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Modern diversified society has used the su~
perimposition technique in order to organically
combine all forms of expression in the arts,
such as the various factors of architecture,
painting, and sculpture. Such a concept presents
unlimited possibilities for the creation of forms
in new modeling types.

These phenomena, in the uncertain space of
modern times, are shown as superimposed st-
ructures in clothing; and, in an organized way.
This principle of such a junction is not pur-
suing basics or sources, but is expanding the
structure of meaning, so that various interpre-
tations of clothing can be possible by exposing
the meaning implied in the principle.

Superimposition means overlapping with va-
rious layers. In the sense of painting, it has the
meaning of collage, papier colle, and assem-
bliage.

The superimposition (overlapping) in archi-
tecture is used as a synonym for simultaneity,
transparency, and superimposed structure. The
superimposition form is the most suitable
means that deviates from classical, authorita-
tive, and conservative forms. It is also a trans-
formation method by which borrowing, or
quotation, can be facilitated in various contents
or styles for creation.

Accordingly, superimposition becomes the
means that enables a new vision in fashion as
well as great diversity in interpretations.
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The purpose of this study is to analyze
how superimposition is expressed in terms
of forms of modern fashion based on multi-
dimensional features of garment works.

The superimposition by form possesses
an attribute for removing parts of an object,
along with a property of integrating objects
at the same time. Through superimposition,
various objects can be placed on a screen
by introducing a new spatial dimension.

Colin Rowe has explained the transpa-
rency of weakness and truth in four types.
The completely transparent type of clothing
can be explained as a see-through look in
which the inner material or body is shown
through the transparent material of clothing.
When one pattern placed between two
patterns is superimposed, a layered techni-
que is used by which the sense of space
can be expressed with opaque materials.

Perceptional transparency is one of the
codes that can explain expression techniques
of diversified modern fashion and it is por-
trayed in various forms.

Such a superimposition found in fashion
destroys traditional composition structure or
the attire (wearing/draping) style of gar-
ments and changes them into another style
or attire.

This attracts change in garment com-
position and thus the fixation on clothing



and the human body collapses and all the
objects become "a formality” and thereby create
a space of density.

The conversion of an inclined centerline and
position and the asymmetric form expression
are repulsive expressions compared with the
classical norm albeit a reflection of an open
way of thinking,

In conclusion, superimposition has developed
in fashion forms/types a new “form” by over-
lapping various forms and thus provides a
visual shock and a sense of mystery by using
mismatched and arbitrary properties among the
forms. Such a superimposition method influences
design methodology through a designer’s sub-
jective tendencies, as well as influences a
change in the view of the world. Also, a su-
perimposition method is expected to have a
definite influence on new fashion trends.

- 148 -



olo
ofo
g

ofN
2
tfo

trgste doabgde A%, Jd8, 249 9¢
¥ QAEE fHrIdez Ay dAd FHE
AHgston olEig Mde Az 2YFHo
24 g Fzo 7a& s E AN

Bag 2% &2 =& Alge fAkst

Ao} wrod 5 o] ”?J%‘lﬂ wgdic} ¢ 42, 8
el B3AE FadAe @EELS 9594
zA3tE FHFERE Jepdr oj2d dge 4
E]-‘Ct ZEN dFE FFeke Aol Mg 2
| WA= e e BEAZeEA g5
°ﬂ e g e} stsEtes YguTxE
g3zt

% 3 (Superimposition)ol & ‘oJ 8] Fo] HA
B EHE 3, 3 d4rt 2EFHer2 139
Aol gle ohE 9o 9 rleEold o Arle
Holth, 383 onz= EdF(Collage), 3
%@ (Papier Colle), St4E 85 (Assembliage)ehe
ogulE 71 gloH, &AM 9 F3(Superim-
position/overlapping)2 %A 4 (Simulaneity), ¥
4 (Transparency), % 3 (Superimposed)$# &
ojoj 2 AMEE 3 glth

FH9 v BUT o) o FAH ¥
bt Zt7l 2 el FAAx ERdoEH

iy

Jb

71&e] LFE olulAlE AL ME & Tt
G35t ojulAlrl BEHT ol#Eg sidel EdH
AL FHZ(Cubism)o, EHEF}E o]R3o

vhers] wixgezy ojx g Wr R
i e g9y FHE FAld shtel g
A BEFHAC olF o 29"(De stiihd ?"é-’?
9](Constructivism)ol A& 3xkg3 Hejeo] A2y
224 & ol &34tk

