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Blue jeans, a garment accessible to everyone
crossed over class, age, and even gender, has
attained worldwide popularity in the last forty
years. The purpose of this research is to
understand the style development of blue jeans
and how it invert the traditional “trickle down”
fashion leadership theory and follow the
“bottom up” theory to accomplish a revolutio-
nary cultural achievement. In fact, a pair of
jeans functioned in different ways and conveys
many messages- as symbol of youth, rebellion,
freedom, equality, democracy and fashion awa-
reness. Therefore, changes in’ jeans styling,
embellishment, and marketing, is a response to
attitudes, social changes and movement, major
events on the world stage, and new technology
development. All these factor that influcncc the
style development of blue jeans will be inves-
tigated in this paper.

The first blue jeans created by both Levi
Strauss (a fabric supplier) and Jacob Davis (a
tailor) for gold rush in Califomnia in 1870s.
Jacob Davis came up with the idea of putting
copper rivets on the stress points of the pants
as a way to strengthen the man's working
trousers. Therefore, he wrote a letter to his
fabric supplier - Levi Strauss and suggested to
hold the patent together in 1872. The patent
was finally granted in May 1873 and the first
pair of jeans appeared. At this time jeans were
functioned as practical, protective overalls and
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were associated with hard-working laborers,
Individuals who wear jeans were not fas-
hionable, they were simply choosing servi-
ceable, and affordable clothing.

World War I (WWII) had some impact
on the development of jeans style. “L-8
regulation”, announced in 1943, restricted
clothing made out of materials important for
war effort such as cotton, sikk and wool,
and limited the extent of cloth used on
clothing, and therefore, fewer jeans and
style limitation in jeans were made during
the time of WWIL At this stage, denim
jeans still hardwearing work clothes were
associated with a war-era lifestyle. Therefore,
denim jeans' popularity has been expanded
after WWI.

Hollywood stars play a significant role in
promoting denim jeans. Cowboys in the movie
often wore jeans in the movie. Besides,
many Americans who lived in the eastem
States went for vacations on West Coast
took pairs of denim jeans back when they
went home. With the increased popularity in
wearing jeans as leisure wear, Levi began
to sell their denim jeans nationally, and his
rivals, such as Wrangler and Lee, began to
compete with Levi for a share of this new
market. The comfortable and cheap jeans
associating with work and play became
leisure wear for every work of lives.



By the late of 1960s blue jeans had become
a universal uniform for those young men in
their teens and twenties which symbolizing
youth, freedom, and rebellion. At the same time,
the consumer market for blue jeans shifted
from working men to fashion-conscious teena-
gers. By 1970s, jeans began to be adopted
throughout the society as a whole and by all
age groups. Under the influence of hippie
culture, young women began to use jeans as a
medium of self-expression and to make their
jeans into visible personal statements. At this
stage, both used jean and brand-new denim
jeans became the most “in” item for high
school and college students.

By the end of 1970s, denim jeans was
officially respectable and to be taken seriously
as high-fashion fabric. Designers kept coming
up with new ideas in denim fabric treatments,
such as bleaching, brushed, tie dying, fraying,
stonewashing, shredding, and slashing in order
to differentiate their products in the market-
place. As more and more ready-to-wear and
couture designers incorporated denim jeans into
their collection, denim jeans reversed the tra-
ditional “trickle down” fashion leadership theory
and follow the “bottom up” theory to reach a
revolutionary achievement. Jeans became a high
status fashion item that adopted by people not
only from yo;xth to older age groups, but also
from lower to upper economics classes.

Even though more and more man-made
fabrics were produced in the past forty years,
denim jeans never were completely out of
style. With the new technological development
in textile mill, denim was processed with ad-
vanced treatment to enhance its function,
appearance as well as comfort. Incorporating
new technology into denim jeans make textile
manufacturer provide more satisfac- tory

products to serve their customers.

Denim jeans, made by the world’s most
popular fabric, now is a part of our life, and
it tells us the story of its wearers through
the particular “scar” it carried, such as
stain, rips, and patches, which could be as-
sociated with remembered events and past
experiences. Therefore, a pair of jeans be-
came intensely personal reflecting our indi-
viduality, perscnality and attitudes as well
as those of society in which we live. In the
21st Century denim jeans not only will turn
into a mainstream trend but also will remain
an all-time favorite.
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