A Study on the Scythian Buckle

During the first millennium B.C., many horse-
riding nomadic tribes controlled the vast Eurasian
steppes to the north of the Black and Caspian
seas. Some of the nomadic groups— particularly
Scythian tribes that lived in the plains north of
the Black Sea~—were described by the Greek his-
torian Herodotus in his Histories. Scythian bound
the leather belts that was hanged a hook that
shaped of different kinds at the end on the up-
per garment.

Through the antique records and tombs be-
quests the styles of Scythian Buckles was div-
ided into three groups, animal-shaped, animal
fight-shaped, rectangle-shaped, retangle openwork-
shaped Buckle.

In a nomadic socicty where wealth must be
casily portable the craftsman's efforts were put
into small items such as gold jewelry, belt buc-
kle. With a magnificent understanding of compo-
sition and the essential nature of the material,
craftsmen fashioned utilitarian objects in animal
form: weaponry, horse trappings, clothes, ora-
ments and jewellery and other everyday objects
were all decorated with zoomorphic motifs. In
Scythian art the multitude of animal representa-
tions well illustrates the preoccupation of this no-
madic people with animals in their environment.
Usually only wild animals are represented. The
occasional exception to the wild animal rule is
domesticated horses-important because the Scythi-
ans were horse breeders and their whole culture
revolved around their dependence on the horse.
Animal-shaped style reflected the mythology, the
ethical and aesthetic ideals of the warrior-nomad.
Animals were considered to have magical power
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and to provide protection against evil or disaster
and representations of them thus occupied an im-
portant place in life.

The purpose and meaning of the animal motifs
used in Scythian ornaments appears that in some
cases the work was intended to be purely oma-
mental, while many times the motifs had sym-
bolic meaning (such as the successful dominance
of the aggressor over the victim portrayed in the
attack scenes). Magical use of symbols may have
been intended to guarantee the power of the
ageressor.

Following earlier Scythian migrations, Sarmatian
ammal-style art is distinguished by complex com-
positions in which stylized animals are depicted
twisted or turned back wupon themselves or in
combat with other animals. Without copymg na-
ture, they accurately conveyed the essence of ev-
ery beast depicted. The highly stylized modelling
uses bold accentuated planes, while distinctive
features associated with particular species are em-
phasized and exaggerated.

Buckle clasps were frequently made of pre-
cious metals and embellished with polychrome
inlays of stone and glass. In Korea through the
antique records and tombs bequests the styles of
and tiger-shaped

Buckles was horse-shaped

Buckles that were influenced by scythe style.
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