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1. Smithsonian Institution o] B#&

1846 Li#k 84K E&K4l S. Dillon Ripley & 196411 2-¢] Smithsonian o] E#5 ol 0w g
ok AMERE S AREEEe I BR BAREY K Ripley £ Yale sl dh ik Peabody R
W) RS 4\ B, 3082 18W 7 EEslg sl =3 2 Smithsonian Institution
o A% E4pes, Harvard KB, w99 =B HAY {4pes, Philadelphia o) HARE olslwl 1]
gE A= 3ok,



Ripley = Yale o #5] 4 "B.A. of MiK3%, Harvard df4 Bl BH S ot g% 8BS 71
A RS FEelm 79 99ol & BEE TV E Yk

Smithsonian & B3] 50 EME M R Falsb T Fol BRI sFE Ho oA
WA HA S EHFE, wASm AR FE B Bioln, o B BLoR fe #
BB drn AR Bgord g2 AFEAY REs T Bk BESE LY B #
B R GE R d@mAS tEAY fEEl

EWe BarfpeEe] RifE AL 1846w o o 2 H#F¥E James Smithson ol TAR
2ol {HEY %K (The Increase and diffusion of knowledge among: nieén)-&- BER T9 & &
S} G B RO BIRT HRMe) T Ao 18260l ¢leh, James Smithsonsg Oxford A
%ﬂlxi’fté@%)%fﬂ?@ BiEo R BE AFolgot BT HEol o=l B A %dha 1829

W R JenoasfA ERy £I0 2 50 B HECRE Wrlw IR, 2w 4 #EYS

whol B XAk RS B K FREEML WS 294 KR A RIS Sl

24 AST L FEA B wEE A 5she] 1838wl o9 o] WrEE i 1846 o] &

Bol =& HE —Reor BHEY BB i HGRERE REY 83 e s kst
2 IS B S2E@Eel 1855 W —olAl 2BIskA] thfEskel ok,

18764 By BELS BEREEE o SEEH 2 BRHAA B g2 BrRad FiE
oF ARl oS mESIA oA e o X HEGY RFE FARE BLHEYEY AKX AT
= RS Az AFB, FHE, REE, Sy wE Sps Justs AR S 19
10 o] g gloh, Smithsonlan {#E 2 7F —ffyoz A AshEtiigpe] HES she ol
ohdm, 4tshel & ML WIZEETY {ApfEEe] WREHES ke ¥REH EES BETH

Smithsonian Institution &) Establishement of = o} &8 3} £3& o] ol %% B & (Board of Rege-
nts) ofl &= EIFEH, RERMR, LTHEA & 34 2 —BHR 94 F 17 A% BRsc BYE
BE A48 B AU dE EaFEFE ko] 2 Smithsonian park 2 ez i Malli‘tﬁ
Boll friEsty glom o] oA EES FfTHE B2 HRWE EHE, AR, R, Rk
8, W, By, BE, g9, KI8 5 555 44 7lodstet & A=E HEd A 54 skl
t}, o] Smithsonian Institution AF5}ell $F& fhEAyQl EipfEsl ZEfeE2 24 National Gallery of
Arts, Freer Gallery of Arts, National Museum of Natural History, National Museum of History
and Technology & 20719 #igke]l slowl 14-0¢) #4peR, 5019 BFERT, 1709 B A H4
H) 5 7 & @R Aeld 2 skt shvhe Txed EEel Yo AN WRRY EYEes
%L 5 AdoH Wz L700wE e o] ol Em 9w},

185511 A ¥R Srhithsonian Institution A& fEE 42 (Castle on the Mally $.1.8] £# (land mark) o
24 Norman style 3 &7} James Renwick 7} 443t B9z 9 AE AEPEE 10 Fd B =
Bl av 2 g Babsta b T 10 A% S 54 30E4R BmE glos FA =) James
Smithsors 8} <548, HE AR WHEHBS Bk B, Ak BR 2Ty 24, s, 47
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A, T4, A #A42 EESD A o] Mgl Castleo)zti buffet fste] o™, Hi
5, HAE, TH, FHE TER 9A A2 L 7 Cafeteria 7t glo] R4 L £E B8 BRI Y
HHe HES E%x glch, Smithsonian ¢ =& BiE, L, EHES AHHE Aok &
o K8 P 10AFE 44X HEAL BREA Kld EgE s £FRAEDZE dol Aok,
Zn) 24V qke] &R, REHY HE, B el 28 AL kT 4 dT RREE XK, #, B B
HEEZ W95 don, A EAES ALY 2324 HE b Bifsls AREY BARES
HAS AV BARR AT el kot A AS3Al ERASEL gleh, & MallspEe] BHE 5
glo] EH=E BXE @\ Lo Q45 FEfpeEs L'Enfant Plazao] #FHEZ 9l
e HiEAA s BHMESS 21¥9ESE, R #RY TaR, 213 BRY mES, S A
At &g WAt glon, REEE 2 BHS Eped MRE AV BREE (theme) v BIR
Az BfRd AEolth BHE 7EXA ¥& P EE B4 HAE w29 JI-9 118 BXS
Zaade, BEfife] #WEREe) flo] ®EE 4 & Tourmobileso] EfTse] &3 vl BEwEHhs)
9] 2 %<l Potomacil, EML EEE XM Thomas Jefferson i 48, REFHES Wil
I 9 e, 2Eln 17918 3 ~1792 W7 A Plerre L'enfanto] 29 A8
ool =t P A2 HE BN BT s MallipEel <julg Aw a4 eke) B 5

o}
Bl 241 gholl & o] ¥hell id%’*‘*‘ RS 8T BRAYHEN, HEREF%Y, Woodrow Wilson
A el, Mrs. Marjorie Merriweather 7} 7] 53t Hillwood €] & Ao} Eut4 =ffigd, Cambridge of
FHH K%, Chesapeake 7o 4:HHF9ERT, Panama ] ZEEIEWIAT Sl Yed ol
< BEEET HEHES b o B R FRe WRA, A8, BUFKIY WRERS HEE
Al BRSP4 vk Aol Smithsonian o BT ERIEIA #OE L doH, AME,

HRa, #Egle] AEsr BE THY 494 KPS EEY RBEMGST SAAA4 AFdA
Znl 24V ok 310099 A&lo] #hHste Bk BRWMAR £ £5H HPIREE 3009 ¢
I AHRAEERS 2 HYEeR =3 20093 D,

2. Natiocnal Museum of Natural History & #fZ

7t Dr. Eugene 1. Knez i+ 1RET HFELES /M B BRALEHES B, B89, &
A, #, bR 2 AR Z g8 M3 BHE HEslz 2 A5 B4 AR 29 AR BE
ol Bt HEES sl Aletel v, By ErhEtkz g Filld e F% 91 0087 Azt
AL stor, H Aty F& 2o 29 HygESe] B HED BH (KL A = )
<+ WH ERARS L ASKE 50fli~1 #5749 7% {£3 (discretionary: Pay what you wish)J 3
Feher) o] XL Mpjolm —fEd) 3504, 1H T Eaol RelEoh #ARAY XSS 9%
oA 1387t w2ul o] hEIE ofgle]EolAl BBHES BlA REY AHE FRAN 4=
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o A= #grke] BEBHAAE A8 FE 928 st g

