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Christian Lacroix Fashion
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Abstract

The art which has been beginning and existing with the origin of human civilization had
originated from human’s play impulse, so called instincts incidentally and inevitably. The
highly developed material civilization resulted in human alienations, and by turn to the
primitive in order to overcome human alienations also they obtained creative inspiration from
this activity and, in the result, created various animated arts.

In this respect, the purpose of the study is to identify the primitivism in Lacroix fashion and
the relationship between the modern art and in his design regarding the external plasticity and
internal symbolism.

For this purpose, I analyze the factors of primitivism in Lacroix fashion, and demonstrates
the affinity between the primitivism, which is represented in his dress and the modern painting
through the comparision and analysis of works, and dresses of Lacroix.

Finally, I can find out the guie close analogy of primitivism between the modern painting and
the Lacroix’s dress. That is, even the Lacroix fashion and modern painting are in different
genre, they pursued the same way in the same category of art, we have a reperception of that

fashion can be positioned in line with the art, as its one genre.
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Fig. 23. Video Fashion News Booklet, p. 2

Fig. 24. Mode et Mode 90. Automne, p. 39
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