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Abstract  Recently, media mix, or mix Policy, the marketing mix, as several different
personalities mixed media, as appropriate to maximize the effectiveness of interactive for the
increased interest, This is the era of constrained expression of the existing inter—rack area or
add to interactivity, the reproduction of the emerging relationship with the user, and extend it
by looking for a new alternative, in this thesis is that the elements of these interactivity
When applied to the area of the city would be extended, Only the concept of a writer at work
that gives meaning to the poem from the perspective of the author's intent at the same time,
and enjoy self-representation within the subjective meaning of work and how to seek grant.
Therefore, work on the readers and writers are interactivity variety of ways to communication
and effect relationship sincerity rise causes, This thesis at the interactivity are three ways to
take advantage of the present work in the area of the author and sentimental self—image
gain, First, the type of sentimental survey based on the rack at the interactivity to expand
the city's area of representation, and second, through user existing types of active interaction
in a variety of subjective interpretations allow us to escape, and Third, the interaction
between the author and user way through the city to establish new forms of expression,
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