Smithsonian NM.N.H. &} H#& @ 5500 BB, 1% AESWAEDS M0ERCZ BR
i 1% Astel= (82 2,230 BBl AKEEMS 100 BEL, BRAGS 1~2.3%) A4 600 =)
1114 Bkd WA (8L stk BiHeR WReE 23, ABEBEHs 20 A) 3 3549 BRT B
Bol ol Bt I w2 HBANOER HESH ol F s shvs e dxkql, #E
Blifr, 22X, BrEM, BREM, BEEHRE, FAEME Showcase, shxelnl A93 RibA
BEARR BHEA Qo] BRG] HFIFKSol+t. Ha@mFEist ot iR $14 3 Natural
History Building-& " Z&38E9} ERIES MBE 282 BEY S 2wd Neo-classic 242
135 Spencer F. Baird 3%, A2 BHRHEFEER, BRE, SLHR R4S, BHBEERE,
2ARA AAQE A5 BHBFRE, 225 33dE 2389 BREA LA et HAR, FE
A, kel ol ARSl BB, ofAlof obz=elsle Wik, EHE, ABE, KTHE oMot R
fa3cdl, obwlelsh Qo viek AiEwcdt, dheld )7l MISLENY, BAH WY A%, E&H, PEAES, &
£ ABE, JtReRAES BEHE, #irk, 2, #i%, HoperfololZ=, X %ol 15,000 7o BR=
Gk o1 F ABEMRs 8 Bn=el 4,500 FFolw, 333 43S WEH, WRE FHE %o
2

ANEER B WAL AR 209, wilp) Rikh) REMEMS Bk, AMst by Bmigstel
Bth, SCfEHE(bot (4% 2 BE, mUdecRle) R, k) iheny EERE £ REE A% fE
st Bpho 2 BARSIE R, BRY EAREE BEY #EE 994 EE 9 A, R
L 715 vl Eol IREEESRE WEFRes RAR FFstz, By EABHE Eid 3
Aol A ZE M-S F 53 HES HWin ) = motive( BHR) & HEsidn Bidlda, WER
of H BEEES Q84 BR Hikd BAT BOE S Ry BRY W#Ee ey
BRI AT ERE 1A R4 Wets A4 A4S BEAV L B4 HES drs
vheb i xbel iy, BaEMY ZERE kI UE FHEE dglon, Topico] b Theme-g duis
22 WAL ShhA & BRE HERY BEM B A4 BRY S D EE
3 RE tEEo o

1) EHeRe waen BERE

7V, B 55 %8 (Developing, Managing and Maintaining Collections)
—BRe] BHBEL B, BRE, PEs 2iaEpme olo] BHEme) HEld Yt #hpoz
mE T, s —#Avel T B BEWR WU 3Rl z, dgd e M5 AR B
o FESH #E, EWA RE, BHEE, B, BT, B0 GEE ZE, BREE S0 oA

v, B4 BY% B 5 Museum Registration Method)
WHS ] B4 EHe FE EWSER, AWM, FE, 0E fE 2 BR, B5%
— 5 —_—



H, BRFAZAE @EET o) vl BE AFEbel @& QIAZI BREM B W
RHIL BNEE 18 £HY 4H MBS BT £ JHRE Sstd ASRE el
RENA e}, ZE B A0 ATAAT BEY FAEE AL AR AAA QL A
FEAe] dAzAE B4 FAHE A3} 49 FES BHEHEE (processing Lab) o 4 {5

2 HPIHES expert Bo] FhEfER, S, W, 25w, R Conservation) 5o FE
BWIIAA EF, FH5S sh=e £F, ¥, A9, ~@E&R 54, 84, #3948 A,
Agd, G424, ARG, 42, gz, $A9E FolH UET AL WA, AR A8, £4
A, A, B, A QA EA SR, ATl A, 2H), BEHS sk, A8l

T4, BHMAT BRA HERAL R BRE . BHRHE ABS TR <

o}, BEFY ¥ 48 (Museum Protections)

—EH T BBBRELX B, BRE, BE, XiriEpEe 22 skl f£dEel ek o
HRRES —iGREc 2 thfFEste AR whel oJel@f oz reld, v BWY RE
o BBy MEM R, BR, BABN T, BURES 9T HE F EWY ﬁﬁﬁ%ﬂ oha &
B3 BEKe BB BEM B 2%, REZSY HR, BB A AR IUt A
Fale At 5E, AGA3, Addz, Fule] dsbs A4 7149, fF R =HE TEH
o] &4 FES) B |mE, FERE Fed HE 2 5%, IAFAAY A=A F7H A

o] A, SERIE ARL +AK T

ok,

{

). #H%eE EE (Museum Photographs)
el A EokE = BEMe WHM WREES £Eeloh FEc BYWHE, BE, LERH,
BEMK, BEEFE L8, WEK B #L, 0#, ek (Contrast control) —BHI, BIHRMIM:
(tenting), 3, kelivin R, F.LE B Oeie £Be A7 =8 249) BrEE, £
ol= (v BUERMIEIL BEdd. B2Ec FEHMY AR KEs =, HEBEdes o
5 BH%2 35mm heielE ##eted ok gl Victor E. Krantz, Lonnie Robjohns, Harold Dougherty
7} 2l A1=] 7zl Easel, Scoponet, Focusing, Aids, FigEe] w& Timer, ,Enlarger, Light sou.-
rce EYFFRE) Filter, Dark room, Back ground panel, Ceiling hanging roller &] fifE5:3 HEE} 42
AE 2 BELS, oljtel £ubole natd] 4gel F71E dNFn g4 2 Fe] s 5= (Dust remo-
ve power pack: Negative vacum cleaner), ze|x reprintsl F& 3, 9 WE347 2, iRy
Reordak (Micro Film machine) & o]-&3F ¥tz f##< 98 Micro-Film Reader printer FIF, B
Filtere] o], Green X! X29] darkbrown watero] 41 ¢] # 2, Yellow K29 dark-sky contrast, red
A®gl Orange G¢] day-light## 2 KK del 719 sky-lightt} U.V hazee] o] &, 82a 82c¢] 3+
Wi 297, 81a®] 23513 17, 85b¢] Conversion Tunsten type, FLD¢} FLBY) 354 type, #:
SHREES] W dl super XF o] 83 ¥ L HRARY A AAs & FBHEA dehte
BFselE BAE, o7l W& AxlE : Advanced Camera Techniques(Ac-56), Basic Dev-
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eloping, Printing and Enlarging (Aj-2), Ultra violet and Fluorescence Phtography (M-27), Applied
Intra Phtography (M-28), Clinical Photography (N-3) Close up Photography (N-12a), Planning and
Producing Visual Aids(S-13) %#o) 3 @Y Dept. 454, Fastman Kodak Company, Rochester,

New York 14650 U.S.A.e]t},

"}, %78 BiR (Travelling Exhibition)

T4 HERE W Anaa) B KERTRHRY BRES KEER 718 o
€ MRS BRFSHA A5k, BES BERe, Bx @A), B%8T errd, 35E), g 12
R, R, FE S 22 Bavel w FEd We £2 980 K B on XEETR
SRS ETIAR BRCA RN el B oo B8 AT HEER WE o} BEHYES 5
el HEHA gom BHHRS +Tsold, KEETR &3 BEREE A4S BRvt BEnes
Bkshe BEREC T LW, ZHEA, HANM 8 5 odd $4E Tk KERTR
Wit BRA A ofm BEY L, ke olwl g ERE, 1y Bfps 5 HH5E FA K
%, EE % o TR A8 BRE /MBS, @eR S7E BES GRE o9, A%,
TEE, AP, 4w A4 5 HAEE 2 GBS, 24 B 5 Hid #EEd ox
F EAE7E A A R ALE A9 w AT, AEER A %=}t
st fF skt shdel FEo] REE 22 A2, FEE 5
A AT SHIol, Eiifel v BE shdshvbel DE749 wAgk £4 90744 A= a
23 XM FHtelt Xig 29 & sl BB 0k Ae 723 A4 29S¢ Z3ge
FREE] MHD FAAA ShFo] 75,

