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A Study about the analysis of Interactive art in the Oriental philosophy

A, Jaeyoung Kim*, 3], Huibeom Yu**,

AXZF, Seonju Kim**, 7184, Yousuk Kim**, A3} Junghwan Sung***

2%k @A vjrjo] ofEL WATe] 250 ofa) APALS YSehe WA of ofER udFe] mef QlejelE R
ol AZujgaiolc, Jejut we Asle] Ao FoiE el ALE R okl gt Ade et A
so] QA gtk ¥ =RoAL Qe ofolN U 4540 v BRE Ba) 434, 434 Qe
YElR ofER ARFSIC, 43 QElYEE ofE wEo) Folsf 2 7 4BAENS AT 9lon] B
Aoln| §31gt EAJS A|dr}, 10| vie] A54] AHAEH ofEx A9 ouis} & Faf ArRIA eI Felgle]
A&Els 259 AlAdoltt A BAE ol dAME JHYEHE ofE LR HdE Adsl Bu, 53] A54
AT ARG TAA FEge ARgal B Aol ofaiii] oulrt B A2 JEYEE ofEs
A 2of AT Aokl AEZQl o|EHZA Fo|Aalele| 93 FAute gl wkEAHR] ol Auls HS 4= gt} ¢
E—]EﬂE]l:l o]-EE z—ls})&] D]-EOE aoi/ké?‘sj_l— 7(':)]_?1 17-] OH/H?S]— Ea OI‘— 7]~__/k-10 EO}: fgil—! é_ T‘:]—A]%oﬂ 943}]/\1

1:]— x].cﬂ ayﬁ)/\abﬂ OH/\‘]QO xle 3+ E h:} B l.—_,__J E;g]o o]ﬁaﬂ;]tl o]_E_4 A}g _Q_HO] z‘g/\és]__é U
Aell &gt ol& gES QIEHEE ofEo CHUP A 2ol AEEA FEETHY YAEA AATS T Eol
2} gk Ao},

rh«

c

L]
=

Abstract Media art is developing the art of 'interaction' that get meaning through communicating
an audience, Now, media art got the title named interactive media art, but its concept is not clear,
In this study we divided into two classes — passive and active interactive art, Passive interactive
art had the interaction 'participation of communication' and had flat and limited features, Active
interactive art meant that an audience played with works actively and found significances between
artworks and themselves, Through analysis of case study, we verified a propriety about own
interactive art's division, Especially, the active interactive art was very important, The western
classical metaphysics seemed to be not perfect in analysis of active interactive art, We tried to
analyze active interactive art more perfectly by using the oriental philosophy.

8§ 2]of: interactive art, interaction, passive interactive art, active interactive art, communication, the
oriental philosophy
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1% 1. Jeffrey Shaw Legible City—Installation view
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