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Fig. 1. Horiziontal Single-Heddle Loom,
source; Lamb, West African Weaving, p.18
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Fig. 2. Vertical Single-Heddle Loom.
source; John, African Textiles, p.20
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Fig, 3. Vertically-Mounted Single- Heddle Loom.
source. African Textiles, p.84
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Fig. 4. Applying Hand-Spun Cotton Yarn To Vertical
Single-Heddle Loom.
source : African Textiles p.69

Fig. 5 A Set of Supplementary Shed Sticks To Facilitate
Weaving of Extra Weft-Float Patterns,

source. African Textiles, p.71
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Fig. 6. Beating In The Previous Pick of The Weft Using
The Weaving Sword Stick,
source: African Textiles, p.70
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Fig. 7. Treadle Double-Heddle Loom.
source . West African Weacing, p.34

8) Linton, R., The Tanala, A Hill Tribe of Madagascar, chicago: p.182
g) Murray, K.C., "Woman’s Weaving among the Yoruba of Omu—aran in Honn Province,” Nigerian Field

V(1936), 181 -91
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Fig. 8. Dragstone Which Tensions The Warp Threads.
source; West African Weaving, p.35
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11} Ibid. pp.75—80
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Fig. 9. Warp Patterns.

Fig. 10. Cotton Textiles Woven of Hand-Spun Yarn
With Openwork,
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Fig. 11. Asante Silk.
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a) b) )

a) Basic Boubou
b) Basic Boubou ¢) Fulani Male’s Boubou d) Khasa

e) Gandura. f) Tuareg Male Poncho

g) Baba Riga
" TR
h) Riga(Agbada) k) Grand Boubou

Fig. 12. Poncho Variation
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m) Tagua

iy Aftek
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27} Negri, E.De, “Yoruba Women'’s Costuine,” Nigeria, 72,412
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29) Ibid.
30) Siber, p16
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Fig. 16. Hip Bead,
source; African Decorative Arts, p.20
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Fig . 18. Whisk,
source; African Textiles and Decorative Arts, p.86

Fig, 17. Bronze Anklet,
source; Africa Adorned, p.88

31) Barbot, p.143
32) Siber, p,131
33) Ibid, p.18
34) Ibid. p.24
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source, Africa Adorned, p.94
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A Study on Traditional Clothing
Habit of West Africans

West African's traditional looms, weaving and
raw materials, structural patterning, dyeing and
basic forms of dress were examined in the present
study in order to deepen the appreciation of the
cultural heritage of West Africa, and to make a
contribution to the policy planning for export
market developing.

The research method employed was the analysis
of written materials, The study was limitted to
the traditicnal clothing habit which is preserved

35) Bowdich, Thomas, E., Mission from Cape Coast Castle fo Ashantee, New York:Barnes and Noble, 1966,p.

36

36} Fisher, Angela, Africa Adorned, New York:Harry H. Abrams, Inc. 1984, p.55
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and practicing by them at the present day and
the origin and the process of the historical deve-
lopment of those are not included in the scope
of the present study.

Followings are the results of the study:

(1) They have vertical single-heddle loom, horiz
ontal or ground single-heddle loom, and double-
heddle loom, The width of the cloth produced on
the single-heddle loom varies ahout 38.5cm to 12
5am and double-heddle looms all preduced narrow
strips of cloth varying in width from about 1.3cm
to 75¢m, although the average is about 10-20cm.

(2) Despite the relative simplicity of the loom
technology a remarkable variety of textiles are
produced.

(3) The most popular decorative technique in
West African compound weaves is extra-weft
patterning which is produced on both single-heddle
and double-heddle loom by men and women

weavers, Other forms of secondary patterning on
textiles in West Africa are dyeing, applique,
patchwork and embroidery,

(4) Two basic forms of dress have spread

throughout West Africa, the poncho(boubou) and
the wrapper. Some versions of these basic forms
are supplemented by western inspired trousers,
shirts and blouses coupled with accessories usually
complete their traditional outfits, They have a
great variety of basic poncho, like as Khasa,
Gandura, Tuareg-poncho, Babariga, Rigas(agba-
da), Grand-boubou, Afteck, Tagua, buba, Danshiki
ete.
Although West Africa has long been in contact
with the pecples of the Nile region as well as the
Maghreb and Sahara, both the boubou styles and
the wrapper styles appear to have developed with
a minimum of outside influence. African Islam
was the principal agent for the diffusion of the
boubou styles.



