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A Study on the Tendency of Deconstructivism in Interior Design

FHEB* Yoon Do Keun
4 & %** Kim Hong Ki

Abstract

The purpose of this study is to understand spatial compo-
sition techmniques and character on the tendency of
Deconstructivism in interior design. Interior space is basical-
ly surrounded by architectural surface and influenced by ar-
chitectural shape. Therefore, the main point of this study is

19:3

o 2 @i 2438 aAd e FATAL 2 =54
A& Ad HMREE A 2 g0l G o] 7k Qi o] Al A
oflA] ERT AR e A-ly £&} ol A A 877 T
53 Qlon, EATIZIO| 9 fiARS B HEMS B aT dsd
ARNA =-E HFIREA B3R Qe Aol 059 ol 9
£ 22 EY TR TR F5F S wE #heel HMB%RA
71908 Zho 2 A, ENTIARIC o] 4diiolghe BaridAA Bol
v SRENS FE3he ERES0 29 Q1AM 2 Ao)7] % 3
o ebA AuETAdS Bdehs ERTAeIVE B ok Bkl
S HI RS A A F0) BS SA|stojofst], HARE A1) 7
e e gighakAl haisfof & F gAdo] A|aLH L ik

A HRE ol¢t 2& HAAM HZ &30 &3 SiE
e R (0] SRR RS olslsk, UolrkN =
AN 28 7Fe S TAH 02 AW B 1A} §ick ol BtE
SRBE AR A Tha: Gt A 0] ot ERTRIR 7% Alth
2 A7 g 2L S Fojstal TR e FL Y9

2% 3ig Aol
2 PR TS KR

71 Wl @ BRaay ik

ZHUE Lt £ity BEEES) ME F7)d 3] 2 #3
o} o3 desiAl Fell ue) AR A3 =9 e Aoy}
FRE A, B E=9 15EREel 3 AF=H o) Yk T3 23] &
3 S 2 o)Ay Hol tigt = Hr1-3E FukslE A 7]
&9 1ol Rd=o] gd EgAEL F A2 BiES AXESTE T
Ho g A H L gich

B3} 1097 F2 A3 (Charles Jencks)7’} TAEREUE3 7
oJERHUFolghs T3l HolERHUEo] BHUSEY Kol
o, go g FAERHO] AujE Holzlal wHE A= EEEE 2
o] FFoZ Pulgol WE L2 FAHHT I, I F82
(Heinich Klotz)9} 22 BEFFEL TR 548 2ouS9
A2 E)EH MRS AT SHAA o EHegks E HE &
Aojz Aoleli 9} 7)o A vl QEHo|ghs HA o] FAERH]
79 o] Fol TASNAT A EAERH ] uball A 1}2 Aolgta 4
AR o7 W= AL Erbssith 1AL HHY AA~ZEH 78] 7
HHULg FHoE ks 4dY AFVIEY YAKIE FAERE]
ghe WAo] 533 19809 #jya vdue Box #A oA
19700 0] 258 53180 2 Ao} g FERE Q7= ey &

* BLERERE Bi% THREL
** R TRHPIAR HTHH

SI=AUUIXIRISISIAl #2t5 199214 102

based on the interrelationship of interior design and the
trend of contemporary architectural design. This viewpoint
is to comment upon current events in Korean situation some
degree, but allow the new feeling to interior design and can
be enlarge the concepts of spatial composition.
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