FH¥EAe 34, A48 aga 24y g
Ao gulg g B AAG Faold, FAL

= 8

e
=

)

A EAY 54

Agn)* - 99
AFega* - AF gL

Jel ol geld o] Agoly UA_E
folslA & & WYL ek

ozt 34 dAdME 2 AlZa
HAe gFdE ZA ke ool Algd
E} ¥ aFe e g3 5 vgern
HAe] el FHoA FHol oy
=402 S8« FHEHEXNE 43R

%‘-zé Aol FHL ojd g Fo| F£37
Z1Eog e #4xE 1 #8
A 7HF 7jEe] He fheld. 1
of e B 08 Fo =Etd
& BEyge onjzArt ozt #¥
wslel 7Agelete 9wz A
gysle ogsln A%
A et

By O
TUWEE

&
4 ILE]
ol H4HY A&
4 AdE FEE Ad F

Fejo] o FHLE e A A

5

st 43 gEo duEss THe &4
S M itk FHE MEE sl MEE
TR APE EdFezA g Ho oY
el 28 & 5 A "ok

B dFdqMEe dusdd 48 F3HE
29 Z$(Colin Rowe)?] 819} 4o] #e &
qy e FAHoz BAdgh e FA9 =

Fol AAME o 4d3] FHY g, o=
& Efo & =4 THHA A& A

¢ agla ARHezr T HHZ FE
stk AAder 4ds 3¢ e B
A3 2A4E FA AAATE #F2(Glass)el
A% 7t FgAeln], & T & =¥l o

€ ¢ =39 FHHA Sle A5 AolHl
A deolx, EH 4dde & A

7ty FHE EX9 gdde dAsAY o

- 149 -



BE3e vz € T8 AL A9 HHE WY JFE T ARE A4
EyAg ofvldt 9] g g A Aoz ygdcth
443 F9e e BN FHEF 24
of o3 <tzholnt AAJL ¥|H Roly A& :“?-%
(see-through look)2. 2 AdE + gleov =

g EHo] FHHAE AL ERy Z::ZPM]
s HHA zFdse #olod=(layered) 71H2
Z2A F¢ 583 H.

AzpA a2 ooksld do Hde] 2¥v
HES A9 + Jde A 39 itz tes
ez A gich

Hdel A JEhE olgd FHE HEAYU
o8] TP 4 HFHE AASte e
zerdol} g Az Aoz Axst
o] Eo #AZ B ’3%4 ojujzp ohE 2
i e e guE B 4 gk ojR& 9%
T4 glol WEE & l 1A Hol o83t <
Ao AL o=z RE o] FstE

o, mim

—

E¢ gAY FA4Y usE 4dD @
B o% 33 A FWNPozA Lo
At dete AALY ohig Awsh Taael
AR = AHE Fol G OAAY S

9 Fo & FHL 71 FAA
3 9129 A4, vdAY Feg gdsed, o
T ZAAY el @ wbhEE g3y dd
AbaLel wiegoleh & 4 vk ol @ AL o
Aol 14FH FHHA FHolAM E5HE BHU

EF B3 8 LAY A&l A3 A7
ase gutens 4P vlsy FHE
Agso] ez gt

ZEHo2 HAd vehe $H 28184
& F8H AdEd % ez 534S W o
¢ Fder deivdn vk @MdA EHE

FTHE o8 ¥elo HAd g8 42 sty
FHE FATemA aRE AlojddA BAe
ofdat Yool o3 AlzH FA WnRe
sedenin. od@d 49 i AARY
steb o] tigolvie] FuH ZFgo] %

