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The purpose of this study are: first, periodic
changes of ideologies and beauty consciousness im-
manent in both countries are explored. Second,
changes in the perceived meaning of color, which
formed based on the beauty consciousness by times
in both countries are explored. The results of examin-
ing the perceived meanings of color revealed in the
culture, arts and clothing color of the both countries
and comparing them depending on same period.

In the case of Korea, the perceived meaning of nat-
ural color with a focus on white and light colors rep-
resenting the beauty of nature, the perceived meaning
of variegated colors stressing the harmony between
intermediate colors and original colors— which
are represented by obangsaek, and the Buddhistic
perceived meaning of gorgeous colors expressing
the beauty of decoration during the period of Three
States and Koryeo Dynasty. During the Joseon
Dynasty, the perceived meaning of moderate and
simple colors with a focus on white colors and light
colors was added under the influence of Confucia-
nism and sithak.

In the case of Japan, during the periods of Yayoi
and Kofun the perceived meaning of color mainly
featuring red colors during the periods of Nara and
Aska the perceived meaning of color featuring
strong contrast. During the period of Heian the
perceived meaning of elegant colors with a focus
on intermediate colors and silver gray based on
the aesthetic concept of miyabi prevailed. During
the periods of Kamakura, Muromachi, and Mo-
moyama, as wabi and sabi, the perceived mean-
ing of achromatic colors featuring discoloration
as if they had been wom-out and the perceived

meaning of color mainly featuring golden colors.
During the period of Edo, based on sensual and
urbanized iki, the perceived meaning of fashion-
able colors such as dark gray.

With regard to clothing color during the periods of
Three States and Yayoi-Heian, which were ancient
times, the use of variegated colors and comple-
mentary colors were common under the eumyang-
ohaeng and Buddhism. However, from the Heian
during which cultural exchange decreased, Japan's
original middle colors and intermediate colors be-
gan to be created. During the Koryeo Dynasty and
the periods of Kamakura,
Momoyama, which were medieval times, the per-

Muromachi, and

ceived meaning of color featured the use of gor-
geous colors and golden colors mainly by con-
trolling class. Traditional perceived meanings of
color in both countries were established during
the Joseoon Dynasty and the period of Edo,
which were early modern times. In the case of
Joseon Dynasty, the high chroma colors were
used for the official clothing color system and
ladies and children of some classes. On the con-
trary, white and light colors—which represent
natural color, were eminently used for most com-
moners' clothes. As jonin' culture, which based
on iki beauty culture developed during the period
of Edo, prevailing middle value and low chroma
colors such as tea and dark gray emerged.
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