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ABSTRACT

From the mid-1980s to '91s, remarkable Ethn-
icism and Primitivism in the Europe fashion trend
could be represented as an exctic taste longing
for secenery and emotion of noNn-europe area in

the West.

These phenomenon coule be found out in con -
nection with Acculturation, which means when
two different cultures or more were contacted they
were identified or merged in process of diffusion
and change of them, This point of view was the
culture anthropologic one that make a comparison
and analysis of sameness and difference between
cultures.

The purpose of this study was to illuminate
exotic taste represented in costume in the cluty-
re-anthroplogic aspect, to compare” with beauty
of costume that each culture of costume had, and
to study as aspect of exotic taste in costume and
the meaning of the times due to those differences,

an aspect of the exotic taste and character in
the western costume that was inspected by div-
iding into ‘Primitivisim’, ‘Oriental element’ and
‘the element of a national costume in the East
European bloc’ were as follows:

First, Primitivism had something in common
with what was pursued in the trend of Mordern
Art, through the late 19th century to the early
20th century. In fashion fettered by technique,
the creation expressed in a free way and showed
simple beauty of costume. At the same time, pure
emotion expression, creative power and witty
strong expression give the cognition of transcen-
dency breaking the routine and the cogrition of
complexity of an included conception. Those are
garments showing not only the primitive thought
and mysticism but a fancy, an abstraction, and
a life. Colors and accessaries which described
nature and matched simple costurne composition
to the expression of various material or patterns
transmitted the image of the primitive strongly.

Second, “Drental element” which had an effect
on Western custome historically in a long time
had outstanding luxurious adornmental beauty
of custome. Extending from the Arab states India,
China, Korea, Japen, each national costume with
a gay national culture became one of motif.
Various ornamental factors expressed on Trapez



Line, Sime Line and Drape, or Raied style, which
did not restrict the body. Those were not only
funtional Easy Look, but were also satisfying
human’s ornamental desire,

Third, national factors in the East European
bloc are theme that begins to be embossed in the
late 80's. In view of a political change and cultural
situation with a double character of Europe and
Orient, it was estimated that national factors have
great importance in fashion. Item concerned with

new concern appeared at Autumn & Winter
collection, It shows elegant and graceful beauty

of costume by adding a fur or jewel to simple
form. These national factors in the East European
bloc are simple form, but shows the difference
in more cubic formation than form expressed in
Primitivism or Oriental factors. Exotic taste app-
eared form 80's to 91’s, Is thought to create an
forgotten romantic emotion and traditional fashion
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