R

- 150 -



SR B R S R BURIE

HIALE A ST E T ENESBITREER
5@ & USRS - EEREEAEN
o B ER—MmnER - BALERH
TR FERZEE - £ RATEETHEERE
HHEBAHES A RBNEEEEBRYRIITEIRE
L BESHTEERIRARERR - MERH
PNTERERRER - RN EERMLRE
B BAHESENEN ERENE HEEWE
X" o {EieE FEEWMEHHIEE (Collage) » Papier
Colle, Assembliage X E o R FEHB(Supe-
rimoposition/overlapping) 5 EFf%:(Simulaneity),
ERAM (Transparency), %S (Superimposed) Z B E
EiH - BENERE—MRESTHEES - #R
HARF PR RER - BTETEE - &
SHABHIEET - BT ESERAET AT
A - EERERE PR M EEINE A
PRERRRREY - AR LURERE SIS TASHER
L BRSSP RENAIRELE - MREESHR
REFHE » FRETHMTBER - KR ENES - B
FHERHSHIEE  FRRR AN RETR
ERIBYE - BBRHFNZEHER - SR
[FBFTER T L 3RIHHAK - Colin Rowe R B fI°HE
" A4 SGET TR A - R AR ENR
B eh » FIFEHAR R R A B B R B
FE5R(see through look)FETTERER » FRIARY
th o Heh—feR B EBEE - FIF BN
FERRBEBNRCE » FIFEREE(ayered) B
R - FF HFBHIR R R S MR
FHBEIIRTS — T DU SR IR % -
R R A PP BB Ay R AR R IR B AR
REMMEREAELEE  mEMREEERER
ik - EMELREIRAA R RS M EE &
ABHIRATFERIEE G LU » FEFERE S

- 151 -

SRR - EZHR
BN - PNKEAL

B ERERERIZER - ERORREIAIE R
B AP RRE RN ATNERIRE
0 R —FEERE B AR IE - #ESE
K REERRPVEBRSMP BN EENR
ERFNE—{IPRE - T8RP PR R T
FOERS - PEMBIR R 2R - b
FHE BT IR T R B B IERE T TR
fEr - MMEERG T SRR S ZERE - 7
HirrE TSI R



HEBRLBBN7 7 v ¥ 2 v oRBINRHE

HROETASHIEHGREROD LW LR
B BIHEE. B8, A0S RERHEW
WESIEA-DINEBZHERL. ZOERES
B2 U O BAIRS CER AR
EREATS. BREE S THHEAZER COREEI
KL OABRL S, BREEE LTS, »
PEESOFBIRAROIERZERTHLO
TR, TOHhREAESNLEBRERHSED
Z e ko THRIRICRT 5 Sl e g a aiggicd
DERBELIERIES, EBLIINSOBNE
o TWHIHE 2R T 5, BB E LTI
25 a(Collage). €TV L (Papier Coll
e . Ty#h 7 —Ta(Assembliage) L ESE
REE-oTWA, . BETOES(Superim-
position/overlapping) & FXEEE(Simulaneity). &
BA{E( Transparency). & (Superimposed)&F & A
—2B e LTEDI T3,

BHBRBAREAY. #E0 L omErEane
DR ERF LSBT LEYRFRTHY . BIE
DIz DDA IRAERLHRTHRO TEDOHERRT]
HEBSILTCEAEEERTHH, Lo THEHBIX
Ty v ia LR DETCRIEE L RO
EHI-bTRRTRD EERD. FHRIIRERE
GOSTHRBEEBRE LTV LERER T 7y s
v OTHERHIE D CEBOE 72 DM TRE S
NAEPESFTHERNTOEMTDH S, BB
LOEBEHROT I ERETIBEZR > T
LHEEBIIHEEHETHSBEEF TS, &
BI—oOFREEHRTEEATI EC
Lo TEmMEDEA REREEEIED, 20V
o 7(Colin Rowe)idifE & BEOEAME R4 ODBRET
RALTWD, ZRICEHRPBERITKROBEHEAR
BRI L o THEIREEABET TELD YA

SIS - EER
BEMIIAL® - BN

v 7 (see through look)%&LA-> CEREATXE.
ZoOH TC—oOMBPESE SN D DIRENR
BEMEERSTEET S LA v— F(layered)
Bisz > TEMRZERT 5. @ MBE
B SAEL S NI T 7 v & s Y OREEE
FREATHIENRTELa—FO—DL LTE
HARFBTEEEATWS, 77y via T8
D Z O EBIMEHIN L K OBRIEESR
ERBReEL. BIOAZ A NLRIOERN
BCEBIED, ThIIRKBOBRIZRT A%
FEBEHSED T LICRVRIEE AMEOREEME
B Sh, 2ToHENEkshbZsT
FEEOEMERR TS Z LR b, gl
RENTE ORI JERIEERIIT.
HEICH T ORBONEHRTDHY . BAPNIES
DRMTHDHEEZD. N7 ryiay
THREINLEST. HDOYIAPEOBRK
Lo THIER—OOHEERRTHI LTI
bHORITHET HEAPEREIC L - THEN
HR L MRREFPCR . Dr2EBOHE
R FRE OB L HICT S A F— O EBIAYER
EBTHA HEROBMICEEL SR D
TR R7yvra vOBENEEER
ET L END,

- 152 -



