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A Study on the Distinctive Expression of Contemporary Interior design
- Focused on the Installating Expression -
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Abstract

The Late modern society have been changing in so complicated and diverse ways. Each unique parts of both culture and
arts are interpenetrating as lowering high of an artistic boundaries for better communication between environmental contexts in
the concept of 'intertextuality’. Contemporary Interior Design also has freed itself from a conventional boundary of field rather
than stay in a single field, which is now shown to attempt a new style of design and expression style connecting itself it to
other genre, So in this thesis 'installation’ does not mean a traditional field of arts but for building interior space with
environmental area in ‘extended context - place(hyper-reality), tableau(medium), transformation(expansion). Contemporary Interior
Design is expanding its range and enhancing its power of expression based on the installating concept and its expression style.
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