)
=
i
2,
il
&
20

o
M
=l
N

vk, FREATCY] RSl ®(F . (Label Writing and Editing)

ZHMES BHel st £higel BES BEHE, BRAM, MR FEH, R
WA, WS Wl FE 5 i BEES 29 avjas]q AA B ¥ BHEE W
Feta #AL 5 AA WRFEH S o 2E 2220 BB Gl T FRT BeS s,
BB EA& Bfoze RABES ERshE ] i ook sl olwl A e T A4 ofdd ¥
W old ofHoz wtEH ofWA FEME] W% sl %5, Typing, 914, silkscreen,
TR B2 Jghel AAYE BEo] o ", AR ol BWES [EiEe) WS Akl
AFT AESE MRS S5t £ (Ist label) & 2w A% 7k B 28b 47 o]sj= o] of
I = Aol %3] ¢l =E whEolx ok shn, EIE (2nd label)%%ti Zolgl v FEMIRE o]
olok Sbx, FMBAEY (Brd label) & w9 En]E A3 g AEAQ BAL 95 NELZ EH

HHA = 2 o] of ok, BIME HHT ==k Qslel Silk screen WYL WY 1Y %
= AP #FEka o] 44212 Ulano 91847 (J. Ulano and Company Inc) o] <& Filmgsh-g wlEz
°] & Silk screen panele] ¥-23be] 4L =% o] Silk Screen panels BTl EwAor H3hg

AR 27E 2A7F QA 2AA7 2 Carft inkE rubbere] £33 §-& sebaA W1 Fo) #o)

ol
]:I

__.7_



mESL vt ato 2 gw g lest oil@ 7 Zo] weF Balgiv)

A}, BE {3 4P (Model Making and Production)

o] REL FEMME, BH - HANEY BHY HES JE. B4 HES BRE KR
HAEBES B3t A= BEREHE RAHY RE, Zel2¥ e (imbedment), H4EER
o BE, AHBEMNY BN & dFe £, MBARST @Ak ck=es B £EE BT
& A zZeaHE, v, Y Fo] who] ERkdel dlAlel & Crepe Papert Wax® AH-gstge
b A ZdE Az Ty 59 A5
23 o]F Cometjit 7JZARK A% ovene] &

AW b2l A 7F Y ReFe] Hiel o]F s HALE nitric acide] A, Bo] s E/E w9

< ul-E3 white pertrolatum-& ¥ Ewle] EX ¢A ¥
H 3 ot&BAE 7Y AL 75%, AFAZE 1

&

EL FANA 9T A 13 2L AN AES 2 SR G Buddy Sayred) A

+ 50d& RFA A vhH L FEE 74 b FER, 2nlzs]eels 29 100F o] 44

AEo] S¥lEbet) o] Ha o YT Aol A 7}Z]-€ 771% BHEw S E velAE ot B
R

del+ Z=, John Babyake] 793l HARES AT Wil #HEY ASdz A
uhel, AW, AF 5% Ao EiEel wel gtoz BE 2dE Ex LFdE 4 wi)
BFR 2 7he A4S 293 (contours of the land) 2 §lo] BEfE zulo] EL o] &3l H2
&} (heavy wire netting then burlap with plaster) 4 =7 3} (heavy body glue for retarder) & dry
rainbow color® o]-& [LJIf, #4, EA42o] uha) K3 (paper maché, shellac varnish x]) A%
0| E5¢ paint® 218 F 3 =gl2¥ panelz KEI EAFE w5 F4 HRY LA FH
BE 7besleh, Q714 $8F¢ 24+ 50 873 ¢ (Diorama) 3} model ¢ z3}, 53 2%
< AAA 247t Aok olyte] Walter Hocksl sl €59 F5, £utdd A= et
W & Silicon rubbery} Plastic Moulage, #i#y 7652 201 59F formaldehydes}t glycerines} colo-
ring & o]-& A|Ex %A e st living grass preserved method, Bees Wax& o] 23 59 A
Z, KERe] =53 Aoyt £F5A=, =ZslxE A E o &3 #%, TFIEE, polyester &
o] Ak AFY 2F T TR HER AA 2 Eol ool A, o2t Work shop A=+
ol vt F7k, 53] wiA 2 AR EEFE RAEQ HAC FHIL Yz Adueh LE, @7l
2 AL ool S 2HET B4 (W "F3 #HE 2R AEIE) o]l 2o HEDE. o] EY
AAdsly A HEHE, EHE 52 UF AATAA =F FERA blue colord] EHE
Zo]l Aol Fx GFFA s Eor] o] kvt FTAWIE A4 LAA Aok o] el B
WER A mannikinsg o] 3 FA7|Eo] o] £ BRE VT, Hah B FE AEs AF
2L g 4w - A (R]) 5% =gl2e 2 FAF BEIAY f“xﬂ«] TESS B
A7 % ek, ol qt AL 20~30% el 138 A2E J1Ed WE ek steelet BRY £4&
< &7 AR - ANRA R el £ BER - B4 At JEstn £2% BREE B
—_ 8 —_—
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oA Rkl F gl

o}, TH4fE E% Museum Graphics)

WHERES 2nEESS WY BREF =8 4 Bl 094 = ode RREHR B
AR, U FIRIE el EedY, WRRESS JhRERE (S Exhibits Central), BiirE)
& (National Zoo), Bz H&KEEWE NMNH) & REfKe) o, BREMKT SHEE HES
Bl BABEC BES hos sl IHEES LA Felok Beh BAH BERA S
Zif 23pe] sHed Bl BrBfRR LES SRR (minature), #HE, 2AXstEY Ea-
sel, 354, A% AA=A HA, (textile, paper, carpet, color, characters(F#z) glass, plastic,
wood, lug) A= Faly], FAsbelel o] FES ] Uk

=}, &R e EASYE (Freeze-Dry Techniques)
2mESS AHMY BBBEFYM S BATEHEI Y BEWHRTEY LEBEG 4A4EAS
FIBBUEC] BifRE WoRRkS] Misl BIE, oelz MEEC REEz HEIS. BhEso
By A A2 RBZ ARERERS BE, BB $#52 5+ de/t=s weA 99,

=}, s £ HEF (Living Resources in Museums)

BYeE BRAA RRAEERSH Bt 53 (R BHEKES Tz, BE Brd 94
ABR A= (PRI BEENI BRTER, FA 2elx Hfl B Jifst FA Bt
f&n 7k, B B4 ol KiEst BFRRE BRE WA £BRE BHtte EAE ®
ATk BRES EWES BRY KR FHE, B WRE ERESY BE HEeme,

EEERETY BHEE P2 2EEE 202 o4 Faee 108 199 E=RELME
o #fEet #£17 2 BEE AA £ 5 ok

7}, EpE RS FIF (Audio Visual Programs for Museums)
ZH%S 2mEEe] O F WY REERHM 3 Slides)®, Video Tapes, 7] %F‘?i‘f%fﬁﬁﬁ =
R BES) o]9 FiFlelch Jle HEARES WIFBRAS MED, KR Bredl B M
2 OREE BES SR EE %] HEPH

