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A Study on the Expressional Characteristic of the Transparency in Contemporary Interior Architecture

2H" Jang, Yun-Jeong
0[H 2" Lee, Jeong-Wook

Abstract
Nowdays, transparency is one of important design concept in architectural expression and the new architectural probability of
transparency is pursued continuously. This study is focused on the expressional characteristics of transparency in the
comtemporary interior architecture. the purpose of this study is that defines the concept of transparency and analyzes the
characteristics and effects of transparency that is expressed variously in comtemporary interior architecture. The development of
science and technology came true a entirely new architecture with material and skills made a foundation of comtemporary
interior architecture. We have seen many modern architectural projects succeeded in obtaining one-way and two-way

transparency with the modern technical advancement.
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