Context for the Depiction of Costume

in Christian Paintings

- Variants of European Forms in Early Western -Style Painting -

Aims:

The influence exerted by European Renais-
sance culture on Japan's Azuchi-Momoyama
culture during the Age of Discovery extended
over the fields of the visual arts, astronomy,
geography, medical science, navigation and
shipbuilding. In the field of the visual arts,
many works in the areas of the arts and crafts
belonging to the genre known as ‘Nanban' art
have been handed down to the present day,
and they include a set of works classified as
early modern Japanese paintings in Western
style incorporating depictions of kings and lords
on horseback, Western popular customs, battle
scenes and soldiers.

I have previously focused on the picture
entitled Tuaisei oko kiba zu (Western King with
Lords on Horseback) in the collection of the
Kobe Municipal Museum, a work considered to
be one of the most important examples of this
genre. | examined the lineage of this picture on
the basis of the results of previous research
and from the standpoint of the depiction of
clothing, conceived in the widest sense of the
term to include armour. As an extension of this
earlier study, I have now attempted in similar
vein to look at the features of early modern
Japanese painting in Western style, but in this
case I am focusing on how personages repre-
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senting other cultural spheres in distinction
to Christianity are depicted, in particular
those representing Islam. These works in
the early modern Western style were most
likely painted by Japanese Christian artists
on the basis of extremely limited materials.
What is being depicted and how it is being
depicted is not altogether clear from a
cursory inspection of these works.

I should point out that this paper is an
expanded version of a paper that I presented
at the poster session of the 22" Congress of
the International Costume Association and
that was published in Volume 16 of the
Journal of the International Costume Association.

Methodology:

Human figures from the Islamic cultural
sphere depicted in the genre of early modern
Japanese paintings in Western style that are
useful for reference purpose in this regard
include the Turkish king who appears in the
previously mentioned version of Taisei oko
kiba zu, the Turkish king in Nijuhachi toshi
zu, bankoku zu byobu (Twenty-eight Cities:
Folding Screen Depicting Countries Through-
out the World), the Turkish king and nobles
in Yon toshi zu, sekai chizu byobu (Four
Cities: Folding Screen Depicting a Map of



the World), the Persian king appearing in the
version of Taisei oko kiba zu (Western King
with Lords on Horseback) in the collection of
the Suntory Museum of Art, and the Turkish
soldiers who appear in Hepanto sento zu to
sekai chizu byobu (Folding Screen Depicting
the Battle of Lepanto and a Map of the World).

Hitherto 1 have focused primarily on the
questions posed by the armour and the pleated
neck bands of the characters depicted riding on
horseback in these paintings. In doing so, I
have made comparisons with portraits of human
figures in European Renaissance paintings, por—
traits of early popes, and the shapes and de-
signs of extant examples of armour. As far as
literary records are concerned, I have examined
the descriptions of armour and clothing that
appear in records such as the Portuguese
missionary Luis Frois's Nichio bunka hikaku (A
Comparison of Japanese and Western Culture),
published in 1585, as well as references to the
armour and clothing worn by knights and other
characters who appear in Cervantes's novel
Don Quixote, the first part of which was
.published in 1605, On this occasion I have also
examined the formal features of clothing, in
particular the features of kaftans, turbans and
moustaches, as they appear in the descriptions
contained in Nasreddin Hoca Hikayesi, a work
introduced into Europe by a Frenchman who
visited Istanbul during the reign of King
Mehmet IV(1648-87), and miniature Islamic pain-
tings from the Ottoman era held in the col-
lection of the Topkapi Palace Museum, and I
have attempted a comparative study of these
materials.

Studies:

The word ‘turban’ has several variant spel-
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lings in French such as turbant, tulban and
tolliban. The word is derived from the Per-
sian dulband, which refers to something fast-
ened with a band or sash. The Turkish
cognate tiilbend denotes a white tulip. “Tulip’
has the same derivation as ‘turban’ and is
so called because of the similarity between
the shape of the turban and the expanded
flower.

There is a description in Nasreddin Hoca
Hikayesu of how a turban should be wound
around the head. The writer states that the
turban is a particularly difficult item of
clothing to wrap around the head on a daily
basis, and it is worth observing in particular
that the end of the turban is supposed
always to ‘appear at the back of the head.
The writer also states that ‘once the turban
is undone, it should be entirely rewound on
each occasion’, and that although this is a
troublesome process, it should not be avoi-
ded. He thus gives a graphic description of
the customs of the time,

There are innumerable Islamic miniatures
in which the shape of the wound turban is
shown and which clearly indicate that the
turban had to be wound in such a way that
the end comes at the back of the head. One
may assume that, in most cases, the end of
the turban was set either at the top back of
the head or was allowed to drape down
over almost the whole of the back of the
head, and this depiction coincides with the
descriptions given in the literature. However,
the headwear shown in early Japanese pain—
tings in Western style are based on entirely
different forms.

As far as moustaches are concerned,
there is a passage in the Nasreddin Hoca
Hikayesi that reads as follows: ‘How dare



you believe the cries of a donkey in a stable
rather than taking seriously my enormous
moustache, beard and words. This makes it
clear that affluent men were accustomed to
cultivating moustaches and beards, and that
there was a custom of entreating a person with
a moustache and beard to do something on
one's behalf by rubbing and flattering his beard.
It may be assumed, therefore, that moustaches
and beards were regarded as symbols of trust-
worthiness. Facial hair around a man's mouth
and on his jaws and cheeks was regarded as a
symbol of trustworthiness that gave credence
to his words.

As can be observed in manifestations of the
visual arts throughout Islamic culture and in
particular in the miniatures held in the collec~
tion of the Topkapi Palace Museum, the shape
of the moustache features in every case a
drooping shape swrrounding the mouth. This form,
without any suggestion of upturning, appears to
have been that favoured by the sultan and
court retainers. However, the depiction of
moustaches and beards evident in early modern
Japanese paintings in Western style shows
moustaches and beards in curved form. This is
a form similar to that of moustaches depicted
in much European portraiture, in which it is
employed as a symbol of the honour and
superiority of a European of lofty birth.

Results:

The depictions of human figures appearing
in early modern Japanese paintings in Western
style which are thought to have been dedicated
to the Christian religion, such as the depictions
in Tuaisei oko kiba zu, which I have previously
examined, may be described as skilful portraits
based on a depiction of clothing that mixes
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European styles with styles of other ages
and cultures. However, it should be assumed
that the depiction as an expression of reli~
gious faith has been rigorously observed in
some form or other, and also that a clue to
an understanding of this aspect can be
found 'in the composition, in which figures
from the world of Islamic culture are set in
opposition.
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