\%

JehciRteloll LENY TAEGE HAbo BEh AT
A Study on Postmodern Phenomenon in Graphic Design

[ [ J
58 M # Sung—Hyun Ryoo
1A= gl 8 AT R}l ) Ki—Jeon Women’s Junior College

e ——————————————————e

ABSTRACT

In the 1970s, the term Post —Modernism came into use to lable work of graphic design who broke up the
Swiss style that had defined clarity and order. The characteristics of Post —-Modernism graphic design in-
clude pluralistic and eclectic style.

Those innovation of graphic design concerned with our social, political. cultural, and econonic changes.

Deconstruction is one of the theory of Post—structualism. Deconstruction refers to the breaking down of

metaphysics, rationalism, totality and so on. Deconstructive graphic design destroys traditional harmony
even more than Marinetti’s claim.
Totality in graphic design seems to be ignored. Post —Modernism in architecture appears as historical revi-
valism and pluralism. The eclectic revivals and eccentric reinventions in graphic design are far too pluralis-
tic and diverse to fit such as a simplistic system of style. Another innovation in graphic design occurs by
electronic revolution. The impact of computer upon graphic design is becoming even more pronounced.

Most importantly, Post —Modernism can consider the rediscovered freedom in graphic design. Graphic

design is undergoing profound changes. But the essence of graphic design as communication tools will re-
main unchanged.
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Weather:

Sunny
hot
humid

today and tomorrow.
Fair and warm tonight.

Temperature range:
Today 96-75
Tuesday 94-72

Weather Sunny, hot, humid

today and tomorrow

Fair and warm tonight
Temperature range

Today 96-75
Tuesday 94-72
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