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Abstract

The most common conception of a work of art is as a unique object. In
conservation the prevalent notion of authenticity is based on physical integrity,
this guides judgements about loss. For the majority of traditional art objects,
minimising change to the physical work means minimising loss, where loss is
understood as compromising the (physical) integrity of a unique object, and this
forms the focus of conservation.

Fundamental to conservators’ approach to the conservation of contemporary art
is the notion that the artist’'s intent should guide conservators’ practice. Since
most of the artists creating installation art are living, it is possible to interview
them about the details of the installation, attitudes to changing technology,
parameters of acceptable change and their views about what aspects of the
installation are essential to preserve.

Conservation is no longer focused on intervening to repair the art object but has
become concerned with documentation and determining what change is acceptable
and managing those changes. In order to accurately install works in the future it
is necessary to broaden our focus to include elements of an installation that affect
the viewer's experience. This might mean documenting the space, the acoustics,
the balance of the different channels of sound, the light levels and the way one

enters and leaves the installation. These are as important as the more tangible or
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material elements in the conservation of the work.

It is also necessary to work with industry and specialists outside the field of
conservation to develop new skills to preserve and manage new types of objects
in our care. We can also document the less tangible details of an installation such
as the light levels, the character of the sound etc. This is a new area of
conservation and as a profession our understanding and knowledge will deepen
with time. All of these strategies work together to help to limit the risk of not
being able to accurately install these works in the future. Deciding what can be
changed and how to best care for any element of an installation will depend on
its meaning and role. For both contemporary and traditional objects such decisions
are documented by conservators and although the focus of the conservator may
have moved away from the material object, the approach is still rooted in

traditional notions of collection care.
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4) Perry, Roy.A, Present and Future: Caring for Contemporary art and the Tate Gallry, Miguel Angel
Corzo(Ed.)(1999) Mortality Immortality: The Legacy of 20th-Century Art, The Getty
Conservation Institute: Los Angeles, P43.

5) Ibid. p.45.

_.158_.



4ES B33t #3r] ke A2 7€ Ndsn BERS

ofe] AEILE, APASt FFFAYHF dr}h. REJE7IE HAFYY 73

? T - 9 FF A& HJAAE f]?‘fﬂ F¥o dAEgEt

Az+eta BF 71 &8 Fojof ¥ EF I 84F JHeH

FRY7LE ddorsy, X E 5}46}‘4% HEoz B3}

71 918t} ZE] ouist H&& & ot flojof Aok AFTHY L Al FF

< 3o ried REJEIIE EE #2E V& Folok 39, REAL Y] B4

o] AFel £ZAAM Holy o3 FHuE 7|2AHY H2L & AFHA FF
BEo 71ZoA S¢stoor A

S A |

1. Blank. Sharon, An Introduction to Plastics and Rubbers in Collections, in
Studies in Conservation 35, no.2 (1990 may), p.54

2. Caple, Chris,.(2000) Conservation Skills — Judgement, Method and Decision
Making, London and New York, Routledge.

3. Coxon. Helen C., Practical Pitfalls in the Identification of Plastics, in Grattan.
David W (edit) (1993) Saving the Twentieth Century: The Conservation of
Modern Materials, Ottawa: Canada.

4. Dykstra, S.W (2001), The Artist’s Intensions and the Intentional Fallacy in Fine
Arts Conservation, in JIACI9, Volume35, Number3, Article3 (pp.197-218).
http://aic. Staford.edu/jaic/articles/jaic35-03-003/html [Accessed 2003.3.19]

5. Hummelen, Ysbrand, The Conservation of Contemporary Art: New Methods and
Strategies?, in Miguel Angel Corzo(Ed.)(1999) Mortality Immortality: The
Legacy of 20th-Century Art, The Getty Conservation Institute: Los Angeles,
ppl71-174.

6. Laurenson, Pip (2004), Developing Strategies for the Conservation of

Installations Incorporating Time-based Media: Gary Hill's Between Cinema and
a Hard Place, Tate Research,

http://www.tate.org.uk/research/tateresearch/tatepapers/0O4spring/time_based_media
htm[Accessed 2005.8.23] v

7. Perry, Roy.A, Present and Future: Caring for Contemporary art and the Tate
Gallry, in Miguel Angel Corzo(Ed.)(1999) Mortality Immortality: The Legacy
of 20th-Century Art, The Getty Conservation Institute: Los Angeles, pp4l-44.

- 159 -



