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A Study on the French Lacquer Furniture in the 18th Century

BE® Han Kyung Hi

ABSTRACT

18c, statues of French Lacquer Furniture are worthy of
close attention in aspects of its quantity, quality and
asthetics in production. This kind of furniture have been de-
veloped,devising the its own original techniques, though it
was influenced and begined with the imported from China.
Therefore, the main currence of color with black tones had
changed to French style, with somewhat repleting to chinese
ornament. This characteristics is distinguished in furniture
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which is expressed as a main theme. It can say that it has
the meaning of lacquer furniture as a part of chinoiserie pre-
vailing at that time that social consensus through the politi-
cal supports for upbringing furniture industry, a close rela-
tionship of clients, merchants, and decorators with apprecia-
tive eyes, and the ceaseless persuit of the new had made
resulted in concurrence of asthetics between the eastern
world and the western world.
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