2 wmel EEER

7b, 1EpEE B EH (Fundamentals of Museum Management)
of A= vhe] HE9L BIEENA HBRES HOFE, ARBES HHe BN B EE
It EE WA RAE AE BEET A Hysas EEEHE, #EYS IS (acquisition)
2 OEH, B 43 BRI o, BORLE, MEEES #F Fold, o] WREES HYHH
RS 7 Abgboz BHML HEeld BREMY Bdol FklE EHE/L KRk, Mme. Jane
R. Glaser o] @a3te & A vl vz BRMY BHEEES 9T BYmE B, A9 %57
— 9 —



cr 52] 7H AR, 5QER, o3 BERY) LB MRE, K8, BB BHEY kAR
» KERNECES) FrEECl = Mdaz(be] #88Q) el LR iR, Be)), FEE %
7*] %u%d-i’— e ERT Ehs 33 #ike] Tlolx M9 ®WiES 0}1,] Bl T
224 FAE A 5 don FA Gadtn Y HES FAAs, o Ttz Qeon 24
Al ofd A Qo] BERSE, Kkl Bt EEH S B Zo] HFsz T, FAeF, A=
21od &, Volunteer, performing artiste}e] #HER, FTF2 88 F< H4L o2A AZFHA
FTAAl ol HHo 2 4L vy b Arle WA = Er, 2] dats] (Community) o B
 (Trustee board)®] IES TALEA 34 (Chief Servant), 2rE = g9 (Staff), =lutd ==l
(Volunteer) 8] 177 £3Al, ¥7Z AT GE BREWHITK (Ways of group decision) &
Democratic, Autocratic, Negotiate, Compromise, Consensus®] EFR% ZE/AA & 5oz,

Y. BE®HE (Managing Museum Shops)

o] E7bell AA w4V <k S HIE THEAY MAS] HFslY HHEAS BRAUE,
HE BE BRo AEEE 5 2% 24 S BEESY M e MEEE HEgse
fRpter, o] RELS W HETE S8 o 8B dAY AL Agd HHoz 4 2
W HIBARS +/ 4]k Smithsonian®] H43 Hikd = BL, ﬁﬂﬁi‘(iﬂbf HWEERS =
kst 2 EpEEd Rt AlAA L Mc Graw-HillERS - =3 4} - 7lg4F ofsiel o3t Bir @
B 7Y, 54 2 93k} - 29G4 - 2ol m F R ERAE FE ofule]dA A& Fuls R
A9 WAEo] He A Folrh. =g 2kl AE3} (National Museum of Natural History) ¢} 413
E Al A HER A E FF BH5E A Az (Shitts) 288 obA - B EZE - 344
BE AN FERY -6 F Qldgk FellE - AA AT mlSFdE A" A - BE FA
A F o] rEhe] Hokdt o] doE HEFH. s 5o (Air and Space Museum) 9] 4l
FHA4 -] -2 A bR ARy, 3043 (National Gallery of Art) o] f#:f8 #F &
&, A% x2¥, Freer Gallery of Art®] Orient2% A F oA 52 &40] ¢lr}, o uto] One
day tour Compound2 4] 7}e}gt S g4} A= E ofa § 9= o] whdl7], Self-Service Cafeteria,
3343 T wo] 5 5 v HE ALE| ., ot ] $2d A& ol =¥ Museum Shope] 7
2o 4984 o A} FA oA LR GHMQ TER FF ALdAY ARG, AR T
2T Kt $9Bom FEHo] Fo AL goln A A dA Fose AT A
7l o4& A Frbe Aotk ot ATHEFL HF wWiY¥H REFo| ¥4 - EXT] - HR
g}n}t (Diorama) 71z « FERE - dv)A » I3 g - 21453 - Fd3 3] FR e - A55 T3 I
A= eholsl, wEI ¥A, e ojule] - FEA-& $1% Junior Shopo] vk

ek, By Es £79 K H (Principles of Conservation and Preventive Care)

HEHY REEERE /T Anvd A BALe &Y REERS] L B REEHEE #
Al by 9% EARMY T EYERENS W EEc BHRR, /KT, 9% BREE
—10—



, B, ik, HER BE RE Security) o] Tatsw Himels oJBzbA Sl Bas
3, ST fES 7H REREY EAGEMSol HEHRAC HIEY EHEE 8% #6284
B2 v esd, BRER A0, e ES do 491 A4l d Rl uah, Ad3RzE &
vkol i} o] ¥4 %ZEF Glass cup (somaca, chicago) 9%, L5244 HERES $13 Whisper fan
Fre] #E 3537 (Dispenser bottle), B ZHulo] o FAZ AGo] ZFelAa, 2% HE RE
o MR FEEHRIREE Sk ORM 60% +5%, 60°F +5°), #UE MAEE 65% LU (R 68%; 50%
7+ & B, el =x17] 42% 80°F, %5 - A7 F5F 40% LUT (35::6%) 78°F #&# 60% (£5%)
60°F+5°, W3l (REXe)F) 50% 5% (REX A 40% 20°C) o 3 H el Acetate =+ Pol-
yester y1ate] FH, Ethlene Oxide (119%) s} Carbon Dioxide (89%) =+ 12%¢] Ethlene Oxides} 88%
9] Freon Ozoneg A}-£3F Fumigation chamber (AMS co Indust. Company) EWIER, FEEH
FA BB B ASHAD $7L, F34, A9 @ +39F O HRRS © 44 6 F
A, TA, 472 © E248 @4 99 S 48 @ 23 G 2 ) ® 34 FI999 ©
potential use ® E€4314 @ Helx 97), AAT AP B4, 2A23 L0k 5 FelFo] 23
okgt EAlEo] FTHHEE, H-8e AF, :E, nwrEE, 2y FEE, Industrial -Airbrassibe Unit
Model G& ¢1 &% A%, =&V, 7%, v, 2334 FY Hz, IAFTHEY ANFA A=A,

BAR 2932 FQte] Ho] dv 82 ¢t polyvinyl Acetatex] 2] Ji:, Zuni indian®] 4
WL - (T MEMI, KRS B Uk o] thRolA e, F 3144 | Glossary of Terms
Useful in Conservation by Elizabeth philmore—Royal Ontarioc Museum. Curatorial Care of Works
of Art on Paper by Anne F Clapp—Inter museum Conservation Association. Cleaning and
Preserving Bindings and Related Materials—Conser. of Library Materials—by Carolyn Hortorn’
Library Technology program, chicago, American Library Association. Metallurgy in Antiquity by
R.J. Forbes E.]J. Brill Leiden 1950, Conservation in Archaeology and Applied Arts, The Internati-
onal Institute for Conservation of Historical Artistic Works. The Restorer’s Hand book of Cerami-
cs and Glass by Jean Michele Anare, Van Nostrand Reinhold Company—N.Y. All about Reporting
Pottery and Porcelain by David Everette, Hawthorn Press. A Guide to the Collecting and Care of
Orginal Prints by Carl Zigrosser Christa M. Gaehde, Crown Publishing Co 419 PARK Ave South
N.Y.N.Y. 10016, Conservation in the Tropics, edit by O.P Agrawal International Center for Conser-
vation, Rome. The Care for Historical Collections—A Conservation Hand book for Non specialist—
by Per E. Guld beck American Assoc. for state and History, Nashville 1972, Art objects Their

Care and Preservation by Frieda Kay Fall—A reference for Museums and Collectors.

