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A hat is one of the most important fashion
accessories since it is powerful much enough
to improve or destroy wearer’s image.

Furthermore, since a head is the most
important part of our body and the object of
attracting public gaze, a hat worn on the
head is more striking and important than any
other fashion items.D

In these modern days, with the reinfor-
cement of hat’s decoration rather than its
functionality, the trend of expressing indivi-
duality through hats is remarkable. Such a
trend leads to create a various forms of
surrealistic hats by many designers, espe-
cially, from Elsa Schjaparelli, Jean Lanvin,
and Jean Patou to Stephen Johns and Philip

Treacy in a recent date via Karl Lagerfield '

and John Galliano.

Accordingly, the purpose of this study was
to present the direction of hat design by
analyzing hat design with focus on haute
couture designers’ works and examining surrea-
listic characteristics.

The scope of this study was 199072003
For methods, fashion-related books, the works
of designers, magazines including Mode et
Mode, Elle, and Vogue, and Internet site(www.
firstview.com) were used to analyze surrea-

1) Susie Hopkins(1999). The century of hats: head-
turning style of the twentieth century. London:
Aurum, p. 9.

listic characteristics of hat design.

The results of this study are as follows.

First, surrealistic hat design was charac-
terized by change in scale. For example, hats
miniaturized by reducing scale. It may corre-
spond to the principle of surrealism that pursues
non-realism by miniaturizing all kinds of objects.

Secondly, there was conceptual bipolority
that showed a hat form inspired from nature
or objects. In other words, by puting into a
completely different place from attribution,
conceptual bipolority was seen. For example,
a shell hat, eye hat, lip hat, spoon hat, the
bow hat, or wing of a helicopter-shaped hat.

Finally, there was dual image, also called
trompe-1 * oeil, that wearer's face showed up
as a quite different form through hats. It's
examples could be found in wearing animal-
shaped hats such as fish or tiger.

In conclusion, the surrealistic characteristics
of hats in modern fashion seems to express
human's desire to escape from reality through
hats, Based on these characteristics, this
study will contribute to the presentation of
hat design in future fashion.
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Aurum, p. 9.
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