The Study on the Changeability of Fashion Style in View of
‘La Differance Image’

Saying that the 20th century was the era of
‘Design’, the 21st century could be certainly de-
fined as the era of “Style’. Fashion today cannot
be discussed in any way without the change-
ability of constantly reforming fashion style in
consideration.

Fashion trend, which shifts along with a gen-
eration of the period, is based on the former im-
ages with the ultimate values, and varies as the
immediate trend changes. Then, how could the
attributes  of fashion be explained? This study
aims at searching the fundamentals of fashion
that tends to continuously change. It is necessary
to pay attention to Jacques Derrida's theory of
‘Deconstruction’ in order to proceed this study.
In general, the former studies of ‘Deconstruction’
in fashion were limited to the external form
itself. Is what Jacques Derrida pursued only the
external deconstruction? Researcher is convinced
that the theory certamnly includes ‘La Differance’,
and this can be viewed at both the insensible
form and external form.

Researcher believes that the deconstructional
changeability provides qualitative opportunities
that allow to create limitless aesthetic values in
fashion. This is expressed in reconstruction of
the external form consolidated into insensible
form (ideas, sensibility which is immanent in
philosophers and artists, and something that en-
ables to generate distinctive properties of for-
mative arts. Researcher has questioned that how
the changeability of fashion style could be logi-
cally clarified. Researcher eventnally realized that
this could be elucidated in ‘La Differance image’.
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The changeability of fashion has something in
common with ‘La Differance’ in the threads of
blank spaces of ‘La Difference’, and dialectical
codes. This also could be understood as the na-
ture of fashion that ceaselessly alters. Researcher
supposes that Jacques Derrida's theory of
‘Supplement’ is a clue to discuss such assumption.

Researcher has figured out that the theoretical
bases of changeability of fashion style lie on the
‘La Differance’ adopting Jacques Derrida's theory
of ‘Supplement’, as follows: first, the principle
of ‘La Differance’ in the context of dialectical
codes is based on Georg Wilhelm Friedrich
Hegel's theory of ‘Derabolute Unterschie’, and
‘Aufgehobe’. Second, the theory of ‘Supplement’
is established by Jacques Derrida, and more con-
crete data regarding this are found in Platon's
‘Pharmakos’, Aristoteles’ ‘De Intertatione’, and
Rousseau's ‘Dangerous Supplement’.

This study resulted that the ‘Supplement’ phe-
nomenon and ‘La Differance image’ that shown
in the changeability of fashion style have created
the current styles in the dialectical frame. This
again transforms to ‘La Differance’ images, and
attempts to combine with another ‘Supplement’
in the space of ‘La Differance’. This procedure
endlessly repeats in vanable time and space, and

produces a new style.
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