. PlEEyeEsl BEEgEes A% REtd BRI 4 B Design and Production of

Exhibits for History and Science Museums)
o} BB WA EEMCULER) Q EYk BIEN BHR ol FoA Byt BASL B4



BRERS SEaRY £ES i e TEMe s e B, HE (drafting), BZREE
BRast, MRS e £2 HEF BE) G5, TH4 Be fHERY HA, AT
BifE, RiBiE:, Fol WA, Ak (B4 <t RUIS S HiFE WA A5 HREXRE =
T fNBRTY BERR, KR, RIEME =HAE, BoEREY mrA FP-?—‘H A}, HBHIE
ABE - gol ok, g2t MMAARS 9 E 24 (Check room=Cloak room=Coat check), <k
W) 37 (Information), #47% 7% 7) (Escalator) =43, 4w, A7, $77] Elevator), 8% 2 &8
2k-¢-%] (Lounge), =3} (Telephone), =3}, k&= First Aid), =EZ=]= (Museum shop), #17T
# (Wheel chair), U528, A v]A}74& (Guard office), 3134 (Rest room) o] EEd =, A
Eokm AA v Fqe Aotz uigbA gt 434, dvekat] 42k, ARA R4, i o F4
u} 5] b A, 20417190 &skad "ol v T, QA% HE, AA, st dF Fo] AAHT 8
o, A} Foke A%, £5A%, E, AR, AS, AE, IR, BE REHA BE A
€3, A=, A7, 2%, Hd, =27, #=H, 47, 91, &4, 4%, AE, A, G, K
BE, TTEEA, FHE ol UelElde, #£—-EY BT BUY ZRYW FHE RBREY 3
ZHl 2], AAAA, BES -ﬂ'fﬂ- Top-view, Side elevation, Front elevation, Corner detail (top), Corner
detail (side), Location in Hall, %2 = (perspective), Metal sample (Full size) Ho] w}Fo]arl, &
T AAE A 9 BES TER oA Y3t 4% AAYHE 9% Fus, HF
R % ALE AXS BREDIH BEANA FA4A F5 mE EA4 ol F §A gFe] 2w,

ul, FEEYEES £33 BRY it 817 (Design and Production of Exhibits for Art Mu®
seum)

MHEG 24k o8 RiFEHEY BREC] XMEYHES ST Bre S5 BES
2 o= BEAEE oFA I wRES ERER &G EY), =FEAM, BEfRERs ARR
Bal ATRBe] BEkE e, e HABRTY ¢4 HEREFAANE B8 BPEHRES BrRk
Bt BUE B4 & HESA A BnEs XMEGEAA B BRs ®HiE BHE BT
e ERe Bl BHHIES +T40l

ul, fE4paE BRI E#E (Fundamentals of Museum Lighting)

& HRREY 2mESS Bl B EHRvolw BN ERFEEE 9o, o] #RL R
BIG e mEtel BT BBl AU A9 gt HHE BRS AT AoH, BmEEL 189 #
Yol A Yl BBREA HalA Lzl =y BREE-S BkA doh 7 W& BRES
A7) uhtA - B - A3 A D Epel =2 B A9l 5%, Ceiling lamp, Soft light, Spot,
Difussion Focus Filter, Focusing spot light, Luver % MEBHo] 2§ Zu A4, REAGR o] pEIT 58
M, AR WERE, B UAE ZejaEgdd, 394 4R FAF, KR Fo] RwFEE 2 A
A7k BE 224 93 Flexi glass, Silk, Cotton, Linnen, Shave creen 59 AE, &£dREIE
2R ZERREC o3 FRGE, el RS Ei, B w4 BREE, ARBREA =&



Cooling light, BEEd] W& 459 »7, Westing House®] 16, General Electrics®] 8F @ %
60IR o] MBe] Bt A& w-$A et

3) eS| FH

7}, HEpEEmREEe] Bisl &EE (Theory and Practice of Museum Interpretation)

WREES 2K HHE Bl AHEES BE 2% od4d BKRE A= 7t H3
BE#HO #aS Bl 29, EEEES £ERY HE ERTRS B4 W MR R
B FRT BHAYI, old wE HHe ﬁ%aﬂ e BB =HA] MRSt TS EEsH 2
o RRE 2UhA HiE b R AE S 3 EE 2ols], B 2 dosly] R iE
YRR R &o] FIAL . B4 ﬁ@ﬁﬁ4 HA Ham Elsel v 'R, BE £ FEH
d REe] iz AAEFY A TR, #EE £EH ElAYE AR BR yEd o4
AFAE A Lol FERBEA AL, S 0F, I/t Iz odd 9FE F=
7hob LB &R —iel A8 MESLEA zela Wifgd HRUF ol B EFES oEA
R et Hol hFoR e, o) d MRS Wy A4 A, 44, 13, Ad, #A
ol et A LA evl BAEES A% REA D BEilke] wED HEE ¢ #HE Wi ¢
ok olX ¥ WS BE BB A=t AL AR HRY wbd Sl ] A%e] FHHA
2, obEHA AR Aol FdE AP 2, ws3l e AN Fx Fuy EHOEA £ IE
7% AFst] v A F7132, RelRw, =ARE A n&d BExez hede 434717
A7k ZolE,

v, EEesl Brrebe] BifE (Museum School Relations)

A PFERES SHIT BB shis 2 HYe 2 ERE ME BEsls A=A #
el BEES M2 HkY Frt #ks Aok of BiZd T BT, HMRELH, BEBH,
BEERH, EE 5, BHLR £9 HH A BHARE THB T S ol B,
EEE WoeE, wlitert A2 Btk A HtEe BBEBRScRA FRYE Edd 1 BrA
Ax o] - EE B MRl BEF 2A AA e A9aps] ofwle]E A ojrle] 4E

A8 K A L KRR E BRAEESL st @S B BEE BRYY. #Y
ﬁé’ AW BAEY 2Ed we) #HME e Tu A4F FES T KM BEEHS 24
o AA3] dER sl £ 2T Hl] 2] TERARE St olF Fad FRIIT WTE
ol vt AR, #%, WaARH Tl T2l E oAV e E e ¢HFVIE T

o, HeE e sk (The Training of Museum Docents)

e TEAME ST JsEEY AR EEd HE JUHsGY WREERS I Bat
Hik, FEWE BRAYE, BE, 2@, mErgd WG gfEE ik FE 2w £ 841
o, BmEE-S 15 BHY HyeEdA ME" EANd 88y MEES MRSt 24, o=

— 13—



b KRR RRREES BWES /¢ MR (nterpretations for Zods, Nature Centers and A-
quariums)
BB Kk, BpE BRBE AR @R Eafkol £5¢ 42, BYS BERE,
BE, —4& BLE JIH o B, HAEEE) EE AW Sol ==z adgdd=te, EHRY
Jrtkel A WmEd . BESE, BRW EEE AR JIREA Sz zdan,

vl H#HER 2 #T (Public Information and Publication)

o] R BiET W MW LR 2L BRSEHA oA —ikivl Afiez ZBEEY F4
oA REH EEA ] =& EHEES} BEFEAR, 98 BEe Frad Bk v2ERY FIE
BHHA BT, H=d, fEsl RS wAREY 2R RE B4 wFERd B
HHBE-S +/\4o) Smithsonian®] A% ZHEF A A A =ekE AZE Vedeo Tape Recordzlz, ub<4
% (Radio) A1 44 & T.Velet;, 7he}st o] =9, F7, Y 71%F2, AEX “MUSEUM” “CURATOR?
BEIRA BIFAX 9 EEIL Bk &Ee] 2ol x )k, #:35 American Museum of Natural Hist
ory®] 79 BEiEHRERE 7H3 o Natural History Magazine (30514, 70:de] <§4}) 3 Anthro
pological papers (1% #A)), bulletin, & u4, w2, W7, FYAd RAA dF BaA
Calender of eventsy/} W= % o Tolx 38055 ZEol 1008 U L 38}, 2, 3009042
f%0] £45n Great Gulf 4 o] 5EFS BHFEF L9 ol

B}, ’@%é’g’ﬂ@] =% 4 (Volunteers in Museums)

