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Abstract

This is a study on angels’ costumes in religious paintings, especially as this relates to the
questions of concepts and theological symbolism.

Angels, as spiritual creatures in Christian thought, play the role of praising God's glory, as
messengers of God, the role of guarding Israel and the Church, and protecting or punishing human
beings. Sometimes the angels appear in incarnate form. They display no sexual differences and are
not able to procreate. The angels’ funtional classification being thus; nevertheless, they are pictured
in various costumes and appearances according to characteristics of the paintings.

The angel Michael appears as a man of dignity when pictured as a guard; the angel Gabriel in
the annunciation is often portrayed as a woman of mystical beauty.

Under the Renaissance, the mighty cherubim and seraphim at Yahweh’s throne are degraded
as plump child-angels, or winged child-heads looking alike Eros or Cupid. They have become pla-
yful and all too obviously non-heavenly chrubs, accepted features of the Temple decorations.
However, cherubim are often depicted as naked or wrapped around with a piece of cloth and
accompanied with wind, which symbolizes the Glory of God.

The angels, costumes without seam are hung over or wrapped around the body, and when sewn
they are simple and ample enough that they fall in a great many folds.

However, by the 14C. angels are mostly dressed in costumes common to all Europe, and after
that angels gradually appear in folk costumes; for example Italian, Flemish, etc.

Dalmatic, the typical costume of Byzantine often shows up as angels’ dresses even after the
period. Originally the dalmatic was the Roman tunic to which Eastern influences added. The Ro-
man clavus on the tunic had gradually lost distinction until, by the Imperial epoch, it was worn
by the lowest servants. It was proudly therefore, as “The servants of God”, that the early Christ-
ians are shown wearing the clavus on their wide, ungirdled, sleeved dalmatics.

In addition to their costume, angels have some other distinct charateristics.

First, angels have a halo around their head; this symbolizes their holiness.
Second, angels wear a narrow diadem or a queen’s crown that seems to denote their glorious
status close to God’'s throne.

Third, the cloth band across the breast resembles a priest’s stole, which suggests the sacred
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role of a priest and symbolizes the grace santified.

Fourth, lilies in the annunciations are symbols of Mary’s virginity, chastity, innocence and
heavenly bliss. Angels hold palms or olives in their hands. The former denote prosperity, beauty
and the Christians’ reward after death; the latter represent peace and amity. the imperial crown
made of olives means victory.

Fifth, angels in paintings always have a pair of wings, which can be traced to scripture where
cherubim and seraphim are described as having pairs of wings. Angels’ wings often have colors
of the rainbow, and the rainbow is compared to God’s glory.

Other

colors such as red rarely appear. According, to scriptures it is believed that angels should be dep-

Sixth, generally artists paint angels’ costumes as white, blue, green, gold and purple.
icted “as white as snow”. According to the biblical expressions of angels as lightning, sun or a
pillar of fire, angels should be described as creatures of light. Nevertheless being a form of art,
religious paintings may differ in their presentation according to an artist’s inspiration and intention.

Since religious paintings illustrated above were almost all done before the Reformation, symbols
of colors used in the Catholic Church will also be mentioned.

The white color symbolizes chastity, purity, brightness, delight and divinity. Green represents
new hirth, eternal life, spiritual revival and the expectance of the grace of God. Blue, the color of
sapphires, denotes chastity and truth. Red, the color of rubies, represents divinity, love and relig-
ious passion. Violet is the color of dignity, indicating the sovereign, royal or imperial power and
the great Sacrifice of Christ.

As mentionad above, angels’ costumes were expressed in accordance with contemporary patterns
or as indicated in the Bible, and accesories and colors correspond with Christian symbols. Therefore

these facts should be taken into consideration when it comes to the study of costume history.
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Fig. 12. A A} Gabriel
Ludovico Carracci, The Annunciation
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Az FA(Fes FHded AFAGd FELE
275 el 2 gy & FIg, W5, EH ot
dzg 6C FPnddA F3= o BIKE A o
2 ARHgst 9AFdez HE o4 AAA
Zo] Fa3tE Aoz $A4 FEuo] et F El
= 528 g foldd stoled AZF Ao AXA =
o] gIeh.1® ze b HIHRS A% Aelode sbgd =
HA ALfer Zdd g Yoz FEIAE
g}, stoled F4RY AL AAFeozMe A4
Aue ARz A3 AL 98¢ & F e
A7} stoled THEY e Yog AR AL 2
24 ojFie dolet ¥ F gldh

AL BA L o] ol o] SlMow ol
BA=ED AA AAY £& F2el ehm(q 28
3)agch. 2« AN 442 ¢4, 4, #¥, 4
Ag zysted AL=A

