An Investigation into the Actual State of Women’s
Yukata Culture in the Period of 2000-2003

1. Purpose

Around 1989, yukata (informal summer ki-
mono) became very popular among young
women, and the use of ready-to-wear yu-
katas is very common now. A complete set of
four items of yukata, obi (sash), geta (wooden
clogs) and kinchaku (purse) is sold at a low
price at supermarkets. On the other hand, an
increasing number of young women also have
their yukatas made to order, using high-
quality textile fabrics of a famous brand, at a
draper’s shop or a department store. Under
such circumstances, this investigation was
made for the purpose of gathering data on the
actual state of the yukata industry as well as
the current styles of wearing a yukata. The
obtained data are to be used as part of
materials for guiding female students in how
to fashionably wear a yukata, based on the
traditional kimono culture.

2. Method

The investigation was made by analyzing
various articles on women's yukatas that ap-
peared in newspapers such as the Nihon Seni
Shinbun, the Senken Shimbun and the Asahi,
as well as a magazine titled “ki-mono” (Nos.
139-153), published during the period of about
four years from January 2000 to September 2003.

Sachiko Toyoda

Nagoya Women's University

3. Results and Discussion

1) In 2000, yukatas of light pastel colors,
especially pink ones, came into fashion. There
also appeared pleated ones, mothproof ones,
luminous ones with minute luminescent materials,
and even lamé yukatas. As to the wearing
style, extremely short “micro-mini-yukatas”
as well as the combination of Jinbei for wo-
men, thick-soled sandals and a black makeup
called “ganguro” were observed.

2) In 2001, just as in the case of Western
clothes, yukatas with leopard patterns and
polka dot patterns became popular. High-grade
ones tie-dyed with persimmon tannin were
also worn. Reversible yukatas, and “panoramic
yukatas” made using broad cloth and having
no seams at the back and the sides were also
introduced. Their lengths varied widely. In
some cases, strings were attached to the
shoulders to make it possible to tuck up the
sleeves. Moreover, there appeared some other
characteristic yukatas such as those with a
trangular cut in the back, those with slits
reaching over the knees, and those with a
frilled neckband and frilled sleeves. Some
wearers enjoyed sticking a corsage in the hair

or the sash.
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3) In 2002, yukatas of sober colors, instead
of pastel colors, became popular. “Traditional”
was the key word of this year, and the
predominant patterns in this year were clas—
sical large patterns, crapy patterns, and showy
patterns that had frequently been used on
undergarments in the Taisho Era. Yukatas of
which front parts could easily be fastened
with a zipper, and an ensemble comprised of
a sleeveless yukata dress and a yukata coat
were newly put on the market. Frilled “denim
yukatas” also pleased the fancy of the youth.

4) In 2003, with the trend of liking for
really good items, yukatas of dark colors,
especially deep blue ones, revived. Wearing
old clothes come into fashion, and the pre-
dominant patterns in this year were traditional
ones, including those designed based on the
patterns that were once familiar in meisen
fabrics (common silk stuff). Taking advantage
of a pet boom, yukatas for dogs, of the same
design as those for their owners, were also
put on the market. Wearing a yukata in the
kimono style with a replaceable neckpiece,
tabi (socks), an obijime (a sash band) and an
obidome (a sash clip) became a new trend,
apparently satisfying the kimono traders’
expectations that the elimination of the boun-
dary between yukata and kimono would
awaken the youth's liking for kimonos. Mo~
reover, reflecting the trend in Western clothes,
some wore a yukata with a tulle skirt, and

some wore a leather corset instead of an obi.
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