AAFT ARY BYEED EEENES EES BEHE %o HEIY. FHE: A8 EE
& A HmAGER fEme ik, RES BB EEES Wk EOHEE SEEE 98 B
B Fo] A= BinEEo] 2EY HEAA 23 KB MEES A ALY aEme
A ek,

A, {HeEe E #i#E (Museum Membership Programs)

WRER MRS 22 £4 ERES BHEGR A0 EE, o8, 48 AN &
k3ot BB ER EXHZE, BE 9RFR THERE, BETHES ES Eae FES iR
iE EREA, RSR, KA FOEE /T HE, EEECHES gadd SAREE BR
o Wi 2 B T8 BEE GBS I HERE, ERLEX T99 HILK

— 14—



& &, FAAL &L, 244 ol &, BHE % TUS HEoE BHE T 4oy g #3
Metropolitangy B¢) 3538 sle], Za), HHBFY WEE, ABEH, TERAH T, A dx
£, uhe o] &, MM HME A THstz AMN.Y A-$ 7039 BEHs 308 BITHEE 7t
A Natural History Magazine-g- wto}¥m, ®& B Loundged) A, 7= S I1E3407%F 24, 282
TRAEGE HRIEEEES ULERY HigEds HAOS BEHE /A4 £+ dor HEES, 49
B4, 4, BA F FdE e

of, Th4pfE e 2%l ») w1} (Museum sponsored Classes and Seminares)

P RAE BT FER HEHES B8 Sh 'R AR %0 WREEY Fmeld,
©B1E 5 e EBE S 2o W AL atGA HE, olEEldE 2 EMHE, WKL,
BAZIRH, HWig, olslolB, WS4, TEEMER, BHETEDL %ol 718 d4 REHEAR
mdth o] RES BT HEEAAS WEsty, YBEE, TBURE, HEBERTHR, BEER
HEWTT, FEDW %] HEFI L

=}, e % FIAd ¥3 E#® (Understanding Visitor Use of the Museum)

ZHEH WRRES e HRIE FlRC B miEs 97 AT st AR AR
g, #R g3 RES BE NS lske e AT Bt 2854, BEY UsE
EEs = A5 BE gss 4o 98 NEE AR, AL, BREd, 39, £F, ozl
FolH % WHEBIRS vl KRN E REIAFE BHELSE T4 E BRY EESdA BE
o] Q& FBENS WiEelt il il —de BEC gadcsh WARES FME Witd #st
of iEke] MAEE Bipeln =3 REE M FAS dstd 2o kEEE BRE R T
W WHREE BMEE] A2 189 KB BES oo HEs M oHT MMNE HE
o] JEA = dgel A EAT QA Hokd] A Ee] FAE T

2. DEANAS £3F EAEEE (Museum Programs for Handicapped Persons)

BERREY] ke ElfEsly] 9% BB HEld &5 M 2nlaald BESC] ZHMS HR
BEL #T7R 259 BRE BREE BT, RUwY #F, ERikgd LS /Y MK
Bl L HREMN, BHT BEHE #iEd 4 BER BF ®iE/F Biveld 2B EAS
Mg FHEg iz, o E HYHERS] BREES Fv 55 It —BREYEd = B
EE S5 oaulel, dzsteely A4, wheel chair, {LhrE=AA, FAL AF LH A4} B
FHYE, ARt 9% B4ANLe] =AH 1 AALEL AT G A4 HED Sl BE HAH
2 wmEE

Fb HEs BES HHFZe (Case Studies in Museum Education)
HEIIE B Bhshs Bk 2IEEL oln AT 3 HHEHKE, EHEER] A0y
o BFE, Hpesal B B, WY MRS EiR, WYH W JiR £ 23T HYE BRE



Z BB vlAl Abgbel

HHS fHS 2ESo] RET MEE) o] 6, BYEHEY FES KTl 443 #
A

o] ¥ WHMEE v BAHEEY Wotdol vt HEL % EEHY B (Metropolitand] 7 -¢-
188113 Thomas J. Watsono] %17 290, 000#c8 <elol = 250, 000%¢] RBEFHE 6, 00082 Rt
A& FAESI FAEAA LI FAY BEHA Btz lor, AMNS #.$ 27500084 2%
g2 Anthropologyel 4] Zoolgy7t<], #l, 3=, WA 500,000 EHAA-L FEST o
) SEAY KB HEREe) By BERY EZ9AV @FEEE 9% 25743 MMAY
Grace Rainey Rogers 7“%01]4 AdE = EHE, atol s, ENLE, wEY, B HE, £ 5%
2g =239, Felolx 57, mE, V.T.R e (AMAS 10042 BRI 2amel 204
o WEEMST BARE AS), BRBERN (FRER), ¥ LMk, BEER Mobil Museum),
SHEAE I3 R BR, BEMEE £& st ook

e, BR L FEY BZ5 (Responsive Evaluation of Museum Programs)

ZHSG ASH T Al B2nEEd —MERY 244 A3 Fr1H4e 199 22§ 9
i FEY Besc BREE WEsH 29 HRS BYEd FEARR, KERR, WER2
B EER R MEERAVT 28 99 2 oldd e BRREES RESH, BE r8dA £ R
B, RUAE, AAas S| dFoalr, @BH%%" ”"‘%ﬁ BEst BUEMQL FHEld %A

BAE =7kt 1A ES BEE o4 BERY ER % HY FETEE ez = I
AT71FAA Y AAFE AL AGALE FRE H=ER, AYSA AAd e AT 719

Tk Bl w5l o] R B Bl BRE HiE }Eié’ e EAQ B ERL, 2
ER, HEER, A% BEEE wRES FEENA TedA Anv K BEE $EH)
RSt EREE, HES JRE T4 4544 F£ A4, 8 BRE 9T PERA S¢
oA WA el Y3t REEY kel BEHBR AL +IT4old,

4) BhEe M

7}, E4pEE BE I EAR G (Budgeting and Basic Accounting for Museums)

HRRES B HYE BES g3t —BAME #Bastd F+5 ARl o #HEs B,
EE, GiHER, HRRE, RERE, gHR% %o ged0. 2mEELS Hiwd 9 1% By
e BERAZT BBt ok 3l B BRIRE ARE 1840

Smithsonian®] - @ HE&-L 6%4 MBHMAA 5 FlEgslw @ EEELSL 7539 %8 The
Brown Foundatione] A4 10,00088 Ll ko] &A=, @ €89 A-$ Mr. Henry J. Heinz 117} 10, 000
$ Paul Davis % 4A°] 1,00088 Uit 1009 LA ko] 4004 @ BR@#4&E Imperial Embassy of
Irane] 4 B) %42 Mobil oil Corporatione] 4| & Joseph H. Hirshorn®] i&#p&ie @ Chased HZE



% ® Hirohito, Emperor of Japan®) #7135 & lAo2 ¥ F71 vk XHEE FHRE &
% RE, B, BE BB ERRRT FER, BB, HuEe, B3N, e EER,
BAKS, W/PI%EE (American Research Center in Egypt) 7+ ¥Hi® 2 New York®] American
Museum of Natural History #5358 6,000,0008¢] BER &RHSL, w819 ¥I9ELETR, BuIM
AT WRITIEES Fol HRs At

. EW 4 HEsl 47 (Solicting and Adminstering Grants)
ko) Bi¥ BEMM b BIhEES ME, MHEAR B, BHOEEZFH HIHSE ket

&< ?.35;%‘31 sl ExRke L Rl skl £EE wEY BET BEREE S99 8
t Ao zYE BRIH, FHEL ZEE MO #£% BEEAEAAE €8¢+ I BIEs

