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Villa Almerico (1566~7, Vicenza)
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A Study on the Organization of Building
Plans and Elevations
in Andrea Palladio’s Architecture

'~ — Focused on Elevations of Villas —

Kim, Chae Jin
(Han Yang University, Graduate School)
' Lee, Kang Up
(Han Yang University, Associate Professor)

ABSTRACT

Andrea Palladio created many architectural languages based on the authority of existing
Renaissance architecture. This paper aims at understanding the architectural design
methodology of Andrea Palladio and the organization of his architecture through its plans
and elevations. For this purpose, the principles to which he applied are studied. His
architectural principles, derived from his treaties, ‘Four Books of Architecture’ are
analysed. Based on his principles, elevations of villas are analysed and villas are
c:ategorized according to organization of elements.
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