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8 5 1st Year | 2nd Year | 3rd Year [ 4th Year
Private Instruction 2/2 2/2 2/2 2/2
Ensemble, two piano 1/1
Large Ensemble 1/1 11
Functional Skills, keyhoard 2/2 2/2
Aural Skills /1 1/1 1/1
Theory 3/3 3/3
Performance Forum 1/1
Freshman Writing 4/4
Piano Repertoire 1/1
Music History and Literature 3/3 3/3 2/2
Accompanying 2/2
Baroque Interpretation /2
Chamber Music Ensemble 1/1 141
QOrchestration o/
Counterpoint /2
Choral or Instrumental Conducting 2/

Piano Pedagogy 2/2
Electives, Music ofjLetters, Arts and Sciences 6/6
General Educetion, Letters, Arts and Sciences 4/4 4/4 4/4
Recital G
16/16 16/16 17/17 177
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(E 2) Et7t3Ekel HEE (accompanying) WY HEEH

+ X 15t Year | 2nd Year | 3rd Year | 4th Year

Private Instruction, piano 2/2 2/2 2/2
Ensemble, 2 piano 1/1
Large Ensemble 1/1 1/1
Aural Skills 1/1 1/1 1/1
Functional Skills, keyboard 2/2 2/2
Theory 3/3 3/3
Performance Forum 1/1
Freshman Writing 4/4
Piano Repertoire 1/1
Music History and Literature 3/3 3/3
Accompanying, Private Instruction 2/2 2/2
Accompanying class 2/2 2/2
Orchestration and Counterpoint 2/2
Choral or Instrumental Conducting 2f
Diction 2/2
Song Literature 2/2
Piano History and Literature 2/2
General Education/Music Electives 2/2 /2
General Education/Letters, Arts and Sciences | 4/4 4/4 4/4
Recital l ¢

. 16/16 18/18 16/16 |  16/16

(E 3 EFEXel st @3 Helgd
> I Ist Year | 2nd Year | 3rd Year i 4th Year
Private Instruction 4/4 4/4 4/4 4/4
Large Ensemble 1/1 1/1 1/1 1/1
Chamber Ensemble 171 1/1 /i | 1/1
Aural Skills 1/1 1/1 1/1
Keyboard Instruction 2/2 2/2
Theory 3/3 3/3
Performance Forum 1/1
Foreign Language 4/4
Freshman Writing 4/4
Music History and Literature 3/3 3/3
Orchestration and Counterpoint 2/2
Interpretation of Baroque Music 2/
Historical Survey of String and Piano Chamber /2
Music
String Pedagogy 2/2
Orchestra Repertory 2/
Conducting, Instrumental /2
General Education, Letters, Arts and Sciences 8/8
17/17 15/15 18/18 18/18
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(& 6) University of Oregon 2} faculties
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Bernard McWilliams D.MLA. Violin, Viola, Musicianship
Charles Dowd M.A. Percussion, Jazz Studies
Dean Kramer D.M.A. Fiano, History
Doris Allen M. A. Piano Pedagogy, Pianc class
Edward Kammerer M.M. Horn, Jazz Studies
J.Robert Hladky Mus, Doc. Cello, Double Bass
J.Robert Moore D.M.A, Oboe, Saxphone
Jeffrey William D.M.A. Trombone, Low Brass
John Hamilton D.M.A. Organ, Harpsichord, History
Lawrence Maves M.Mus. Violin, History
Marlene Thal D.M.A. Piano, Piano pedagogy
Peter Bergquist Ph.D. History, Theory, Bassoon
Richard Trombley D.M.A. Flute, Analysis
Wayne Bennet Ph.D. Clarinet, Instrumental Conducting
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