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Aesthetic characteristics of dress, that is an ex-
amination of the basis of aesthetic phenomenon
expressed 1n dress requires the aesthetic consi-
deration. Dress is the representation of human
and culture spirit. And the cultural spirit making
the nature of culture is the synthesis of all the
times and ideas and it is the reflection of the
cultural characteristics and aesthetic senses.

The purpose of this study was to establish the
theoretical view for the analysis of the aesthetic
characteristics of dress from the viewpoint of ori-
ental aesthetics. Also, this study intended to ex-
amine the universality and particularity of aes-
thetic characteristics in Korean and Japanese
women's traditional costumes. The importance of
this study is to extend the range of the objective
thinking on Korea's unique aesthetic value and
ultimately to contribute to the study on aesthetic
characteristics of oriental dress styles correspond-
ing to western aesthetic value.

The results of this study are summarized as
follows.

To establish the theoretical view for the aes-
thetic analysis of dress from the viewpoint of
oriental aesthetics, this study examined the rela-
tionship between the internal spirit of human &
culture and the external form of dress formation.
Based on this consideration, the viewpoints for
the analysis of dress formation were classified
‘the form' as the basic structure of the external
formation of dress and 'the ornamentation' as the
emphasis of the artistic characteristics of dress.

The common world view shared by Korea and
Japan holds the thinking system that everything

is created from ‘not to be(fl) to ‘being(17).
This view emphasizes the totality and circulation
of energy called 'Ki(40). According to this view,
oriental culture has been developed by intuition
and pleasure called 'Heung(#)'. Therefore, 'the
form' of the oriental cultare included ambiguity
and emphasized the total harmony. These charac-
teristics appeared in dress as the design of ambi-
guity, asymmetry and concealment. The meaning
of 'the orpamentation’ in oriental world was the
unified harmony of diversity and the colors and
patterns of oriental dress were used by the sym-
bolic meaning of 'Yin-Yang&Wu-Shing(§z}5 /1.
17)'s principles.

The characteristics of the 'the form' and 'the
orpamentation' of oriental dress affected the com-
mon formative basis of Korean and Japanese
costumes. Accordingly,
women's traditional costumes shared the charac-

Korean and Japanese

teristics of form and onarmentation.

On the basis of the world view of the 'Ki',
Korean and Japanese women's traditional cos-
tumes commonly shared the aesthetic values of
concealment, emptiness, and symbolism. Also,
their costumes expressed the difference, especially
in 'the ornamentation’. Korean costume expressed
‘the beauty of simplicity and naivety’, and Japa-
nese costume expressed ‘the beauty of ornamenta-
tion and non-ornamentation.’
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