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Acoustic Design of the Large Hall

in Kimhae Performing Arts Center

Jeon Jin Yong, oLee Ho Joung, Lee Byung Kwon and Ryu Jong Kwan

ABSTRACT

In this study, the room acoustics of a hall in Kimhae Performing Arts Center is discussed. The hall is
designed as a multi-purpose hall. The. reverberation time of the hall is varied by absorptive/reflective
surfaces. A design method using both objective and subjective evaluations is investigated. As a result, the

geometrical shape and the interior materials are determined.
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Fraction), RASTI(Rapid Speech Transmission
Index), Ts(Center Time), ITDG(nitial Time
Delay Gap)seol Z&gdad. FHHQA HYHFoR

L
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Envelopment, Intimacy, Bass
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