1984, . 41.
32) J.LE o} B A, op. cit, p. 247.

33) Colin Barnes, "'The Complet Guide to Fashion Illustrationy, New York : Macdon ald & Co, 1988. p. 26.

M) ) B 2 TE A

o] iy, A

93, 1978, p. 53,

35) John Wlley & Sons, THistory of fashiong, New York, 1970. p. 294,
36) John and claes Lewenhaupt, TCrosscurrents, Art. Fashion. Design 18901989, New York, 1989, pp.

134—5.
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37) Francois boucher, T20000 vears of fashion,, New York : Harry N. Abrams, INC, 1987, P, 429
38) T4 78] (Constructivism) & 7H|&el 7|28 = 7|Av el 247 o &5 dHG dol g A&
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7 de B471E Fzsted vidsa ok
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ABSTRACT

A Study on the Textile Design in Contem-
porary Fashion
—through the printing of the 1920s paintings-

The textile designs expressed in contempor-
ary fashion are studied in this paper. The dec-
orative paintings have been encouraged to be-
ing adapted in textile designs for apparel as a
motif of the surface design to prormote the ar-
tistic atmosphere in it. Adopting paintings in
textile design through the method of printing
is valid to improve the fashion in several
reasons as follow: First, the printed paintings
on the fabrics could be possible to contribute
individuality and creativity to the fashion um-
proving the quality of textile design and the
taste of the consumer, as well.

Second, the limitted types of the clothing
construction for preparing the proper space to
reveal a paintings is needed on the costume.
The sumple clothing types of loose from the
body or fitted to the body are easy to adopt
and to recreat the paintings on the apparel.

Third. the paintings which have been
favored in use for the textile design are mostly
derived from the abstract arts rather than re-
alistic paintings for its decorative traits.

Fourth. a proposal to adapt the other genre
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of the art could be encouraged to enrich the
field of textile and fashion design.

Fifth, aquisition of the individuality and the
creativity in fashion design to differenciate in
international market could be obtained through
the adaption of Korean paintings which is ap-

preciated with Korean sentiment and mind.
This would be one of the essential and advis-
able ways for designers to solve the problems
which have been consistently pusuing in the
area of Korean industrial design to find the
Korean design model.



