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The purpose of this study is to analyze the information regarding women's fashion
trends published by Korean fashion information service companies, and thereupon, de-
termine the fashion imaged implied in women’s fashion trends and thereby, define in a
systematic way the characteristics of the textile materials used for fashion images.

For this purpose, the fashion images suggested in existing literature and preceding
studies were adapted by the researcher to present 8 ones and thereupon, analyze the
fashion images shown in the data analyzed. The fashion images thus adapted were eth-
nic, modern, romantic, mannish, natural, techno, elegance and active ones,

This study would be meaningfu} if it can suggest some objective criteria for the
characteristics of textile per fashion image,

The literature used for this study were the data regarding $/S and F /W women's
fashion trends published by Inter fashion Planning, Samsung Fashion Research Center,
K.F.S, S.K.I and Nasan Fashion Research Center for the period of 1994-1999. The data
collected were subject to “content analysis method”,

As a result of the analysis, the major images of 1994~1999 were ethnic, romantic, el-
egance, active, modern, techno images, and while such combinations of confticting
images as natural /techno, elegance /mannish and ethnic /techno, Other mixed images
were ethnic /remantic, modern /active ,ethnic /active, elegance /modern, active /el-
egance ethnic /modern, romantic / natural /ethnic, ethnic /natural /techno, etc.

The textile characteristics per fashion image were analyzed as follows:

1. Ethnic Image

The ethnic images were inspired from the designs in Africa, Chine, Japan, Korea,
Indea, Vietnam, Indonesia, Mongolia, Tibet, Russia, Mexican Indians.

1} Key word---primitive, exoticism, exotic, folklore.



2) Colors-«primary colors of a strong sense. strong native and natural colors, oriental
image color, colores of medium or low brightness but higher intensity. or their
multi-mixes.

3) Patterns---batik, tie dying, mural print, ikat, ethnic motifs, dim stripes, stripes
combined with strong colors, stripe patterns with their varying directions, patch-
work, calligraphies, miniature, geometric patterns, tropic flower, animal patterns,
flower and graphic combination, etc,

4) Trimming---Metallic embroideries, colorful gold-foiled decorations, applique

5) Types of textiles...rough surface textile, Oriental styles.

2. Modern Image

The modern image pursues the most urban beauty or the intellect rather than

emotion, That is, it pursues a clean and simple design,

1) Key word---Urban, refined, intellectual, simple, clean, minimalism, etc.

2) Colors---intellectual white /black, grayish pastel color.

3) Patterns---solid woven pattern, small geometric, mini flower, mini animals, man-
nish mini motif and negative patterns,

4) Types of textiles:-In S /S, clean materials of a minimal surface effect, rough sur-
face materials (ripple), slightly crippled materials,semi-transparent ones, polished
cotton, jacard woven fabric of mono-tone solid effect. In F /W, wool crepe, angola,
cashmere, suede, high-touch functional materials, etc.

3. Natural Image

1) Key word---Ecology, country, regeneration, recycling, etc.

2) Colors--In S /S, non-dyed colors of natural cotton or linen, natural color-dyed. In
F /W, those colors reminiscent of cold winter scene, snow, frost or camp fire,
Discolored tones symbolizing the omitted dyeing process.

3) Pattern---The winter patterns are winter flower, Nordic pattern, flower of bouquet
mood, dim touch of flower, animal prints as leopard, etc. In S /S such ecological
ones as marine life or butterfly.

4) Trimming---Patchwork and stitch effects.

5) Types of textiles---Natural materials. In F /W flake fur, animal hairs, suede, arti-
ficial leather, aged denim, woolen wool.

4. Techno images

It perceived as light, clean and artificial being affected by science fictions,

1) Key word---cyber, futuristic, hightech, universal, decadent, post- modernism, com-
puter network, functional, simple, practical, punk, artificial,

2) Colors---Metallic colors, fluorescent colors (neon, psychedelic, fluorescent orange),



greyish silver touches, pear] blue, cool techno blues, pastel bright colors, vivid
colors, pure bio, clean image white and black.

3) Patterns---geometric patterns of a futuristic image,

4) Trimming---Zipper

5) Types of textiles---Plastic, vinyl, metallic, cellophane textiles, padding, quilting,
flexible rubber Jatex, stretched textiles, cyber mood leathers and other artificial
and futuristic textiles

5. Romantic Image

Romantic image was disclosed that the romantic images could be classified into those

pure, genuine girlish ones and colorful and sexy ones.

1) Key words---sentimental, Renaissance, Baroque, Rococo, sexy, girlish,

2) Colors--In S /S, water-painting-like transparent colors, powdery whitish colors,
light paste] colors, white. In F /W, romantic and soft pastel colors, and white.
greyish neutral colors. classic but luxurious deep dark colors, sexy and strong pink,
heater rose, lavender.

3) Patterns---Colorful flower, stripes, paisley, traditiona] European patterns

4) Trimming---Ribbon, race, beads, embroidery, frill, pintuck, tape, feather,

5} Types of textile---In S /S, soft and transparent materials, fish scale-like polished
materials. Eyelit embroidery, cotton and linen are used to express a girlish roman-
tic image. In F /W, decorative ones like velvet, veluer, chiffon velvet, crinkled
velvet, melange, astrakhan, damask, blockade, tapestry, satin, lace, ribbon em-
broidery, quilting, gold metallic textiles.

6. Mannish Image

It has been analyzed that this image may not be totally mannish, but classic with a

progressive mannish and an emotional womanly one cormbined.

1) Key words---Dandy, androgynous, British, boyish, military, jazz fashion,

2) Colors---The primary colors are black or near-black dark color group and white,
beige contrasts. Other important colors are brown, grey, khaki.

3) Patterns---Such patterns shown in traditional men’s wear as pin stripe, choke
stripe, jazz stripe, pencil stripe, glen check, windowpane check, shepherd check,
or herringbone. And military spotted patterns, etc,

4) Types of textiles-Such traditicnal men’s wear materials as tweed, melton, her-
ringbone, sharkskine, corduroy, oil-treated leather. poplin ,refined denim, canvas
for white shirts,

7. Elegance Image
It has been analyzed that this image is used much in combination with other images.



1) Key words---Elegant, refined, female, intellectual, chic, simplicity, etc.

2) Colors---Intellectual, emotional soft touch greyish colors. warm colors as chocolate
brown, vellow green, bordeau. black and white, beige, etc.

3) Patiterns---Dot pattern, star check, hound tooth check,

4) Trimming---Embroidery, lace, etc,

5) Types of textiles.Lace, semi-transparent textiles, satin, summer woal,

8. Active Images

It may be categorized into a unisex image as perceived in blue jeans or T-shirts, a
sporty casual image as sensed in sportswears and an image as perceived in sub-cultures
like punk or kitch.

1) Key words«--energe, dynamic, young power, unisex, casual, sporty, punk.

2) Colors--Bright color group implying a dynamic power. Multi mix of bright color,

Unisex image colors as black, khaki, indigo, or neutral colors.
3) Patterns--Multi irregular stripes, tartan checks, geometric pattern, etc,
4)Types of textile.--Denim, chambray, sucker, cotton knit, leather, PVC.
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