IS A Fstel ok sl AR ME Bk REEE BMe, ol=d FW AAde HB%E
FEE - B (Freer Galleny of Art: Freer¥7} »|%), RBRZE 23, B %8, EH#EAER -2
K& - FEREL %o1™ olelt A% Hirshorn MuseumAl § 7153 o] §2 EolAY kiAW H
#oll A F7 2E3 ARAAE QA BRBEEER Fosn ER 25 fodd TEHS K
e Wk wEAS AR A3AY F1 93 Rockefeller Foundation®] The JDR 3rd Fund,
Ford Foundation, Texaco, Exon B& 2455 +3 o2 -§53 Victor L. Hauge, = & 2 22| & BE$k
4 w713 Helena Rubinsteingff®, Michael C. Rockefellers] 9 A1n < 3ty 5 e HEY AL
4 mY AREe] Tk Uk

o s Ry SEEH Museum Insurance and Loan Agreement)

B el W THY HREEA HEEWSL ofd W& HEBUE, MRy B
< BT BED BROE FREEY ek 6K, SREHE, REgite miaEd KR o] &
&9, 2E BEE KET RBMES ¥asldor gv, 238 2 fEH4Y A A4,
RARF4, 8, 7HE, $3Y, dd, vz A Skots, A4d, A Fs, 4434, 3
A, AAzA, T4, TA, 54, Ad, $344935, AAWE, 24 5] BAH I, dete 2343
ZA EAS Fstm EY, A5, xFUAE, Ad, FAAFE Agstn ALY FET

3 FENE, 54, &6, FAMR, dla, A9445, £felE, /‘12—1047} HEZRT,

REANYR A, oA srrnd, 498 59 )23 A7E Qe

4. BYEE Y B BE

1) M#2 BE

WAl = B, HEh, SN, PHEEEC BT &R 2 EeE BYE KKE 5 U
ffE d= BH, BX 52 a4ty d7sh Qi T3 o¥3 w&E sk A AARE



FHo2 A3 oL Y FHsts EAW Epolety FES HEstn 9. fels £9 €
oA wiEY wEold A, MWifrel Atz AT PSS P kel ke,
oje g o]okr] Hel& HfEclEle MES THe] doiAn miTAd EAEN ¥g Zekz A
EE (HiES BHRE Yo o) B EH BHRE FAEAA T BB R T4l WES
A7) W Folvt, iy ob9) BES LB #5 So4 Epess EES BHsh 1E EE
3} BED (Fare) ] £T3 ol @A ¢l EERPS BRED RiAs R BE
BRAESI T ol2l gt MBS B9 FH Fas AT BEN BR 2 2%5 SRER 2 NEe B
JERe) o] % S BEIPK WMERSE tedE e A B MEBRRES BERE S
2 hEge] ofH-¢ A T Hel HiEkstd, AT Szkel v MRS A, SFEN
QS R A AL BRSY WA EMBRE B4 BEY HRE HEEE
a8l #BAsh, L A$q AE REE, BREK £ BT 2R pad RIS HOE S
B doslz glvh, 43 HpmER FiEe BA o2 HENFd RS & 8 5 3o FHET
gh sheh el ] EYEAL AUl et A v MEA tn BRY A4S Sl stn §
RS} gk 4] Housesl ol Sweet Homeo 24 jRigsl F3) Hijffo] =x3) 2% M=
B Fubge] =w KERs B S AASE KBEBREREEA dol d& AMERES AlEsF &
22

WY BEI A%, FAMLY B Sol el o] 29 HESE Fx Dx Fotew dvte] v
om B BES KEE olFE BERA, WA MAFE MRS RA MW W, ERS
HEE H@sty K A%sts HlBEY 7193 3Eoick shv HFKS Aad AT B
o whrEo]ekylel

ol =gk Ehkoll A #% Margaret Meads} 70%4:% ZEW3 American Museum of Natural History$]
BERES To9A Hotekilrh

@ $el9] WHEE AEY SpBN bRl BEd 938 51

@ HEL VESNA BEY EHEE JdA4 Fu AL FEEES 9T amd 2AEe 5

® MG, BgEe] WEHES BRe 3y 08 EEE ne B3] i Aol
el SESl HiEl Bista

® %9 Bre AEY @Ak EHIT BABEY uFEFAAE =

® B o] FAANAT oSy e ALe FE T AAH AFEE FEA
719

® =) HHEs BFRE EFEslx

@ Aoty AHHEEA FUglel Bstn BFRT Aozt e SeldA B Bk

©

L1 A

)

il
-

2) # &
Ay 774 AR ABYE A4 98 18HZHA 49 6[EAR £ S= =i ME (the JDR 3rd Fund)



o) MEFES o %H WiriEwee Smithsonian Institutiond] BEHWRBOZ Ea vyl B
of JE - k- M - B MuSt - ORI AKEER, REE We WRERGE 7t WERIEY BEe %
bt (R7Eel] 3t BB e 42, BWE Bl Buk, RE, BR f B2 M Bk BE
ShaL, #ATHQL R EEHH K BN KB BEd ®EEA B kAEES BREE RE RE
sl BERG Bl 4ok

vl Za QF WZERTY KA Ak 4R 20E i (Office of Museum Programs) o] A 178h&
BB E Museum Workshop) o 21sh9l 3t $£5R198] BENE S EAE S} EE 2kl gleh, £9
Borel] =& pASEaL 4 & Model Making and Production), f#4paEigEe) A (Fundamentals of
Museum Lighting), {48 iE4 (Museum Management), (b &5t %24 B (Principies of Con-
servatian and Preventive Care of Museum) Jli#k ©] &) o}

H4EE 2FEH T Smithsonian Institution®] RFERA] FiE=lel dow FE HREMW HmeE
o[ v WAl A BEsts BREAA A2 el HPIWL M SRSt Hifs BEA
H @Nekr] Bkl Workshop (B587) & £ BEHHE 48 PR PIPREINES
of 2l WHIEAT HpEEalA = o Bkeol vt s Ak ut BHEEA BhES OB
T ok 3 KE, BERET BINES FUBEMIA st oF vk FRMLE AT w4
Uk HMSBEREC] BEb, HESH oA xe AMEMRE] BF= = e BInAE

o
=
B
)

< Y MES HERY, EWHE HES B 2mBMS weA ME AN REEE
ZArehd, IFBRE BFEER o2l IR RE HES A EiRdH BeRmEe B

HRE B# MR FAAA BiE 2EE HEFER £HE Bt
Ms. Jane R. Glaser
Workshop Series
Office of Museum Programs
Arts and Industries Building, Room 2235
Washington, D.C. 20560
7] zagk HEAEL —HE B ERAA e Jlen 2FY HRE B%RE A
o] FA SR EA HALY npeL-wlxE 47 gel, E3] The JDR 3rd Funde] Mr. Richad S. Lanier
Mr. Ralph Samuelson Ms, Maureen Liebl 3} Smithsonian Institution ¢] emeritus Anthropologist §1
Dr. Eugene 1. Knez, #% &5 Mr. Paul Perrot, AMEEHE Dr. William Fitzhugh, &% HEHEE
Dr. Porter M. Kiers} o] #5¢] 5 o]}t Smithsonian Staff 53] -8232] Mme. Jane R. Glaser, Ms.
9] Mr. E. Behlen, Mr. John Babyak, Mr. Reginald Sayre, AXHE#8Y]
Mme Changsoo S. Houchins 5 o 2} 87 533 ¢ =g 4] 259 RAZAqQ EEd A4
A HEE £ dE F 958 o] MES ol FshuA ek zEln @R A 33 AR HE
B bAoAz g A 7 E vhEs FA Aedtae] & - & THE BiR, w#
KB ik SR L, & CF W BERAESHEE, Ut WRERR & £% i 28 BHE

