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The concert costume may be an element
conducive to the visual fantasy of concert and
it is a visual interpretation of concert’s atmo-
sphere and music. Thus, a concert costume
designér may influence the visual components
of the concert, and even reflects a socio-
cultural value in designs.

The purpose of this study is to analyze
the characteristics of the concert costume
designs produced by Jean Paul Gaultier, and
determine the internal implications of his
concert costumes. A concert costume sefs a
style and atmosphere to be highlighted by the
concert. The costume contributes itself to the
overall visual effects of the concert only to
attract or invoke audience’s attention. The
characteristics of Gaultier's designs are well
expressed in his concert costumes. This study
is limited to his concert costume designs in
which he played a role of setting concept and
story as Madonna’s Blond Ambition Tour
(1990); , TDowned Tour(2001); and Leslie
Cheung’s Passion Tour(2000); and reviews
external attributes of his designs as charac-
teristics, materials and color tones and in-
ternal implications.

First, it was found that the external
characteristics of Gaultier's costume designs
for Madonna's FBlond Ambition Toury were
typical men’s suite, deformed corset, designs
with their basic forms disintegrated, diverse
color tones of pink, scarlet and green based
on the black, such materials as mixture of
wool or and synthetic fiber and polished
material. The internal implications may be
divided into deconstructivism bisexuality, futu-
rism and eroticism. The deconstructivism
bisexuality was expressed by suggesting a
third sex sharing the characteristics of both
sexes rather than maintaining the conventional
position dividing human beings into dominant

men and passive women. The avant garde
techno fashion features a futurism associating
technology with humanism, while diverse
corset and exposure express an eroticism.

Second, his costumes for Madonna’s fDowned
Toury used themes as Geisha and Spanish
may be characterized by designs derived from
kimono and bullfighter’s, color tone with a
visual contrast between black and red, such
materials as cotton and silk, This costume
design implies that masculinity can co-exist
in a human body with feminity, and two di-
fferent sexes may be balanced to diverse
degrees to be integrated, and Eastern and
Western costumes may neither be absorbed nor
absorb the other culture but they may be
mixed into a heterogeneous culture or a multi-
culture category.,

Third, his costume designs for Leslie
Cheung’s Passion Toury may be divided into
two parts; the first part "From Angel to
Devil” which describes a process from angel
through man to devil features tailored jacket,
skirt, strong but integrated image of color
tones(white, black and red), see-through, vinyl
and velvet materials; the second part "Rave
Party and Finale” is characterized by jeansm
graffiti pants, and a suit design, color tones
of white, blue and khaki, and such materials
as denim and silk. The internal implications
of this costume design is diversified; an
indeterminate bisexuality searching for a
meaning of apparel in a primitive state before
sexual division; a surrealism expressing men’s
unconsciousness, dream and fantasy by bor-
rowing the surrealistic techniques and my-
thical elements: union of sub-cultures for
escape from the values of dominant culture
through introduction of sub-culture apparel
styles as jeans or graffiti,
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