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A Study on Interior Space in Rem Koothaas' Architectures
through Space Recognition of Deleuze’'s Painting Theory

EAM0ol" / Hong, Sun-Mi
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Abstract
This study concentrates on a new idea that is formulated as a creative space recognition in contemporary architecture and
painting. It is stimulated from Deleuze’s philosophy, which is expressd with the philosophical instrument, “Non-Representation”.
After discussing the concept of non-representation used in Deleuze’s philosophy, case example in contemporary architecture
are analysed to comparatively investigate the relationship between the architectures by Rem Koolhaas and painting by Francis
Bacon. Therefore, he founds expressions of “diagram” and “movement” in painting of F. Bacon. Diagram meansit is a power
that is comprised of various points of wiew with the kind experiences that one has in life. Movement that were extracted

form the instrument in space recognition of Deleuze’s panting theory were of topology, insertion of geometry, reiteration of

layers, transparency and translucency, reflection effect,
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