Margaret B. Parsons, ] 4] &



=l AL TERT, BERER)

I here with list the names of museums visited in 1977

New York:

Metropolitan Museum of Arts
Museum of American Indians and Eskimo
Asia Society

Museumn of Modern Art

American Museum of Natural History
Gugeinheim Museum

Whitney Museum

Japan House Gallery

Museum of Contemporary Crafts
Museum of American Folk Art
Museumn of Grasses

Brooklyn Museum of Fine Arts

Gooperstown:

Farmers Museum of Cooperstown
Fenimore House

Museum of American Indians
Museum of Baseball

Museum of Carriage and Harness

Boston:

Boston Museum of Fine Arts
Peabody Museum of Harvard Univrsity
Peabody Museum of Salem
Philadelphia:
Musem of Philadelphia
Museum of the University of Pennsylvania
Longwood Garden
Williamsburg:
Colonial Williamsburg

Richmond:
Museum of Transportation
Shenandoah:

Museum of Automobiles
Field tour of farming village on Virginia



Mt. Vernon:
The birth place of George Washington
Washington, D.C.:

Renwick Gallery
National Collection of Fine Arts
National Portrait Gallery
Freer Gallery of Art
Smithsonian Instituion
Arts and Industties
Hirshorn Museum and Sculpture Garden
National Air and Space Museum
Anacostia Museum
National Gallery of Art
Museum of Natural History and Museum of Man
Museum of History and Technology
National Zoological Park
Museum of National Guard
Corcoran Gallery of Art
Museum of African Art
England:
Museum of Mankind
British Museum
Victoria and Albert Museum
National Gallery
National Portrait Gallery
Tate Gallery
Westminster Abbey
Ashmolean Museum (Oxford University)
France:
Musee Guimet
I'palais du Louvre
M’usee National D’Art Moderne
Musee De L'homme
Musee De Gallieria
Galeries National d'Exposition Du Grand Palais
Musee De Petit Palais
Musee De la Marine
Netherland:

Tropen Museum



Amsterdam Historische Museum

Stedlijk Museum

Rijks Museum Amsterdam

Vincent Van Gogh Museum

Rembrandt House

Jewish History Museum

Wax Museum Madame Tussaud

Windmill Museum “De Valk” (Leiden)
National Museum of Antiquitics (Leiden)
National Museum of Ethnology (Leiden)
National Museum of History and Science (Leiden)
Municipal Museum “De Lakenhal” (Leiden)
Rijks Museum Kroller Muller (Kroller Muller)
Openheim Museum Folk Village (Arnhem)

Germany:

Stattliches Museum fur Volken Kunde (Munchen)
Bayerishes National Museum (Munchen)
Biattliches Museum fur Ange wandte Kunst (Munchen)
Haus der Kunst (Munchen)
Stattliche Museum Freussischer Kulturbesitz (Berlin-Dahlem)
(Indian Art, Ancient American Ethnography, Oceania, Sculptures, Paintings, Africa
Islamic Art, Far Eastern Art, South Asia)
Aguarium im Berlin
Austria:

Museum fur Volkerkunde
Kunst Historishes Museum
Natur Historisch Museum
Osterreich Museum fur Angewendte Kunst

Sweden:

Stifelsen Skansen
Nordiska Museet

Japan:
The Tokyo National Museum
Ueno Zoological Garden
Tokyo Metropolitan Art Museum
National Science Museum
The National Museum of Western Art
Tokyo National Research Institute of Cultural properties



& £ X K

CBS Publications; Official Guide to the Smithsonian Smithsonian Institutions

S.1. Pres; Smithsonian Year. 1975,

Ralph H. Lewis; Manual for Museums National Park Serice U.S. Department of the Interior
Washington D.C. 1976,

7 WL EEER AT 1975, 4 A& SRR

RSN CBCEBYE KBR TREETTE) £ 1980, 12, 20. mEARE BUREBIER A
T A&l T4 3 4} pp. 326 ~348,

Z @ LBk BB B BiE RMGHWEE BT T3relt) HI135% 1980, 9 ki
EHE pp. 181~194.

S.I Elephant Press; [lce Age Mammals and the Emergence of Man]

S.I. Elephant Press; Western Civilization; Origins and Traditions

Peabody Museum; Peabody Museumn of Salem

Jeannne Auboyer; Museum Guimet, department of Asian Arts of the national museums

Muséum National D'Histoire Naturelle; le musée de ’homme

Annie Caubet; General Guide The Louvre Museum 2e trimestre 1977 PARIS Editions L’'Indis-
pensable,

Homan Potterton; A Guide to the National Gallery, London 1976,

Boston Museum; Illustrate Handbook Museum of Fine Arts 1975 Boston,

WREHYEHERaR: 25 e

Tokyo National Museum; HEBErE%RE €A

Smithsonian Institution; The Freer Gallery of Art

William C. Sturtvant; Guide to Field Collecting of Ethnoqraphic Specimens S.1. Press 1977,
Wash, D.C. 20560,

Frederik J. Dockstader; Masterworks from the Museum of the American Indian, Heye
Foundation The Metropolitan Museum of Art,

Guggenheim Museum; Calendar of Events, The Solomon R. Guggenheim, Winter 1976-77
New York,

S.I. Office of Museum Programs; Workshop Series 1977 1978 1979 1980 Smithsonian Institution
Wash, D.C. 20560°

S.I. Office of Museum Programs; How can the Performing Arts enhance your Museum? Smi-

thsonian Institution,



Nora B. Beeson & Thomas Hoving; Guide to the Metropolitan Museum of Art MMA, Chant-
icleer press Inc., New York,

Gardner D. Stout & Thomas D. Nicholson; The American Museum of Natural History 1972,
AMN. New York.

Museum Training in Smithsonian Institution

Jong-chul, Rhie
(Associate Curator, National Institute of Cultural Properties)

I was a summer intern in 1977 in the Smithsonian Institution, assigned to the Dept. of Anth-

ropology at the Museum of Natural History under the sponsorship of the JDR 3rd Fund (Ro
ckefeller Foundation).

The major part of the training program consisted of my participation in the museum work-
shops, thro;lgh‘which I learned about museum management, model making, museum lighting
and conservation. In the field of practical training, I was spent in the processing lab. I catalogued
approximately 250 Korean items under the supervision of Dr. Eugene I. Knez. These items were
processed as part of the preparation for the travelling exhibition services Korea Folk Village
Travelling Exhibition (“Culture Transiton in Korea”)

I was also intern at the Dept. of Exhibition under the tutelage of Mr. Eugene F. Behlen that
enabled me to understand label writing, planning and designing, space development, lay out, pr-
oduction begins, graphic design, museumn photographs and background diorama.

Through museum tours in European countries, I will do my best to gather information, recei-
ve inspiration and acquire knowledge which will of value to me in fullifilling my responsibility
at the National Folk Museum of Korea.

I am sure that the JDR 3rd Fund and the Smithsonian Institution have product of creative
activity and magnificient accomplishments with continuous effort for promoting world cultures.

From this point of view I should like to express my warm thanks to Mr. Richard S. Lanier,
Director of the JDR 3rd fund Asian Program, Dr. Eugene 1. Knez Curator of Asian Ethnology
at the U.S. National Museum of Natural History, and prof. Dr. Du-hyun Lee, Dr. Won-yong
Kim of Seoul National University and Dr. Chu-keun Chang, Mr. In-jai Maeng former Directors
of National Folk Musum of Korea for their kind help and cooperation.
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