Fig.13& Orazio Gentileschiz} 16203 73 o A 3 & &
2 A e, Aot rasd AEFRE 2]
Z9 Ak AAFY 9E 22 Qe 4d 24 A
A NEo] We B Fpoew HAE Aol F
Az St T EF AdFezr Az Y 2
9 d&dt FHAANE T YdEW FHe ddH
(A 92:12), otEg(o} 7:7—8)& AAF ok
& woko AAI(FA 6)dFE AANIE dtd A
28 UF2 gFelAdct. 29 2&Ed e HA €
7 QEd ¥ =F Fig.79 AAE & 23 9ler
14874 Botticellizb =3l 4 fo 4 & Jd vehd A4

a2 A Bl
242 FolA

Fig. 13. A A} Orazio Gentileschi,
bl 2 obr st BE ¥
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dz 9ok FElzAg o
ddez THEEH o o
ﬁ&-Q4iﬁ 2431 Figdo A9 2ol
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IEE F ETETE ool RfolAY obsld
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Fe ol
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d olE SFEE 19% 234 d 49 £Ro] F3lo
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| Agslz e A3 28924 F 39

}%dmwwzm%saﬂ 27w ol A
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942 938 2EA G Figda—11). L6 4 458 )
of &&H A 14CAA = AAEo] ALY ZEs
€ ANEE dz oy 2 o]FdE wl&Be
o] Azt F=ex oldl 4 (Fig.6,10,11), ==z g
(Fig.9)ol vteldet. =g vjAd 9 g xdq <4
2ube] 71 (Fig.2,3)7F ®wlwl3) vrehvee  w2E A
ol o= AAle EAd Zwlelste HelE AL3
A& (Fig.12) 2vlEst7t AA =z d& F24d & 9=
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= HAYAY 52 ded 4= Jr%‘: 27 % 3y
E3 :,Li(cherub)"i A" #E o ”1"4"]] g
7t #el gz &3 TEE F P"‘f}“ﬂ 5 3k
Ude A 3e ’5}%}3&‘4-

¥ oo HAZ AT agdE

R IR

Rl wEch

A AAES vle del Fel Qi ok A4
T 4A%E AeRd BE ASE AL Bd ol
vhebdeh.

4, AME Wt 349 e T FeiE
Sz o %e] o ge] 3Eg Al Adle ol &
DS FAY $AE 201E Fio) oE Hda
23 sboteld 9t AAED AN BAE R 2o
=& aMl + iallf 2% e Aee oA

*MH /4*]5“’1 bl me dAMEe AAY
stoles} Zow stole AT 259 B|E 5 A A3
i 44822 FAdA stoled FEA7 L A
3& Ao}t (Fig. 5,11

dal, Tz E LA 2 &3 Wge =29
£ ol & we]ele FAE Hordle] o] 9]
B, AFE5EE sl e S AAEY S
Foo = FHYF 22 FFYF EHded £
Y- i ol g E AR Al e A5
219 2A4E 446y zEvFE g3s 3AE
o] %l*}ﬂi e dFAe $d8 £

e A gde 2 E 2n gl
ofgl 4o AL Az

At 7 915'& e AAE Pl B3 5
AAA ez gddtz ded FAAE A4 S84
ol o} st male] Eele] gle] dde o Foj
B et

A4, ANEY FHez 4, FNz, 4=z,
FFA, FAY 5ol vehva 7tE Ty s 4
7ol T »}5}‘44 2 A st AAL
BEL “ERe] =z FAs e FE ez E
Yot o] ¢ ol =g HAbe] 25 W,
ek, £71% S22 HAE Add gEgddd FE
& T¥sd #A AA Ef‘di}] &4 Aoz A7y

v Faste Sy dgelng sirtel S xof wa,
EE 28 g7 g8 2 THE FE J& Ao
b olEl & Fade FE FaAlgeldy Ao AR
Folnz stEdo A Alg3lE A FAL Folw
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Ao Axe ¢4, 4, #3, 444 2=
EP)st 2FN L A9 U E FF A AE A
o, 9% A9E A% YL Algololg He
2 Rk A HEe S, 348 Fu A4
A RKES BES AdA BAL 4AFT AL R
Aot FAe Moln zelazy AL Jddtz 34
B4, shida 2o gRd A% FAL AR
ol 43} o] AAbe BA|E dARE ZAWY BHeoz
zyYer F& AAS BARAE, A4 3L 4
&3 (Fig. 7,12), w=3 &40 g =% (Fig.1, 12,
1P en] FETe) Ao gl e 53] JE5ny
Al o) 2 AAFo FPE e zdF AA L 3
Fate] o] & HA AL dFo] A& Po| wpgtA iz 4
7 ghet.
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