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ABSTRACT

This study was conducted to clarify the form-
ativeness of Cezanne's painting and 1t’s influence
on the Modern Fashion.

Recently, fashion was introduced and applied
the originality of paintings into the fabric and
fashion designing. To go with the current of the
times [ already discussed about the Modern
Fashion under the influence of the color of Imp-
ressionism and Neo- Impressionism in the previous
paper. In this study, Cezanne’s painting and it’s
influence on the Modern Fashion was investigated
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As one of the original Impressionist, Paul Cez
anne had been so adversely affected hy the critical
attack on his contributions to the 1874 and 1877
exhibitions that he never again showed with the
group.

That is, he was the first Impressionist to become
dissatisfied with the superficial recording of atm-
ospheric effects, When he turned to nature, it was
not simply to depict the objects that occupied a
given site but rather to consider relationships
among those objects.

Cezanne attempted to track down the fundam-
ental laws of geometrical prototypes of sphere,
prism and corn. Color too, he found, could be
employed according to principle, like the tones
of a musical scale.

Throughout the Modern Fashion, various forms
of Bustle style dress and geometrical style dress
were reappered under the influence of the Cez
anne’s painting technique,

And the order and the unity of all nature was
luminated on the fashions’ pattern,



